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PROPERTY FROM THE SPRINGFIELD MUSEUMS,
SOLD TO SUPPORT ART ACQUISITIONS AND

COLLECTIONS CARE

George Walter Vincent Smith

(1832-1923) and his wife Belle

Townsley Smith (1845-1928)
in their home

BIRGEE (1832-1923) REXASE
Bkizt (1845-1928 ) FEBFH

Stivers and Smith Carriage
Emporium, New York City

BRI R E R AT

Established in 1896, the George Walter Vincent Smith Art Museum
was founded by George Walter Vincent Smith (1832-1923) and
his wife Belle Townsley Smith (1845-1928). As a young man,
George Walter Vincent Smith made his fortune as a partner at
Stivers and Smith Carriage Emporium, a New York City carriage
manufacturing company best known for beautifully decorated
carriages fashioned with high-end fabrics. Smith’s successful career,
which combined an appreciation for beauty with business savvy,
enabled him to retire at the age of just thirty-five and to pursue his
true passion: collecting art. In 1871, Smith moved to the thriving
industrial city of Springfield, Massachusetts, the hometown of
his wife Belle Townsley Smith. In 1891, after several decades
of enthusiastic purchasing, the Smiths generously gifted their
collection to the privately run City Library Association (now the
Springfield Museums Corporation), overseeing the construction
of the building to house their objects. Mr. Smith served as the

museum’s first director and curator.

It is purported that Smith’s collecting began with the purchase

of an 18th-century cloisonné enamel vase in the 1850s from an
unnamed New York dealer. ‘He saw the vase, and was immediately
attracted by it. After an examination he bought it In the late 19th
century, numerous exhibitions were held that brought Chinese
and Japanese decorative arts to the mesmerized audiences of the
‘West. Exhibitions such as the International Exhibitions in London
(1862), Paris (1869) and Chicago (1893) introduced ‘exotic’ and
novel pieces to the public, and inspired the collecting imaginations

of fashionable elites.

The Smiths purchased voraciously through well-known dealers
in New York as well as Europe, especially London and Italy, when
on their Grand Tour from 1882 to 1887. The Springfield Republican
stated in 1899: ‘Mr. Smith never goes to New York without
registering a vow that he will not be tempted to buy anything
more, and yet when he sees something so rare and fine that he
knows he will lose it forever unless he seizes the moment of
opportunity. By 1904 The Craftsman stated that Smith’s cloisonné
enamels outranked the collections of the Metropolitan Museum

and the Boston Museum of Fine Arts.

Smith stated throughout his long history of collecting that his
primary criterion was beauty, commenting that, “The key note
of this collection, was intended to be, and is, beauty — beauty
and repose, beauty of form, and beauty of colour schemes, and
consequently beauty of thought.” He also once memorably
commented, “There are many hundreds of dollars, but there is

only one such work of art.”

The Springfield Museums, located in the heart of the downtown,
is the largest cultural attraction in western Massachusetts.
Established in 1857, the Museums’ primary mission is to inspire
exploration of our connections to art, history and science through

outstanding collections, exhibitions and programmes.

The result of a lengthy process of evaluation and refinement of
the permanent collection, proceeds realised from the sale will
be used for the care of collections and to advance the Museums’
commitment to equity, diversity, and access through future art
acquisitions of works by women artists, artists of colour and

under-represented artists.
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

HrE IR, AEWES AR RE N e
2901

A RARE IMPERIAL CLOISONNE ENAMEL
‘SHOU CHARACTER AND ANBAXIAN'
PEAR-SHAPED VASE

QIANLONG PERIOD (1736-1795)

The vase of flattened pear form is decorated on the body with a
peach-shaped medallion enclosing a shou character surrounded by
red and pink flames, against a turquoise ground embellished with
the anbaxian ‘Eight Daoist Emblems’. The long waisted neck is
decorated with a five-clawed dragon in flight amidst clouds and
above crashing waves. The gilt base is cast with an apocryphal
Jingtai six-character mark.

12 in. (30.5 cm.) high

HK$700,000-900,000 US$91,000-120,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

EXHIBITED
George Walter Vincent Smith Art Museum, Style and Symbol:
Chinese Cloisonné from the Permanent Collection, Springfield, 2000-
2001

Bard Graduate Center, Cloisonné: Chinese Enamels from the Yuan,
Ming, and Qing Dynasties, New York, 26 January-17 April 2011,
cat. no. 101

Compare to a vase of identical design and size, but with a six-character
Qianlong mark, in the Qing Court Collection, now in the Palace
Museum, Beijing, illustrated in Compendium of Collections in the Palace
Museum -Enamels, vol. 2, no. 178 (fig. 1).
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fig. 1 Collection of the Palace Museum, Beijing
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

HrE IR ERE, AEWES AR E MR EE
2902

A RARE FIVE-PIECE CLOISONNE ENAMEL
ALTAR GARNITURE

QING DYNASTY, 18TH CENTURY

Comprised of a censer and cover, two candlesticks and two
gu-shaped vases, all decorated with elaborate lotus scrolls
interspersed with archaistic keyfrets, reserved against a bright
turquoise ground.

The censer: 17% in. (45.3 cm.) overall height (5)

HKs$1,500,000-2,600,000 US$200,000-340,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

It is very rare to find a complete set of altar garniture with matching
design. Compare to a five-piece cloisonné enamel garniture bearing
Qianlong marks, similarly decorated with scrolling lotuses, in the Palace
Museum Collection, illustrated in Compendium of Collections in the
Palace Museum -Enamels, vol. 3, no. 6.
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

HrE IR, AEWES AR RE N e

2903

A RARE IMPERIAL CLOISONNE ENAMEL
'ELEPHANT HANDLE' VASE

QIANLONG PERIOD (1736-1795)

The body is decorated with a diaper ground comprising
honeycombs enclosing florettes and wan emblems underneath
arow of pink petals, between two raised bands of ruyi-heads
enclosing lotus sprays. The neck is colourfully decorated with
upright plantain leaves between butterflies and floral roundels,
flanked by a pair of gilt-metal elephant-head handles cast in high
relief. The gilt base is cast with a raised flowerhead.

14'%e6 in. (38 cm.) high

HK$800,000-1,500,000 US$110,000-190,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

A larger vase (61 cm. high) of very similar form and design, also with
gilt elephant handles and raised collars on the shoulder and foot, but
with less well-preserved enamels, is in the Palace Museum Collection,
illustrated in Compendium of Collections in the Palace Museum -
Enamels, vol. 3, no. 111 (fig. 1).

Mr. George Walter Vincent Smith in his living room together with
the current vase, circa 1894
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fig. 1 Collection of the Palace Museum, Beijing
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

HrE IR ERE, AEWES AR E MR EE

2904

A SUPERB IMPERIAL CLOISONNE
ENAMEL ARCHAISTIC TRIPOD CENSER
WITH GILT BOSSES AND COVER

QING DYNASTY, 18TH CENTURY

The rounded body is decorated with a band of cicada-like pendent
lappets each enclosing a mask against a honeycomb ground,

the pattern similarly repeated on the three tall tubular legs. The
shoulder is decorated with raised gilt bosses cast with wave
patterns in relief, each separated by an abstract mask, below a pair
of upright loop handles decorated with taotie masks. The cover is
embellished with four ruyi panels enclosing lotus blooms, against a
gilt-metal ground reticulated with dense lotus scrolls, surmounted
by a reticulated gilt-metal finial with a five-clawed dragon
writhing amidst clouds.

16% 1in. (41.8 cm.) high

HK$800,000-1,500,000 US$110,000-190,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

Compare to a censer and cover of the same shape and with a very
similar design of gilt bosses and cicada blades, but with less vibrant
enamels, in the Palace Museum Collection, illustrated in Compendium
of Collections in the Palace Museum -Enamels, vol. 3, no. 187 (fig. 1).
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The current lot on exhibit at the George Walter Vincent Smith
Art Museum, circa 1896
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fig. 1 Collection of the Palace Museum, Beijing
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE
HE RS, RS RN R AT N

2905

A SUPERB CLOISONNE ENAMEL
ARCHAISTIC VASE, FANGHU

QING DYNASTY, 18TH CENTURY

The vase of elegant proportions is enamelled on all four sides with
a main band of abstract archaistic scrolls above upright lappets, the
neck decorated with a row of pendent plantain leaves above lotus
sprays, and the foot with stylised vines. The two narrow sides are
flanked by a pair of gilt-metal lion masks with loose rings. The
base is probably a later replacement and is cast with a Yongzheng

four-character seal mark
10'%s in. (27.5 cm.) high

HK$800,000-1,500,000 US$110,000-190,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

EXHIBITED
George Walter Vincent Smith Art Museum, Style and Symbol:
Chinese Cloisonné from the Permanent Collection, Springfield, 2000-
2001

Bard Graduate Center, Cloisonné: Chinese Enamels from the Yuan,
Ming, and Qing Dynasties, New York, 26 January-17 April 2011,
cat. no. 72
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE
HrE SRR, B AR S N A

29006

AN IMPERIAL CLOISONNE ENAMEL
‘LOTUS SCROLL" CENSER AND COVER

QIANLONG CAST FOUR-CHARACTER MARK WTIHIN A DOUBLE
CIRCLE AND OF THE PERIOD (1736-1795)

The exterior of the elongated rounded body is elaborately
decorated with scrolls bearing Indian lotus blossoms, flanked

on both sides with upright S-shaped handles decorated with
flowerheads and pierced in the middle, supported on three gilt-
bronze feet in the form of elephant heads, each adorned with
bejewelled garlands. The gilt reign mark is reserved in the centre
of the base. The domed cover is similarly decorated with scrolling
lotus, surmounted by a gilt dragon finial.

21% in. (55 cm.) high

HK$800,000-1,500,000 US$110,000-190,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

A Qianlong-marked censer of the same design and size, possibly a pair
to the current example, was in the Qing Court Collection, now in the
Palace Museum, Beijing, illustrated in Compendium of Collections in the
Palace Museum -Enamels, vol. 2, no. 204 (fig. 1).

THZIE B SRRERRIR: 3 A SRR I -2
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fig. 1 Collection of the Palace Museum, Beijing
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

HEIEEYIEE R, INE SIS AR R A

2907

A RARE CLOISONNE ENAMEL CONJOINED
BRUSH POT AND WATER POT

QING DYNASTY, 18TH CENTURY

The vessel is comprised of a columnar brush pot indented on

one side to create a peach-shaped footprint, decorated with two
horizontal bands of scrolling Indian lotuses divided by ruyi-clouds
and a raised gilt band, conjoined with a water pot in the form of

a ruyi cloud, the opening of conforming shape, decorated with

archaistic keyfrets on the exterior.
5% in. (14 cm.) high

HK$350,000-450,000 US$46,000-58,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

1T WAN e (€180 31 S 5 3L T R (S)S2 T
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART
ACQUISITIONS AND COLLECTIONS CARE
EEIEEYEEE, HE IS N ST M

2908

A VERY RARE IMPERIAL CLOISONNE ENAMEL
ARCHAISTIC VESSEL AND COVER, HE
QING DYNASTY, 18TH CENTURY

The rounded body is divided into three lobes tapering to columnar feet, each
decorated with a vivid taotie mask below a pair of abstract phoenix and above a
smaller mask and archaistic keyfrets. The neck is finely decorated with a band of
lappets each enclosing a lotus flowerhead, below a ruyi band around the mouth. The
handle is colourfully decorated with abstract scrolls, beginning and terminating in

a gilt-bronze animal mask. The tubular spout has multi-coloured lappets, similarly
emerging from a gilt-bronze mask. The domed cover is decorated with three taotie
masks, below a gilt bud finial enclosed by radiating petals.

15% in. (39.7 cm.) overall height

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts, acquired
prior to 1910

[Em AN LR Lo 3R S e 3G D g

i
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The current vessel on exhibit at the George Walter Vincent Smith
Art Museum, circa 1896
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE

HrE SRR, B AR S N A

2909

A MASSIVE AND EXCEPTIONAL IMPERIAL
CLOISONNE ENAMEL ARCHAISTIC VASE
WITH PHOENIX AND MASK HANDLES

QIANLONG PERIOD (1736-1795)

The magnificent vase is decorated to the compressed globular
body with a band of archaistic blades against lotus scrolls, below
a frieze of archaistic keyfrets, separated by three gilt mask handles
with loose rings, the pattern similarly repeated around the foot.
The long trumpet neck is decorated with upright plantain leaves
enclosing scrolls, divided by scrolling lotus blossoms suspending
bejewelled garlands, flanked on both sides with a pair of gilt
handles each in the form of a phoenix with spreading wings and
grasping a loose ring in the beak. The inner mouth is further
decorated with a broad band of detached lotus scrolls against
archaistic keyfrets.

26%s in. (66.5 cm.) high

HKs$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

IHHCE PR ARRERRT AU BT K B2

fig. 1 Collection of the Palace Museum, Beijing
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The present vase, with its magnificent size and elaborately cast
handles was undoubtedly a remarkable technical feat at the time and
is representative of Qing imperial cloisonné enamels of the highest
quality. The combination of the phoenix and mask gilt handles create
a striking visual impact which is well complemented by the colourful
enamels on the exterior.

Compare to a massive vase of similar form, decorated with similar
gilt-metal phoenix and mask handles with loose rings, measuring 80
cm. high including four gilt feet in mythical beast form, in the Palace
Museum, Beijing, illustrated in Compendium of Collections in the Palace
Museum -Enamels, vol. 3, no. 77 (fig. 1). Compare also to a smaller vase
of this form (48.8 cm.) decorated with similar phoenix handles, also
formerly in the Springfield Museums Collection, sold at Christie’s Hong
Kong, 30 November 2020, lot 2909 (fig. 2)

i
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fig. 2 Former collection of the Springfield Museums, sold at Christie’s
Hong Kong, 30 November 2020, lot 2909
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PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO
SUPPORT ART ACQUISITIONS AND COLLECTIONS CARE
HREIEEYEEE, MBS AR SRR A

2910

A RARE LARGE WHITE AND SPINACH-
GREEN JADE AUBERGINE-FORM VASE
AND COVER

QING DYNASTY, 18TH-19TH CENTURY

The well-hollowed white stone with some faint russet streaks is
naturalistically carved in the form of an aubergine, inlaid on top
with spinach-green jade as part of the calyx, complete with the
cover also in spinach-green jade.

6% in. (16.8 cm.) overall height

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield,
Massachusetts, acquired prior to 1910

Jade eggplants of this design were usually made in the form of
smaller snuff bottles, such as the set of ten in the National Palace
Museum Collection, also carved out of white jade and inlaid

with spinach-green jade as the stem, illustrated in Lifting the
Spirit and Body: The Art and Culture of Snuff Bottles, Taipei,

2012, no. IV-058. Large vases with covers like the current
example are extremely rare. It was very likely intended to be

a treasured item for display rather than having any practical

use, since it could not stand on its own without a wooden
stand.

HHAALEA B RRE N T
3

WERSE (1832-1923) - HARIERRE -
JiiFEEEZEMN > S 19105 LA

EHTF— 2 B S B E b
B A RRE RIS o S 2012
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=
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The current lot on exhibit at the George Walter Vincent Smith
Art Museum, circa 1896 to 1910
ARIAGAIRS 1896 ZE 1910 FFRENS L WX BT YIEE T




PROPERTY FROM THE SPRINGFIELD MUSEUMS, SOLD TO SUPPORT ART ACQUISITIONS
AND COLLECTIONS CARE
R IEEER D, WIS RN AT N M

2011
A SPINACH-GREEN JADE TWIN FISH WASHER

QING DYNASTY, 18TH-19TH CENTURY

The rounded washer is carved to the centre of the interior with a pair of carp in relief. The
sides are flanked by a pair of mask handles with loose rings. The stone is of variegated deep
green tones with dark veining.

8% in. (22 cm.) across

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
George Walter Vincent Smith (1832-1923), Springfield, Massachusetts, acquired prior to
1910

[l WAVE R L C SR L S b Ry R
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2012

A MASSIVE MOTTLED BROWN AND BUFF
JADE CONG

WESTERN ZHOU-WESTERN HAN DYNASTY (1046 BC-AD220)
The jade of thick-sided square-section facetted exterior is left
undecorated, terminating in a short circular foot and mouth, the
interior aperture of characteristic circular section. The highly
polished stone is of an attractive mottled brown tone.

57 in. (15 cm.) square, Japanese wood box

HKs$1,000,000-2,000,000 US$130,000-260,000

PROVENANCE

Collection of Comtesse de Behague Comtesse Martine-Marie-
Octavie Pol de Béhague (1870-1939), Paris

Collection of Marquis de Ganay Charles-Alexandre de Ganay,
3rd Marquis de Ganay (29 April 1803 — 4 January 1881)

Objets d’Art d’Extreme-Orient: jades et bronzes de fouilles ,
Collection du Marquis de Ganay, sold at Hotel Drouot, Paris, 7
May 1952, lot 13 (fig. 1)

Compare a cong of similar form in the Nanjing Museum, illustrated in

Zhongguo Yugi Quanji 4 - Qin, Han-Northern and Southern dynasties,
Hebei, 1993, p. 149, no. 2086, dating to western Han dynasty (fig. 2).

A aEE Rk

it

Comtesse Martine—Marie—Octavie Pol de Béhague (1870—1939)
e B2

Charles—Alexandre de Ganay,3rd Marquis de Ganay (29 April
1803—4 January 1881) 2278

BRI <<Objets d’Art d’Extreme—Orient: jades et bronzes
de fouilles, Collection du Marquis de Ganay>> »19524E5 H7H »
w13 5% (lil )
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another view
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fig. 1
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fig. 2 Collection of the Nanjing Museum
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2913

A PALE CELADON JADE OPENWORK
'DEER' MOUNTAIN

JIN-YUAN DYNASTY (1115-1368)

The irregularly-shaped mountain boulder is carved and pierced in
the round depicting deer amidst an idyllic landscape, below rocks
and trees. The stone has a slight celadon tinge with some russet
inclusions.

4% 1n. (11.5 cm.) long

HK$300,000-400,000 US$39,000-52,000

The present lot belongs to a group of jades that were carved in an
openwork technique, which sees the artist drill small holes of different
sizes in the jade boulder while carving the decoration around them. This
type of workmanship is similarly seen on several other jade carvings
attributed to the Song and Jin dynasties. Compare with two similar
celadon jade boulders from the Palace Museum, Beijing, illustrated in
Zhongguo Yugi Quanji, Hebei, 1993, vol. 5, p. 81, no. 130, dated Song
dynasty; and the other of Jin dynasty, p. 100, no. 154.

& /v W RERERKLIELT

A TR R P IEURER #0225 - $28 —fiR FITLI: - RN —
ROFLIRMRER - SR AZe KR 52

SEIH ST AYIEIL T —HEREAFRER B5—8% R’
1993 AR (PR AL - 5 - BE—H) - BIRRK 130 K& 154 5% ©




2914
A RARE SET OF TWENTY PALE CELADON
JADE ‘DEER’ BELT PLAQUES

LIAO-JIN DYNASTY, 12TH CENTURY

The set is comprised of eight rectangular plaques, two rectangular
plaques with rounded corners, four small rectangular plaques and
six diamond-shaped plaques. Each plaque is delicately carved and
pierced with a spotted deer amongst flowers and leaves. The well

matched plaques of even pale celadon tone.

The largest 2% in. (7 cm.) long (20)
HK$800,000-1,200,000 US$110,000-160,000
PROVENANCE

Robert P. Youngman, New York

LITERATURE
Robert P. Youngman, The Youngman Collection: Chinese Jades from
Neolithic to Qing, Chicago, 2008, pl. 192

It is very rare to find a complete set of jade belt plaques such as the
current lot. The scene depicted in the plaques may represent the annual
autumn hunt, which was a scene typical in Liao and Jin Dynasties belt
plaques.

/e WO RESER
2R
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Robert P. Youngman * {#5FEEH : FREIES » Frasier
) o Zh0E > 2008 4F 0 [EIRR 192 5%
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THE PROPERTY OF A GENTLEMAN
2915
A SUPERB LARGE WHITE JADE RUYI

QIANLONG-JIAQING PERIOD (1736-1820)

The sceptre is carved in shallow relief on the ruyi-head with a

bat suspending a beribboned chime and two peaches. The end

of the shaft is carved with a bat with spread wings. The smoothly
polished stone is of an even creamy-white tone with almost no
inclusions other than a small area on the reverse of the head and a
corner on the end of the shaft that have been enhanced russet. The
end of the shaft is pierced with two holes for suspension.

16%2 in. (42 cm.) long.

HKs$1,200,000-1,800,000 US$160,000-230,000

The ruyi sceptre, a longstanding auspicious symbol in Chinese art
gained popularity in the Qing dynasty when it was often used as a gift
to the Emperor on his birthday. The present sceptre is distinguished
by its sheer size and the even creamy-white tone. The shaft has been
intentionally left undecorated to showcase the superb quality of the
stone.

HCE / 5ep 1 RRIERR B R AN s
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A PRIVATE ASIAN COLLECTION
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PROPERTY FROM A PRIVATE ASIAN COLLECTION
2916

A RARE SUPERBLY CAST BRONZE RITUAL
FOOD VESSEL, YU
LATE SHANG DYNASTY, 11TH-12TH CENTURY

The deep vessel is finely cast with three taotie masks with bulging
eyes, each divided by a notched flange and all below a band of
two pairs of confronted dragons separated by animal masks just
below the gently everted mouth rim. The tall flaring foot is
similarly decorated with pairs of dragons separated by notched
flanges. The interior is cast with a single graph reading, /i, and all
of the decoration is reserved on leitven grounds. The bronze has an
attractive even mottled grey and milky green patina.

9% in. (25cm.) diam., box

HK$1,500,000-2,500,000 US$200,000-320,000

PROVENANCE
Littleton & Hennessy Oriental Art, London, 20 May 1999

The yu vessel shape was popular during the Anyang phase of Shang
dynasty, but disappeared during the Western Zhou dynasty. A very
similar yu is illustrated by J.A. Pope et al., The Freer Chinese Bronzes,
Washington, 1967, vol. |, p. 343, pl. 61, where it is dated Shang dynasty,
middle-late Anyang, 12th-11th century BC. A late Shang yu of this

type with similar arrangement of decoration, but of more compressed
proportions and with less pronounced notched flanges dividing and
separating the decoration on the body, is illustrated in The Complete
Collection of Treasures of the Palace Museum - 27 - Bronze Ritual
Vessels and Musical Instruments, Hong Kong, 2006, no. 8, and another
example from the Sze Yuan Tang Collection was sold in Christie’'s New
York, 16 September 2010, lot 818.

inscription

#3
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Littleton & Hennessy Oriental Art ° s+ 1999455 H20H
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PROPERTY FROM A PRIVATE ASIAN COLLECTION

2917

A RARE SMALL BRONZE RITUAL FOOD VESSEL ON
INTEGRAL BASE, FANGZUOGUI

WESTERN ZHOU DYNASTY (1100-771BC)

The vessel is finely cast around the bombé body with a wide diamond-and-boss band,
below a narrow band enclosing stylised scrolls and separated by an animal mask of either
side. The gently splayed foot is cast with a further band of geometric scrolls and a raised
boss on either side. The sides are applied with loop-handles emanating from animal masks
and all supported on a tall square integral base cast with diamond-and-boss design.

8 in. (20.3 cm.) across handles, box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
Littleton & Hennessy Oriental Art, London, 1 March 1998

U TR
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PROPERTY FROM A PRIVATE ASIAN COLLECTION
2018

A RARE FINELY CAST BRONZE RITUAL WINE VESSEL,
ZUN
WESTERN ZHOU DYNASTY (1100-771BC)

The vessel is finely cast with a rounded mid-section with two narrow bands of pairs of
backward-looking stylised dragons divided by horned monster-masks. The bottom of the
interior is cast with a twelve-character inscription.

84 in. (21 cm.) high, box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
Littleton & Hennessy Oriental Art, London, 30 October 1998

PaJE
B

OB ERRC
ROOHE S

Littleton & Hennessy Oriental Art *
fi®h - 19984£10H30H
EMALAZ

inscription

#43C
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PROPERTY FROM A PRIVATE ASIAN COLLECTION
2919
AN EXCEPTIONALLY RARE BRONZE

RITUAL OWL-FORM WINE VESSEL

AND COVER, XIAO YOU
LATE SHANG DYNASTY, 12TH - 11TH CENTURY BC

The vessel is powerfully cast in the form of two addorsed
owls with rounded bodies and supported on four stout
legs with gently splayed feet. The sides are finely cast

in high-relief with curling serpents gathering at the
chest on either side and separated by raised flanges. The
shoulders are applied with loops suspending the domed
handle, decorated with an intricate animal mask at each
end. The gently domed cover is finely cast in high relief
at each end as the head of an owl with upturned beaks
and bulging eyes, all divided into four sections by raised
flanges and surmounted by a bud-shaped finial.

7% 1in. (18.5 cm.) high with handle, 5% in. (13 cm.)

across, box

HK$7,000,000-9,000,000
US$910,000-1,200,000

PROVENANCE

Chang Wei Hwa & Company, Taipei, 12 December
1993

The dating of this lot is consistent with the result of
a thermoluminescence test, conducted by Oxford
Authentication Ltd, sample No. C119¢88, 28 March 2019.
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2919 Continued

Most Chinese archaic bronze ritual vessel claim geometric forms
(circular, cylindrical, square, rectangular, etc.), though a few examples
- of various functional types - were made in zoomorphic shapes based
on animals known in China in early times, including rhinoceroses,
water buffalo, elephants, , ducks, and other birds such as the owl.

Most animal-form vessels are for liquids, presumably wine, and are
containers or pouring vessels. Shang-dynasty, zoomorphic vessels tend
to be naturalistically shaped - even if they sometimes display taotie
masks, leiwen patterns and other surface decoration. The most popular
ones tend to be you wine vessels in the form of a standing owl or,
occasionally, shaped as two addorsed owls, such as the current vessel.

Known as xiaoyou - xiao being an archaic term for ‘owl’, and you a
specific ritual vessel form intended to contain wine - these unusual
vessels are of two distinct types: those of more austere simplified
design (fig. 1) and those covered all over with dense decoration,
exemplified by the present vessel. Other xiaoyou of this ornate type,
decorated with fine scale-like feathers, leiwen grounds and sometimes
additional small bird and dragon motifs, are represented by three
examples illustrated by R. W. Bagley, Shang Ritual Bronzes in the Arthur
M. Sackler Collections, Arthur M. Sackler Foundation, 1987: one in the
Freer Gallery of Art, p.371, fig.63.4; one in the Sumimoto Collection,
Kyoto, p. 115, fig. 154; and one in the Fitzwilliam Museum Cambridge,
p. 371, fig. 63.3. Further examples of ornately decorated xiaoyou include
one in the Avery Brundage Collection, illustrated by d’Argence, Ancient
Chinese Bronzes, San Francisco, 1966, pl. XVIII (B); the xiaoyou in the
Meiyintang Collection, illustrated by Christian Deydier, Chinese Bronzes
from the Meiyintang Collection, Hong Kong, 2013, Vol. 1 Annexe, pp.
47-49, no 27; and the example in the British Museum, illustrated by
William Watson, Ancient Chinese Bronzes, London, 1962, pl. 13a. (fig.
2) Of these xiaoyou with upturned beaks, the current vessel and the
Meiyintang example are the only vessels that do not have horizontal
perforations in the beaks.

The current xiaoyou is distinguished from the above-noted examples
by the unusually large scrolls of the leiwen ground on the sides of the
cover, and the unusually high relief of the mask elements on the cover.
Also noteworthy, of the xiaoyou cited above that have retained their
handles, the current vessel is the only example that has dragon-head
terminals, while the other have simple loop terminals.

fig. 1 Sold at Christie's Hong Kong, 30 November 2020, lot 2801
(price realised HKD 9,250,000)
B — B REEELE - 2020 4E 11 B 30 H » 5 2801 B
(FAME  #TT 9,250,000)

For examples of the second group of xiaoyou, which share the same
basic form of the current vessel, but have a smooth surface decorated
only with simplified wings and facial details cast in crisp relief, see

the example from Shilou, Shanxi province, included in the exhibition,
The Genius of China, Royal Academy of Art, London, 29 September
1973 - 23 January 1974, no. 81; the vessel in the Art Museum,

Princeton University, illustrated by E. von Erdberg, “Chinese Bronzes
from the Collection of Chester Dale and Dolly Carter”, Artibus Asiae,
Supplementum XXXV, 1978, no. 47; and the vessel illustrated by E. B.
Avril, Chinese Art in the Cincinnati Art Museum, 1997, pp. 15 and 33, no. 7.
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fig. 2 © The Trustees of the British Museum
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PROPERTY FROM A PRIVATE ASIAN COLLECTION
2020

A VERY RARE BRONZE RECTANGULAR
FOOD VESSEL, FANGDING
LATE SHANG DYNASTY, ANYANG, 11TH-12TH CENTURY BC

The deep rectangular body is raised on four columnar legs and is
cast in rounded relief on each side with a taotie mask below a band
of confronted kui dragons, all centred by vertical flanges which are
repeated at the corners below the pair of upright handles that rise
from the rim.

7 in. (17.5 cm.) across handles, box

HK$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE
Littleton & Hennessy Oriental Art, London, 30 October 1998

Quadrilateral (fang) vessels had great significance for the Shang
and Zhou ruling elite, and are much rarer than their rounded-form
counterparts. The first vessel type to be cast in square cross-section
is the ding, such as the massive early Shang fangding (100 cm. high)
found in Duling, Zhengzhou city, illustrated in Shangyi yiyi sifang
zhiji, Hefei, 2013, p. 61. According to scholars, ibid., p. 60, the casting
of fangding is more difficult than round ding, and massive fangding
vessels were reserved for nobility of the highest rank and symbolise
royal power.

Two very similar fangding bearing Yachou clan signs in the National
Palace Museum, Taipei, are illustrated in Shang Ritual Bronzes in the
National Palace Museum Collection, Taipei, 1998, pp. 560-69, nos. 96
and 97. An almost identical fangding sold at Christie’s New York, 22
March 2012, lot 1508. Another similar fangding but lacking the intaglio
decoration on the legs was sold at Christie's Hong Kong, 31 May 2017,
lot 3109.
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PROPERTY FROM A PRIVATE ASIAN COLLECTION
20921

A LARGE SUPERBLY CAST BRONZE RITUAL VESSEL, DING
LATE SHANG DYNASTY, 12TH-11TH CENTURY BC

The powertfully cast circular body is finely decorated with three horned taotie masks with
bulging eyes divided by raised flanges and below a band of confronting dragons, all reserved
on an intricate leitven ground. The slightly inward-canted rim is applied with a pair of bail
handles and all supported on three columnar legs, each decorated in intaglio with downward
blades emanating from a narrow band of geometric scrolls. The interior is cast with a clan
sign comprising three characters reading Fu ri xin, abore a single graph reading Ran.

12%1n. (31 cm. ) high, box

HK$4,000,000-6,000,000 US$520,000-780,000

PROVENANCE
Littleton & Hennessy Oriental Art, London, 20 May 1999
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2921 Continued

It is interesting to note the depth of the casting with three differentiated
layers in relief: the leiwen ground, the taotie masks and the upturned
corners of the motifs. The intricate portrayal of the kui dragons is
closely related to those traditionally categorised as style V of the Shang
dynasty. This type of dragons is comparable to those on the upper

and lower bands of a Yu vessel, formerly from the Alfred F. Pillsbury
Collection, now in the Minneapolis Institute of Art, and illustrated by M.
Loehr, Ritual Vessels of Bronze Age China, Asia House Gallery, 1968, p.
89, no. 36. Compare an example with a similar two-register decoration
in the Fitzwilliam Museum, Cambridge, illustrated by R. Bagley, Shang
Ritual Bronzes in the Arthur M. Sackler Collections, Washington D.C.,
1987, fig. 86.2, where the author mentions another example excavated
from Luosha Mangzhang, Henan province, illustrated in Zhongyuan
wenwu, 1981.4, pl. 1:2.

Compare also a slightly smaller but equally powerfully cast ding in the
collection of the Shanghai Museum and illustrated in Ancient Chinese
Bronzes in the Collection of the Shanghai Museum, Hong Kong , 1983,
p. 46, pl. 5.

AFAEAETEREEEE B - AU MY LA - FLURMEZEH » iR
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PROPERTY FROM A PRIVATE ASIAN COLLECTION
2022

A BLUE SPLASHED SANCAI-GLAZED
CYLINDRICAL TRIPOD CENSER AND A
COVER

TANG DYNASTY (618-907)

The cylindrical censer is modelled in the shape of lian and
decorated on the exterior with blue splashes. The interior is
covered with amber glaze. The base, the inside and bottom of the
feet are unglazed exposing the body.

8% in. (22 cm.) high overall, box

HK$160,000-200,000 US$21,000-26,000

PROVENANCE
Dexinshuwu Collection, acquired in Taipei, prior to 1995
Sold at Christie’s Hong Kong, 4 October 2016, lot 7 (the censer)

EXHIBITED
National Museum of History, The Special Exhibition of Tang Tri-
colour, Taipei, 1995, catalogue, p. 132
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PROPERTY FROM A PRIVATE ASIAN COLLECTION
2923
A SANCAI-GLAZED BOTTLE VASE

TANG DYNASTY (618-907)

The ovoid vase rising to a slender trumpet neck,
supported on a flared foot, is covered overall with

a finely splashed glaze of green, ochre and cream
colour. The base is unglazed revealing the white slip.
9% in. (24 cm.) high, box

HK$280,000-400,000

US$37,000-52,000

PROVENANCE

Dexinshuwu Collection, acquired in Taipei, prior to
1995

Sold at Christie’s Hong Kong, 4 October 2016, lot 6
EXHIBITED

National Museum of History, The Special Exhibition of
Tang Tri-colour, Taipei, 1995, Catalogue, p.137

The result of Oxford thermoluminescence test no.
PH05/862 (July 2005), is consistent with the dating of
this lot.
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PROPERTY FROM A PRIVATE ASIAN COLLECTION

2024

A PAIR OF GLAZED POTTERY FIGURES OF
LADIES

TANG DYNASTY (618-907)

Each of the figure is modelled standing with flowing robes, hair
dressed in a knotted loop above each ear. One of the figure’s dress
is glazed in green and holding a dog in her hands, the other glazed
in yellow holding a box.

Larger: 117% in. (30.3 cm.) high, box (2)

PROVENANCE
Acquired in Hong Kong, prior to 1999

HK $200,000-300,000 US$26,000-39,000

The results of Oxford thermoluminescence tests, sample nos. C199e62
(January 1999) and C199g1 (February 1999), are consistent with the
dating of this lot.

B B LR —%
IEER AR BV A CHIGRARSR C199e62 B C199g1) > 3BHE
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PROPERTY FROM A PRIVATE ASIAN COLLECTION

2925

A RARE WHITE AND BROWN- GLAZED
CIZHOU-TYPE OVOID EWER

NORTHERN SONG DYNASTY (960-1127)

The ewer is potted with an elegant pear-shaped body that rises to
a narrow neck below the tapering spout, and has a curved handle
on one side. The upper section of the ewer is decorated with iron-
spots and the flared foot is covered in brown glaze.

15% in. (39 cm. ) high., box

HK$150,000-250,000 US$20,000-32,000

JEA WEIN R AR Bt

A
CEVINNZS 51

2924

2925



PROPERTY FROM A PRIVATE ASIAN COLLECTION
2026

A RARE SANCAI-GLAZED MONEY
CHEST
TANG DYNASTY (618-907)

The box is made in imitation of a metal or wood
prototype. The rectangular box is raised on four blue-
glazed corner supports attached with cream-glazed bosses
simulating metal studs repeated on the amber-glazed sides
which rise to a curved upper edge and floral decorated top.
The vertical sides are decorated with lion mask appliqués,
the top is applied with a small ‘hinged’ cover.

5% 1in (15 cm.) wide., box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE
Acquired in Hong Kong in 1999
Compare to a similar but slightly larger sancai pottery money

chest (23.3 cm. across), sold at Christie’s New York, 21
September 2000, lot 267 (fig. 1).

The result of Oxford thermoluminescence test no. PH128/654
(January 2012), is consistent with the dating of this lot.

JH R BEA SR

et
1999 SR HE
GENIEONZY

ol — BRI R =5
FSAE (233 A% ) o THEBHY
S 200049 H 21 H »
i 267 5% (lal ) o

AR A B IR A
(I BRTE PH128/654 ) » 3BE
BB S BT ©

fig. 1 A sancai-glazed pottery money chest,

Tang Dynasty. Sold at Christie’s New York,
21 September 2000, lot 267
[Bl— R =R2e%E
MR » 2000 49 H 21 H » #5267 3%
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DRAGONS FROM THE
¥ EMPIRE - IMPERIAL
CERAMICS FROM THE
YIDETANG COLLECTION

The Yidetang Collection was assembled by a remarkable man,
distinguished both in his professional life and in his passion
for treasuring fine Chinese ceramics and works of art. While
the selection in this sale, “Dragons from the Empire - Imperial
Ceramics from the Yidetang Collection”, is only a small part of
this exceptional collection, we hope that it provides a glimpse
through a window, through the eye of the dragon, into the
essence of the collector.

Each of these ceramics share robust provenance, acquired
at international auctions or from well-known dealers. Many
were in highly distinguished private collections before
coming onto the market. The range of acquisition reflects the
collector’s delight in travelling to the sale rooms and galleries
in London, and elsewhere, where he also delighted in visiting
and studying in institutional collections, such as the Percival
David Foundation.

These journeys were indicative of the collector’s insatiable
appetite to search out the fine and the beautiful. And here we
have presented another journey, that of the dragon depicted
on imperial porcelains through almost half a millennium of
extraordinary technical accomplishment. From the Yuan
dynasty blue and white dragon ewer (lot 2928), which is
the earliest dragon form in this group, retaining the sinuous
characteristics of Song forms, through the early Ming dragon
of the Xuande lobed bowl, the only such one in private
hands, (lot 2927) and the mid Ming, to the glories of the Qing
examples, each piece is a testament to the collector’s search
for an ideal. In any form, whether it is the clarity of glaze in
the Jiaging gilt-decorated celadon-ground jar and cover
(lot 2938) or the exquisite enamelling of the Qianlong pink-
ground small bowl and cover (exceptionally also depicting the
phoenix) (lot 2955) each rendition reveals the collector’s love
for vivacious, powerful and characterful dragons. He liked
gravitas tempered by beauty and loveliness tempered by
strength. In offering this flight of imperial dragons, we seek
and are honoured to portray part of the personal world of the
#&tang collector.

JONATHAN STONE
Asian Art Co-Chairman
Deputy Chairman
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEITEX - EREREHREGE
2027
A VERY RARE EARLY-MING BLUE AND

WHITE LOBED BOWL

XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1426-1435)

The deep bowl is finely potted with ten bracket-shaped lobes
standing on a correspondingly shaped foot ring. The exterior

is painted on each panel in bright blue tones with characteristic
‘heaping and piling’ effect, with a shaped cartouche alternately
enclosing an ascending or descending dragon amidst clouds, all
between double-lines at the rim and foot. The interior is painted
with a medallion containing a single dragon.

8 in. (20.2 cm.) diam., box

PROVENANCE
A Far Eastern Family Collection
Sold at Christie’s Hong Kong, 31 October 2000, lot 856

HKs$1,000,000-2,000,000 US$130,000-260,000

The present bowl belongs to a rare group of lobed vessels from the
Yongle and Xuande periods. Only two other almost identical bowls

but both smaller in size appear to have been published: the first (17.9
cm. diam.) from the T. Y. Chao Collection, was sold at Sotheby's Hong
Kong, 18 November 1986, lot 40; the other (18.4 cm. diam.) in the
Shanghai Museum, is illustrated by Wang Qingzheng, Underglaze Blue
and Red, Shanghai, 1987, no. 133. Compare also with two other lobed
bowls painted with fish among aquatic plants, one smaller (18.4 cm.
diam.) is in the National Palace Museum, Taipei, illustrated in Special
Exhibition of Selected Hsuan-te Imperial Porcelains of the Ming Dynasty,
Taipei, 1998, pp. 334-335, no. 140 (fig. 1); the other larger (23 cm.) was
sold at Sotheby’'s Hong Kong, 5 April 2017, lot 101.

The unusual lobed form is also found on stem bowls and washers of
this period, such as the examples in the National Palace Museum,
Taipei, see ibid., for stem bowls with dragon roundels (no. 111), floral
roundels (no. 112), cartouches containing pairs of phoenix (no. 113), and
cartouches containing a single dragon identical to the present design
(no. 114) (fig. 2); and for washers with dragon and phoenix roundels (no.
182), and cartouches with dragons (no. 183).
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fig. 1 Collection of the National Palace Museum, Taipei
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fig. 2 Collection of the National Palace Museum, Taipei
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEITEX - EREPRMIGE
2028

A RARE BLUE AND WHITE '‘DRAGON’
EWER

YUAN DYNASTY (1279-1368)

The pear-shaped ewer is painted with a three-clawed dragon in
pursuit of a pearl, with its bifurcated tail supporting a flaming
pearl. The curved spout is painted with a classic scroll on each side
and connected to the neck with an openwork s-shaped form strut,
opposite to the loop handle applied with a lug at the top.

87 in. (22.5 cm.) high, box

PROVENANCE
Sold at Sotheby’s London, 16 June 1999, lot 787

HK$800,000-1,500,000 US$110,000-190,000

Itis rare to find a Yuan ewer painted with dragons. Similar dragon motif
is more often found on stem bowls and vases of the Yuan dynasty, see
for example, a stem bowl in the Shanghai Museum, and a yuhuchunping
in the Qingzhou Museum, included in the exhibition Splendors in Smalt:
Art of Yuan Blue-and white Porcelain, Shanghai, 2012, no. 21 and no. 66,
respectively.

For Yuan ewers of this form but painted with a different design, see

an example painted with lotus pond illustrated in Mitsugi, Chinese
Porcelain Collections in the Near East, Topkapi and Ardebil, Hong Kong,
1981, vol. |, p. 37 top; and another painted with floral sprays, sold at

Sotheby’s London, 11 May 2011, lot 138.

3
RS > 1999 4 6 H 16 H » 0 787 58
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEITEX - EREPRMIGE

2029

A VERY RARE BLUE AND WHITE SQUARE
CENSER AND COVER

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE RECTANGLE AND OF THE PERIOD (1573-1619)

The censer is painted on each side with a pair of dragons
confronted on a flaming pearl, raised above four shaped legs
painted with rolling and crashing waves, with a pair of rectangular
openwork handles applied on either side of the mouth rim. The
sides of the tiered cover are painted with the Eight Trigrams below
a finial in the form of a gilin seated on its haunches.

8% in. (22 cm.) high, box

PROVENANCE
Sold at Bonhams London, 8 November 2012, lot 38

HK$300,000-500,000 US$39,000-05,000

It is very rare to find a Wanli censer of this form complete with cover.
Two nearly identical Wanli censers are in the Qing Court collection,

one in the National Palace Museum, Taipei, illustrated on the cover of
Porcelain of the National Palace Museum,Blue-and-White Ware of the
Ming Dynasty, Book VI, Hong Kong, 1963, no. 9 (fig. 1); the other missing
its cover, is in the Palace Museum, Beijing, illustrated in The Complete
Collection of Treasures of the Palace Museum, Blue and White Porcelain
with Underglazed Red (lI), Shanghai, 2000, p. 190, no. 177.

WIEE AR e\ BT ki
RITHE TRk
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BT > 2012 4 11 B 8 H » #4538 5%
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fig. 1 Collection of the National Palace Museum, Taipei
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BETEX - BEEPHENEE

2930

A VERY RARE LARGE IRON-RED
DECORATED BLUE AND WHITE '‘DRAGON’
BOWL

CHENGHUA PERIOD (1465-1487)

The bowl is decorated with four iron-red five-clawed dragons
striding above underglaze-blue waves and interspersed with ruyi
clouds below a diaper-pattern band at the mouth rim. The interior
is decorated with a double-circle medallion containing a single
iron-red dragon surrounded by blue clouds.

8%s 1n. (22.7 cm.) diam., box

PROVENANCE

The Regal Collection, formed from the late 19th century over two
generations in Pennsylvannia, USA

Sold at Sotheby’s Hong Kong, 8 October 2008, lot 2551

HK$1,500,000-2,600,000 US$200,000-340,000

The present bowl is a very rare example combining the use of
underglaze blue and iron red from the Chenghua period. A nearly
identical bowl (21.6 cm. diam.) dated to the Chenghua period is in the
Palace Museum, Beijing, see The Complete Collection of Treasures of
the Palace Museum, Blue and White Porcelain with Underglaze Red (ll),
Hong Kong, 2000, p, 246, no. 222 (fig. 1). Another related bowl (21.4
cm. diam.) without the iron-red decoration is in the National Palace
Museum, Taipei, illustrated in Catalogue of the Special Exhibition of
Ch’eng-hua Porcelain Ware, Taipei, 2003, p. 120, no. 106. Compare also
with a smaller bowl! of this pattern with a flared rim and a darker tone
of iron-red and blue excavated from Zhushan at Jingdezhen imperial
kiln site, dated to the Zhengtong-Tianshun period (1436-1464), included
in the exhibition catalogue Jingdezhen Porcelain Wares in Mid Fifteenth
Century China, Hong Kong, Shanghai, 2019, p, 179, no. 10.
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fig. 1 Collection of the Palace Museum, Beijing
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEITEX - EREPRMITE

2031

A FINE SMALL BLUE AND WHITE
'DRAGON’ LOBED JAR

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

The jar is potted with four lobes, one panel is painted with an
ascending dragon in pursuit of a flaming pearl, while the other
three panels are similarly painted with a descending dragon, all
above a band of rolling waves crashing breaking against outcrops
around the base. The short cylindrical foot is painted with a band
of classic scroll.

4% in. (10.2 cm.) high, box

PROVENANCE
Sold at Christie’s Hong Kong, 27 October 2003, lot 616

HK$300,000-500,000 US$39,000-65,000

WIS FAERHEIRKEONRE Sk
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEITEX - BEELEMRSE
2932

AN INCISED BLUE AND WHITE '‘DRAGON’
DISH

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

The interior is painted with a double-line medallion enclosing
a sinuous five-clawed dragon amidst clouds. The reverse is
incised and reserved in white with five dragons on a ground of
underglaze-blue waves.

8% in. (21.5 cm.) diam., box

PROVENANCE
A European private collection
Sold at Sotheby’s London, 5§ December 1995, lot 271

HK$300,000-500,000 US$39,000-65,000
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION
BETEX - BEEPHENEE

2933

A MASSIVE BLUE AND WHITE 'DRAGON’ DISH

JIAJING SIX-CHARACTER MARK WITHIN A DOUBLE RECTANGLE IN UNDERGLAZE BLUE
AND OF THE PERIOD (1522-1566)

The dish is painted with a medallion on the centre of the interior with an ascending
dragon and descending dragon in pursuit of a flaming pearl amidst clouds and above
foaming waves. The exterior is painted with nine dragons in various attitudes above
waves, with four pairs confronted on a flaming pearl. The reign mark is inscribed within a
double-rectangle below the mouth rim on the exterior. The base is unglazed.

227% in. (§8 cm.) diam., box

PROVENANCE
Sold at Christie’s London, 16 November 1999, lot 187

HKs$1,500,000-2,500,000 US$200,000-320,000
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2933 Continued

It is very rare to find such large Jiajing-marked dishes painted with

a pair of dragons on the interior and nine dragons on the exterior.
Compare a smaller dish (49.2 cm. diam.) painted with a similar design,
but in a slightly different arrangement from the collection of Dr Ip Yee,
sold at Sotheby’s Hong Kong, 19 November 1984, ot 185; a smaller dish
(50 cm. diam.) painted with a single dragon on the interior, and a pair
of dragons on the exterior in the Topkapi Saray Museum, illustrated by
J. Ayers and R. Krahl, Chinese Ceramics in the Topkapi Saray Museum,
Vol.ll, n0.923; and a dish of similar size (57.5 cm. diam.) painted with
cranes in the Palace Museum, Beijing, illustrated in The Complete
Collection of Treasures of the Palace Museum, Blue and White Porcelain
with Underglazed Red (Il), Hong Kong, 2000, p. 131, no. 121.
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEfTERX - EEEERHIEE
2034
A RARE BLUE AND WHITE 'DRAGON’ DISH

ZHENGDE FOUR-CHARACTER MARKIN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1506-1521)

The dish is finely painted in vibrant inky-blue tones in the centre
with a leaping dragon amongst a dense lotus meander, the well
with two further striding dragons amid lotus scrolls. The underside
is painted with a similar design above a band of ruyi heads. The
base is covered with a transparent glaze and inscribed with the
reign mark.

8% in. (21.2 cm.) diam., box

PROVENANCE

Hong Rui Tang Collection, Hong Kong

A Private Collection of Chinese Ceramics and Works of Art, sold
at Sotheby’s London, § December 1995, lot 395

HK$800,000-1,200,000 US$110,000-160,000

The design of five-clawed dragons amidst dense lotus scrolls is one

of the most prevalent motifs seen on Zhengde porcelain. Its imperial
provenance is further substantiated by the inclusion of a dish of this
design on the sixth scroll of the imperial collection of the Yongzheng
Emperor, the Guwan Tu, Scroll of Antiquities, dated to the sixth year of
his reign (1728), from the Percival David Collection and now housed in
the British Museum.

Zhengde-marked dishes of this design are found in museums and
private collections worldwide, such as one (19.8 cm.) in the Palace
Museum, Beijing, illustrated in The Complete Collection of Treasures
of the Palace Museum, Blue and White Porcelain with Underglazed Red
(l1), Hong Kong, 2000, p. 68, no. 63; one (19.6 cm.) in the Shanghai
Museum, published in Wang Qingzheng, Underglaze Blue and Red,
Hong Kong, 1987, no. 154; one (20.2 cm.) in the Tianminlou Collection,
illustrated in Blue & White Porcelain from the Collection of Tianminlou
Foundation, Shanghai, 1996, no. 56; one (19.9 cm.) illustrated

in Mayuyama, Seventy Years, vol. 1, Tokyo, 1976, no. 807; one (19.5

cm.) from the Meiyintang Collection, sold at Sotheby’s Hong Kong, 9
October 2012, lot 19. Three slightly larger ones are known: two in the
British Museum, illustrated by Jessica Harrison-Hall in Ming Ceramics
in the British Museum, London, 2001, no. 8:15 (23.8 cm.), and no. 8:16
(24.8 cm.), and the third (24 cm.) from the R.F.A. Riesco Collection, sold
at Christie’s Hong Kong, 27 November 2013, lot 3116 (Price realised:
HK$3,880,000)(fig. 1).

(mark)
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fig. 1 The R.F.A. Riesco Collection, sold at Christie's Hong Kong,
27 November 2013, lot 3116 (Price realised: HK$3,880,000)
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEfTERX - ZEEDEHREE

2935

A VERY RARE UNDERGLAZE-BLUE AND
AUBERGINE-ENAMELLED 'DRAGON’

BOWL

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

The exterior is painted and enamelled with a pair of ferocious five-
clawed dragons striding amid clouds in pursuit of flaming pearls,
above a key-fret band encircling the foot.

6% in. (15.5 cm.) diam., box

PROVENANCE
The Jingguantang Collection: Magnificent Chinese Works of Art,
sold at Christie’s Hong Kong, 3 November 1996, lot 573

EXHIBITED
Selected Treasures of Chinese Art: Min Chiu Society Thirtieth Anniversary
Exhibition, Hong Kong, 1990-1991, Catalogue, no. 147

HK$2,000,000-3,000,000 US$260,000-390,000

Wanli bowls of this shape and pattern are very rare and are found

with different colours. A small number of them combines the use of
underglaze blue and overglaze enamels, as in the case of the present
bowl, and on another bowl decorated in underglaze blue with green and
black enamels in the Percival David Foundation, illustrated in Oriental
Ceramics, vol. 6, fig. 179. Others from this group are found with only
overglaze enamels, such as a yellow-enamelled iron-red decorated bowl
in the Tokyo National Museum, see collection number: TG-2539, and
another sold at Sotheby’'s Hong Kong, 8 October 2010, lot 2681. Some
of the overglazed examples are also incised, such as three aubergine
and yellow-enamelled bowls, one in the British Museum, illustrated by J.
Harrison-Hall, Ming Ceramics in the British Museum, London, 2001, pp.
330-1, pl. 11:143; one in the C. P. Lin Collection, illustrated in Ming and
Qing Chinese Arts, Hong Kong, 2014, p. 207, no. 107; and a third sold at

Christie’s Hong Kong, 28 November 2018, lot 2923 (fig. 1).
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fig. 1 Sold at Christie's Hong Kong, 28 November 2018,
lot 2923 (Price realised: HK$3,700,000)
[B— FaeE+S 0 2018 4F 11 H 28 H » #2923 5%
(B8« #7T 3,700,000 )






70

DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEITEX - EREPRMITE
2936

A RARE LARGE DATED SANCAI-GLAZED
POTTERY 'DRAGON’ CENSER

DATED WANLI40TH YEAR BY INSCRIPTION, CORRESPONDING TO
1612 AND OF THE PERIOD

The exterior of the censer is boldly carved in high relief around
the sides with a pair of scaly four-clawed dragons emerging from
clouds and confronted below a black flaming pearl on the neck,
with a yellow ruyi collar pendent from the upright rim incised in
a panel on one side with the dated inscription, Da Mingguo Wanli
sishi nian suici renzi jiyue zhizao, ‘Made in the auspicious month
of the renzi cycle in the 4oth year of the Wanli reign of the Great
Ming dynasty’, flanked by a pair of upright handles carved with a
vertical ribbed band between a ruyi terminal below and another
overhanging above, all supported on three cabriole legs emerging
from lion-masks.

21 1n. (53.5 cm.) high, wood stand, wood cover with soapstone finial

PROVENANCE
Falk Collection, no. §7
Sold at Christie’s New York, 16 October 2001, lot 150

HK$400,000-600,000 US$52,000-78,000

This magnificent censer belongs to a tradition of vigorously modelled,
brilliantly glazed, large tripod censers dating back at least to the Yuan
period. In 1964 a 14th century tripod censer (37 cm. high) with a dragon
on one side and a phoenix on the other was excavated from the site of
the Desheng Gate of the Yuan dynasty capital Dadu, modern Beijing,
see Christie’s Education, Treasures from Ancient Beijing, New York,
2000, p. 16, no. 5. The Metropolitan Museum of Art has in its collection
a tripod censer (43.5 cm. high) with a dragon and phoenix in high relief,
illustrated in Oriental Ceramics, The World's Great Collections, vol. 11,
Tokyo, 1982, no. 20, which is dated by inscription to the 7th year of
Zhengde, equivalent to AD 1512.

The present censer is even larger, 52.4 cm. high, and is dated by
inscription to the 40th (renzi) year of Wanli, equivalent to AD 1612,

and may be seen as the culmination of this tradition, which appears

to begin sometime in the Yuan dynasty as a by-product of the tile-
making industry. There was a flourishing industry making glazed
architectural tiles in bright colours in southern Shanxi. Some of these
tiles were for important buildings, made when the structure was under
construction, when it was dedicated or when it was refurbished. In
these instances an inscription was often applied to one of the tiles to
commemorate the occasion. A large tile decorated in high relief in the
collection of the Victoria and Albert Museum, London, is of this type
and bears an inscription dated to the 27th year of Jiajing (equivalent
to AD 1548) and states that the tile was part of the restoration to a
temple in Zhili province; see R. Scott and R. Kerr, Ceramic Evolution in
the Middle Ming Period, Percival David Foundation, 1994, p. 26, no. 37.
In many instances, when the temples or other important buildings were
constructed or refurbished, impressive new ritual vessels were also
commissioned and inscribed with the appropriate date. It is probable
that the present censer, with its large size, splendidly modelled high
relief dragons and dated inscription, was made for such an occasion.

W] & EMHE (1612)
—REBRRARN SR AT e KA
ORI Ie] S5 JE DU -4k = 135 G o 20k

34
Falk 78 © ##57 57
MHAEAE > 2001 4210 B 16 H o F35% 150 58

AR AY ~ it RER) = B ARV TTRENE I © 1964 4F > JbaiTT
REERF TGS+ — Y N =R REEREE (37 %) o #HUKR
YIRS — IO = EREE (435 A9)) @ EHIERE
B (1512) ATE#R () -

AR REATAE A BUBR RS e A IR R o BREAI RO SRR AR LG -

PR BB - ST ERCARSAEK o (MEHES A i S B BRI R e
—BRERIE EAE (1548) ACRRVBRER B (73 A7) - BREBOSOT
AR o SRR T R R B At G LT B S B IR AT

e ~ EIEEEREYIN - 2 GESEHESEIERE - Ams AT sEAN
RRSE G AT -

fig. 1 Collection of The Metropolitan Museum of Art
[l — RIS S AR
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REFTEX - BRSLRISE
2937

A MASSIVE WUCAI'DRAGON" GU-FORM
VASE

WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE RECTANGLE AND OF THE PERIOD (1573-1619)

Modelled after an archaic bronze gu, the well-proportioned vase is
decorated on the exterior with four horizontal registers depicting a
total of twenty dragons in flight above waves and rocks. The mid-
section is applied with four lion-form masks, and the unglazed
base is pierced with four circular apertures for ventilation.

29 in. (73.5 cm.) high, box

PROVENANCE
Sold at Christie’s London, 19 June 2001, lot 49

HK$600,000-800,000 US$78,000-100,000

The present vase is notable for its colourful enamels and impressive
size. Compare with a very similar vase (75.2 cm.) sold at Sotheby’s
Hong Kong, 7 October 2015, lot 3662; and another example (74 cm.)
decorated with dragons and phoenix in the Idemitsu Collection,
illustrated in Chinese Ceramics in the Idemitsu Collection, Tokyo, 1987,
no. 203. Compare also with a slightly shorter blue and white version
(69.4 cm.) in the Museé Guimet, illustrated in Oriental Ceramics, The
World's Great Collections, vol. 7, Tokyo, 1981, fig. 81.

(mark)

WIE)E  IRRE e B H IO
RITHEA RS BTk

L3/
fREEER - 2000 £ 6 7 19 H - 80 49 5%

FAANHESS & IR HRE R AT - (BRI E AT S 2 1 -
2015 4F 10 H 7 HEAFRE L Q42— AAEmER N AR (75.2
NGy 0 RAAGH 3662 57 o HARHDEEAMTEENE— - AL HE U
(69.47285%) » WL CHDESEEERGT B — PR ) - 5O - 1987
A [@IAR 203 5% © D3 AT EEER R R E VIR — (BN (09.4 245 ) B
AR T FEANEE - #f2 { Oriental Ceramics, The World” s Great
Collections ) > Z-Lfft » B - 1981 4F > [E] 81 ©
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BETEX - BEEPHENEE

2038
A VERY RARE GILT-DECORATED CELADON-GLAZED
GROUND 'DRAGON’ JAR AND COVER

JIAQING SIX-CHARACTER SEAL MARK IN IRON RED AND OF THE PERIOD (1796-1820)

The cylindrical jar is decorated around the exterior in gilt with a pair of five-clawed
dragons with black-enamelled eyes striding in pursuit of flaming pearls amid clouds, flames
and bats, between bands of alternating bats and ruyi heads, and bands of foliate scrolls,
below a band of wan emblems encircling the neck and a band of keyfrets around the foot.
The domed cover is decorated with bats in flight amid clouds, centered by a bud-form
finial, surrounded by keyfrets repeated at the rim. The interior and the underside are
enamelled turquoise.

12% in. (32.6 cm.) high, box

PROVENANCE
Sold at Sotheby’s New York, 2 June 1993, lot 404
Sold at Sotheby’s Hong Kong, s November 1996, lot 924

HKs$4,500,000-5,500,000 US$590,000-710,000

TR v M SRR AR AL N3kt

H
HHIRRELL » 19934 6 H 2 H » A5 404 5%
EHEFE I > 1996 45 11 B 5 H > A 924 B8

il

(mark)







2938 Continued

The present vase is a superb example of the finest porcelain made by
the Imperial kilns at Jingdezhen during the Jiaging period. An entry
from the Palace Archives dated to the 28th day of the 4th month of
the Jiaging 6th year shows a list of porcelain presented to the Emperor
Jiaging from Akdangga, the Superintendent of the Imperial kilns at
Jingdezhen at the time. The list contains ‘a pair of gilt-decorated
abarello jars in Song-glaze’, which refers precisely to the present

type of jars. According to the Taocheng jishi bei (Commemorative
Stele on Ceramic Production) composed in 1735 by Tang Ying, the
Superintendent of the Imperial kilns from 1728-1756, the celadon-glaze,
like that seen on the present jar, was made in imitation of the Song-
dynasty gingbai wares made in the Hutian kilns, Jiangxi province.

Only one other example of this type but missing cover appears to be
known, which was sold at Christie's London, 18 June 2002, lot 37. For
other Jiaging-marked vases with gilt decoration on celadon ground, see
four garlic-mouth vases (18 cm.) in the National Palace Museum, Taipei,
access numbers: zhongci-005117 - zhongci-005120. Compare also with
a pair of Qianlong-marked gilt-decorated celadon-ground archaistic
vases from the J.M. Hu Collection, sold at Sotheby’'s Hong Kong, 8 April
2010, lot 1803.




HrTaB A A - EURRHLEE - EIE SRR RAL - EIWE
E1SC S 2 S MR SOARED © 0 I TH e — ] R AT E
SIHGRERCE S I AR B TR TR BRI R ©
S e RSO BRI - SIEREEN  EEEE - SRNKEDER
ikl > RSB o REREARRITTEAT - TR -

e (ERGER) TR FEAE (A ZAH - JULREE R
E CRSEE ) &5 o AR SRR, o & TR
AR B R+ =5F (FRGECEED) FH T —REaR
fill o SRTCSIRIRR B N AR - RASAEE - I
HOE o M F O R g ER O — RS 307

RIAIFE AR (B E ~ JULBE B s SR (BiE) & TR
fily o BIACIR AT T TIAHS AR CEE) i Moohlit
SERFEHRE o H TR AR R IR S AL AT S 3R 2 5T
il - BAEEHIUEERIE R B AHIELREIRARER -

M PUFHME RSB —: > 525 > 20024F 6 A 18 HiMASuE L5405
Tt 37 5% o HLADSE B REAH TH HO RS R FEAR BN T A e R R
18 A% ) » BmMRSR ¢ o — & —005117 - £ 005120 © F4}
S WS — B RS0 RO T > 2010 5F 4 H 10 HRXE
HERRE LLAHE 0 P 1803 5% o
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BETEX - BEEPHENEE

2939

A WUCAI'DRAGON AND PHOENIX' THREE- #5HEER nRMRBEAra —a i S =17

TIERED BOX el

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A . 5
DOUBLE CIRCLE AND OF THE PERIOD (1662-1722) 1 1990 FAURBR

o . FHEELAS 0 2014 455 H 28 H » 41 3426 5%
The box comprises a circular cover and two circular trays. The
top of the cover is decorated with a roundel enclosing a pair of
confronted dragon and phoenix in flight amid clouds. The sides
of the cover and trays are similarly decorated. The upper tray is
inscribed on the interior in red with the character tian, ‘Heaven’,
and the bottom tray is inscribed with the character di, ‘Earth’.
4% in. (12.4 cm.) high, wood stand, box

PROVENANCE
Purchased in London, circa 1990s
Sold at Christie’s Hong Kong, 28 May 2014, lot 3426

HK$300,000-500,000 US$39,000-65,000

(top view)
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BETEX - BEEPEHHEEE

2940

A FINE AND RARE UNDERGLAZE-BLUE
AND GREEN-ENAMELLED 'DRAGON’ DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The dish is painted on the centre of the interior with a double-
line underglaze-blue medallion enclosing a ferocious five-clawed
ascending dragon in pursuit of a flaming pear] amidst clouds
outlined in blue and filled with green enamel. The exterior is
similarly decorated with a pair of dragons in pursuit of flaming
pearls.

8% in. (21 cm.) diam., box

HK$300,000-500,000 US$39,000-65,000

It is rare to find a dish of this design with a Yongzheng mark. A nearly
identical dish is in the National Palace Museum, Taipei, illustrated in
Catalog of the Special Exhibition of K'ang-his, Yung-cheng and Ch’ien-
lung Porcelain Ware from the Ch'ing Dynasty in the National Palace
Museum, Taipei, 1986, no. 43. For Yongzheng-marked examples sold at
auction, see a pair sold at Christie's Paris, 13 June 2007, lot 208, and a
one sold at Christie’s New York, 13 September 2012, lot 1533.

AL AR RN E U S iy Tk

HARH B ERREERSUR S e SR » (HBH EREHER

2 AR B o SRR S o FEETML

B 2E BN YR - H GEEEE A ) o Bt 1986 4

Bk 43 5%+ EVRELAS 2007 4 6 H 13 HIMHE % - 345 208 5% ¢ &
2012 4% 9 A 13 HAfELEEE M > a8 1533 5% ¢
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BEITEX - EREPRMITE

2041

A FINE AND RARE IRON-RED DECORATED
CAFE-AU-LAIT GROUND 'DRAGON' DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE SQUARE AND OF THE PERIOD (1723-1735)

The dish is finely painted in iron red with a ferocious five-clawed
dragon in pursuit of a flaming pearl amid flames and clouds on

the central medallion, with a border of rolling and crashing waves
interspersed with jagged mountains on the exterior, all reserved on
a café-au-lait glaze.

5% 1in. (13.4 cm.) diam., box

PROVENANCE
E. T. Hall Collection, no. 288
S. Marchant & Son, London

EXHIBITED
Oriental Ceramics Society, London; Ashmolean Museum,
Oxford, Iron in the fire: the Chinese Potters’exploration of iron oxide
glazes, 1988, Catalogue, no. 81

S. Marchant & Son, London, Imperial Porcelain of Kangxi,
Yongzheng and Qianlong, 9 June-25 June 1996, Catalogue, p. 39,
no. 23

HKs$1,500,000-2,500,000 US$200,000-320,000

The visually striking combination of café-au-lait ground and iron-red
decoration is very rare, and only two other pairs of dishes bearing this
design appear to be known, one was sold at Christie’'s Hong Kong, 1
October 1991, lot 846, the other was sold at Christie’s Hong Kong, 30
May 2005, lot 1470.

INHEIE RIBACR ZREBEREUR  SETHE TS

3
E. T. Hall E55 © #=9% 288
S. Marchant & Son * %X

Jre

BRI LR / AR SR EIEE > (Tron in the fire:
the Chinese Potters” exploration of iron oxide glazes>> » 1998 4F »
(@R 81 5%

S. Marchant & Son * 5% » <<Imperial Porcelain of Kangxi,
Yongzheng and Qianlong) ° 1996 £ 6 H » H 39 > [ERR 23 5

KEMEH R R ARERLEER > EAMEE o ITIUBIIE R
T LIS —$52 1991 4£ 10 H 1 BI0E » f00h 846 5 5
—#54 2005 4E 5 F 30 HIAE » Fd 1470 5 o

(back view %)
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BEITEX - EREPRMITE

2042

A RARE RESERVE-DECORATED BLUE AND
WHITE '‘DRAGON' DISH

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF THE
PERIOD (1522-1566)

The centre of the interior is decorated with a scaly five-clawed
dragon leaping amid ruyi-clouds and flames above waves crashing
against rocks, within a double-circle repeated at rim. The exterior
is decorated with ten mythical animals gambolling amidst clouds
and waves. All reserved on a brilliant purplish-blue ground. The
base is covered with a blue wash over the underglaze-blue mark.
8%s 1n. (22.3 cm.) diam., box

PROVENANCE
Sold at Sotheby’s Hong Kong, 29 October 2001, lot 540

HK$300,000-500,000 US$39,000-65,000

WIS SRHOR IR B AR
3/

FHERRELL > 2001 4E 10 A 29 H - $15 540 5

This unusual type of reverse decoration is a very distinctive technique
of the Jiajing period. A dish of this design is in The Avery Brundage

Collection at the Asian Art Museum of San Francisco, illustrated in
Chinese Ceramics, London, 1996, no. 429.

IARFRE BN SR MDY - BEIEE B RIENE o SEMERIET
R[22 Avery Brundage E2J8HF—{4 » B < LR INES T E6E - R
{ Chinese Ceramics) * % > 1996 4F - [Elfi 429 ©

(mark)




DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION
BEITEX - BREDEHKIEE

2943
AFINE BLUE AND WHITE 'DRAGON' BOWL  ifHERR B skekacty Wil vk ik

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 3

DOUBLE CIRCLE AND OF THE PERIOD (1662-1722) S

. , , ‘ FHRRE L > 2000 4E 5 H 2 H » #35 664 5%
The well potted bowl is finely painted with a pair of five-clawed
scaly dragons striding in pursuit of flaming pearls.
6% in. (16 cm.) diam., box

PROVENANCE
Sold at Sotheby’s Hong Kong, 2 May 2000, lot 664

HK$300,000-500,000 US$39,000-65,000

(mark)
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BEfTEX - BEEPREHIEE
2044

A RARE DOUCAILEMON YELLOW-GROUND
‘DRAGON'DISH

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1622-1722)

The dish is decorated on the interior with a double-line medallion
enclosing a front-facing five-clawed dragon and a flaming pearl amid
clouds. The reverse is decorated with a dragon and phoenix in flight
amidst clouds above rolling waves and rocks, interspersed with a
flaming pearl. All reserved on a pale lemon-yellow ground.

8% in. (21.2 cm.) diam., box

PROVENANCE
T.T. Tsui Collection
Sold at Christie’s Hong Kong, 29 April 1996, lot 754

EXHIBITED
Hong Kong Museum of Art, no. 175

LITERATURE
The Tsui Museum of Art - Chinese Ceramics 1V, Qing Dynasty, Hong
Kong, 1995, no. 119

HK$200,000-300,000 US$26,000-39,000
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BEITEX - BREDEHKIEE

2945

A FINE UNDERGLAZE-BLUE LEMON TR I ERRRAUE RIS N
YELLOW-GROUND ‘DRAGON" OGEE BOWL s

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE FHELE - 1991 10 B 1-2 H » 35 858 5%
AND OF THE PERIOD (1736-1795) L5 > 20024 6 H 18 H » #kh 39 5%

The bowl is painted on the exterior in underglaze blue with a pair
of dragons in flight amidst clouds, and painted on the centre of the
interior with a dragon medallion, all reserved on a rich lemon-
yellow enamel.

6% in. (17.2 cm.) diam., box

PROVENANCE
Sold at Christie’s Hong Kong, 1-2 October 1991, lot 858
Sold at Christie’s London, 18 June 2002, lot 39

(mark)

HK$500,000-800,000 US$05,000-100,000
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BETEX - BEEPHENEE

2946

A RARE LARGE MING-STYLE BLUE AND WHITE
RESERVE-DECORATED 'DRAGON'VASE, MEIPING
QING DYNASTY, 18TH CENTURY

The vase is strongly potted with a broad rounded shoulder, the tapered body is finely
incised and reserved in white with a sinuous five-clawed dragon in pursuit of a flaming
pearl amidst ruyi-clouds and above turbulent waves crashing against rocky boulders, all
reserved on an inky-blue cobalt ground imitating the Ming-style ‘heaping and piling’
effect. The base is unglazed.

14% in. (36.8 cm.) high

PROVENANCE
Sold at Christie’s Hong Kong, 30 April 2001, lot 657

HK$2,000,000-3,000,000 US$260,000-390,000

WAL FAER s 20K ZHEA R

31
TS 2001 £ 4 H 30 H o 45 657 35
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2946 Continued

Two closely related meiping of comparable height are known, one
(36.1cm.) is in the Asian Art Museum of San Francisco, published by
René Lefebvre d'Argencé in Chinese Ceramics in the Avery Brundage
Collection, p. 114, no. LIl C, where it is dated Ming dynasty, 16th century,
but later published by He Li in Chinese Ceramics A New Comprehensive
Survey, San Francisco, 1996, pp. 290-91, no. 592, and re-dated to the
Yongzheng period; the other from The Studio of the Clear Garden,

was sold at Christie’'s New York, 22 March 2018, lot 604 (36.8 cm.)
(US$732,500)(fig. 1).

The white areas of the Asian Art Museum meiping have a network of
crackling which may have occurred during its rapid cooling after the
firing process. The same crackling also occurs on a similar reserve-
decorated vase of this form but smaller (23.8 cm.) in the National Palace
Museum, Taipei, illustrated in Blue-and-white Ware of the Ming Dynasty,
Book I, Hong Kong, 1963, p. 64, no. 12 (fig. 2). Originally catalogued as
early Ming, it is possible that it also dates to the early Qing period. The
Taiwan example is discussed by Soame Jenyns, T.0.C.S., vol. 31,1957-
59, 'Visit to Pie-kou, Taiwan’, p. 56, pl. 15a.

The present meiping and the other similar examples are based

on Yongle prototypes such as the similarly decorated vase but of
slightly different form illustrated in the Chang Foundation exhibition
catalogue, Imperial Hongwu and Yongle Porcelain Excavated at
Jingdezhen, Taipei, 1996, no. 66 (fig. 3). On this excavated meiping, the
body of the dragon is also carved under the clear glaze and is shown
against a rich blue ground of breaking waves bordered above and below
by bands of petal lappets. On the later Yongzheng meiping, the blue
wave ground has become more of a dark blue wash and the breaking
waves are confined to a band at the bottom.

MG E SIS 22 OB S K G2 1F o S IR HERERR FTCRE—
16 » IBERATRE A ISER MR - B EH @ - BEC - 8
HETEAUE ARG © SEAY ~ BET ~ RTHAEE R R 258 SHONm -
—#% Avery Brundage Jifift (36.1 2843 )  BUsi# B LET N EEE -
A2 #FA ( Chinese Ceramics in the Avery Brundage Collection) * B 114 *
LIl C » EGUEERBIF+AHAD - RHEMU? ( Chinese Ceramics A New
Comprehensive Survey>> s L1 0 1996 4F 0 [ERN 592 0 AR HE S YE
1E o B—PIREEILEER (36.82243) » 2018 4 3 H 22 HSHEIAE:
TASAE - A 604 B (FAME © £ 732,500) (il -) o

B ST e I A — R NI R A G R eSO (23.8 2443) (Uil

D) o EES GRS - BIFAEE (—) ) o & 0 1963 4F 0 [EIR
12 HACER ~ SERUELAA S R FR T OIREE R VER B
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it > 195759 4 > H 56 ©
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(R TIIEEZS) » Bt > 1996 4 > Bl 66 5% (il =) -
HIER ARG R o AR HIRIHNUE SR - B TUAR
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SRR » SR (ORI BE M R AN R o

fig. 1 Sold at Christie's New York, 22 March
2018, lot 604 (Price realised: US$732,500)
B — #HELE - 20184E3 H 22 H >

fig. 2 A blue and white reserve-decorated
meiping, dated Yongle period. 23.8 cm. high
Collection of the National Palace Museum,

fig. 3 A blue and white reserve-decorated
meiping, Yongle period. Excavated from
Zhushan, Jingdezhen. Collection of the

T 604 5% (EACMHE @ 3BT 732,500 ) Taipei Jingdezhen Ceramics Institute
B = HIEEHEEARENE EFEA% 238 A% [B= BEKEE HI0HE ORI
[EARvA S ) A SHEIRER LIBRER R £ SR R TR
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2947

A GILT AND IRON-RED DECORATED BLUE AND WHITE
SEAL PASTE BOX AND COVER

MAOQIN DIAN MARK IN GILT AND IRON RED, JIAQING SIX-CHARACTER SEAL MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD (1796-1820)

The domed cover is finely painted with a pair of three-clawed dragons in gilt and outlined
in iron red with flames rising from their haunches as they circle a rectangular cartouche
enclosing the characters Maogin Dian (Hall of Merit and Diligence) in seal script, all
reserved against a ground of pencilled pale underglaze-blue clouds. The box is similarly
decorated with a pair of dragons.

9 in. (23 cm.) diam., box

PROVENANCE
J.M. Hu Collection
Sold at Sotheby’s New York, 15 September 1999, lot 91

HK$2,000,000-3,000,000 US$260,000-390,000

Wb EAESELRHAL TR, RENG /sl
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2947 Continued

The cover of the present seal paste box is inscribed with the mark
Maoqin Dian (Hall of Merit and Diligence), which is the name of a

hall within the Qianging Palace in the Forbidden City constructed in
the 14th year of the Jiajing period (15635). Maogin Dian was one of the
Emperor's main study during the Qianlong and Jiaging periods, where
they read palace memorials and appreciated calligraphy and paintings.
Thus, many of the Imperial seals were kept at Maogin Dian for direct
access. The three-clawed dragons on the present box suggest that it
was made during the first four years of the Jiaging period when his
father, the Emperor Qianlong, reigned as the Emperor Emeritus.

Six other seal paste boxes and covers of this type are known. One is

in the Palace Museum, Beijing, which still has traces of cinnabar seal
paste inside the box, included in The Complete Collection of Treasures
of the Palace Museum, Small Refined Articles of the Study, Hong Kong,
2009, no. 288 (fig. 1); one sold at Sotheby’'s New York, 23 October,
1976, lot 322, then sold at Poly Beijing, 6 December 2011, lot 4983; one
sold at Sotheby’s Hong Kong, 13 December 1977, lot 539; one sold at
Sotheby’s Hong Kong, 8 November 1982, lot 163; one sold at Christie's
Hong Kong, 13 January 1987, lot 519; one from the collection of Abigail
Adams, sold at Christie’s New York, 29 March 2006, lot 445, now in the
Studio of Measure, exhibited in No Doubts, Christie’s Shanghai, 2014,
see Catalogue no. 35; and the pair to the present box, sold at Sotheby's
New York, 4 June, 1985, lot 77.
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fig. 1 Collection of the Palace Museum, Beijing
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION
BEITERX - BREDEMHEE

2048
A RARE IRON-RED DECORATED ‘CHILONG' i%4EIF ST RMERAGHIT Sl h e ik

GARLIC-MOUTH VASE IR LUBS TG = EE - S BB R 22 AL o T m] 25
YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE VIGERTs— 4 > B (R AR B %) - B » 19894 > H
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735) 240 » ERR69%E (lil -) 3 BHIEEER— > 1996453 F28 H RIS

The exterior is painted in shades of iron-red with three chilong with ERGEEEREEEIL S
sinuous bodies and split tails chasing each other.

7% in. (19.5 cm.) high, box

HK$600,000-800,000 US$78,000-100,000

A bottle of this rare design and form is in the Palace Museum, Beijing,
illustrated in Kangxi, Yongzheng, Qianlong: Qing Porcelain from the
Palace Museum collection, Hong Kong, 1989, p. 240, no. 69 (fig. 1);
another from the J. M. Hu Collection, was sold at Christie’s New York,
28 March 1996, lot 388.

(mark)

fig. 1 Collection of the Palace Museum, Beijing
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION
BEfTEX - 2REDEHMGE

2949

A BLUE AND WHITE 'DRAGON" JAR TR HAEEERSERERE S SR
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE i
AND OF THE PERIOD (1736-1795) B 1097 £ 6 5 0 H + 15 05 5

The exterior is finely painted in underglaze blue with a pair of
five-clawed dragons in flight and in pursuit of flaming pearls
amidst clouds and flames, below a band of Eight Buddhist
Treasures at the shoulders and above a band of upright petals at the
foot.

7% in. (20 cm.) high, box

PROVENANCE
Sold at Christie’s London, 9 June 1997, lot 95§

(mark)

HK$300,000-500,000 US$39,000-65,000
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION
BETEX - BEEPHENEE

2950

AVERY RARE LARGE UNDERGLAZE-BLUE AND COPPER-
RED DECORATED PEAR-SHAPED VASE, YUHUCHUNPING

QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE AND OF THE PERIOD
(1736-1795)

The vase is painted in underglaze red with two ferocious five-clawed dragons striding
amidst underglaze-blue clouds in pursuit of a flaming pearl, above a band of foaming
waves and a classic scroll encircling the spreading foot.

19%4 in. (49 cm.) high

PROVENANCE

Sold at Sotheby’s London, 11 June 1991, lot 205
Sold at Christie’s New York, 16 September 1999, lot 328

HKs$2,000,000-3,000,000 US$260,000-390,000

TEEEE EACRISEAT SRS Bl stk
3

WBERE L > 1991 5 6 H 11 H > 4 205 5%

FHETS > 1999 £ 9 H 16 H - AW 328 5
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2950 Continued

The combination of underglaze-blue and copper-red on porcelain is one
of the most difficult techniques accomplished by potters at the imperial
kilns in Jingdezhen. The firing of the highly-temperamental copper-red
posed a significant challenge to potters, making the present vase with
its well-controlled vivid copper-red and vibrant tone of underglaze blue
a very rare and successful example of the High Qing imperial kilns.

The present vase is further distinguished by its large size, which would
have made it even more difficult to fire successfully. No other Qianlong-
marked underglaze-blue and copper-red yuhuchunping of this size

and design appears to have been published. Similar Qianlong-marked
examples decorated with dragons are found in the form of bottle vases
and tiangiuping, such as the ones in the Palace Museum, Beijing, see
The Complete Collection of Treasures of the Palace Museum, Blue and
White Porcelain with Underglazed Red (Ill), Shanghai, 2000, no. 209
(bottle vase, 45 cm.), no. 210 (tiangiuping, 47 cm.), no. 211 (tiangiuping,
55 cm.).

Compare also to a group of unmarked underglaze-blue and copper-
red yuhuchunping dated to the Yongzheng period in the Qing court
collection, including one (44 cm.) decorated with peaches and bats
(fig. 1), a smaller one (31.5 cm.) with peaches, and one with a lotus
scroll (30 cm.), see ibid., pp. 212-214, nos. 193-195.
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fig. 1 Collection of the Palace Museum, Beijing
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION
BETEX - BEEPHENEE

2051

A VERY RARE FAMILLE ROSE LEMON YELLOW-GROUND
‘NINE-DRAGON' DENG AND COVER

QIANLONG IMPRESSED SIX-CHARACTER SEAL MARKS AND OF THE PERIOD (1736-1795)
The bowl is brilliantly enamelled with a pair of dragons striding above waves in pursuit
of a flaming pearl below a key-fret band, supported on a tall stem decorated with two
bands of dragons, all raised on a domed foot with two further dragons above waves.
The similarly decorated cover is surmounted by an iron-red spherical finial. The bright
enamels are reserved on a lemon-yellow ground. There is an impressed mark on the
underside of the cover and the underside of the bowl.

10% in. (27 cm) high, box

PROVENANCE

Sold at Sotheby’s Hong Kong, 29 April 1997, lot 692

HKs$4,500,000-5,500,000 US$590,000-710,000

THZRE Rl SR BILIEACEE N SR
3
FUEFE L 0 1997 4F 4 H 29 H » #1692 3%

(marks)

100






2951 Continued

The present deng was a ritual vessel made by imperial command for
the main hall of the Temple of Imperial Ancestors. The vessel deng

was used in antiquity as a food vessel for meat soup during banquets
among nobles, and had since been adopted as a ritual vessel. It is
different from the vessel dou in that it has a spherical finial on the cover
as opposed to a rope-twist handle.

In Qianlong 13th year (1748), regulations on ceramic ritual vessels

made for state temples were promulgated. According to the regulation,
deng made for the main hall of the Temple of Imperial Ancestors had a
yellow ground with elaborate design of dragons and waves. A coloured
illustration showing such deng was included in Huangchao ligi tushi (The
Illustrated Regulations for Ceremonial Paraphernalia of the Imperial
Dynasty)(fig. 1), which is nearly identical to the present example. An
imperial edict issued in the 13th year of the Qianlong reign indicates
that the porcelain ritual vessels were made at the Imperial kilns at
Jingdezhen under the supervision of Tang Ying.

A very similar Qianlong-marked famille rose yellow-ground deng was
included in the Chinese University of Hong Kong exhibition Ch’ing
Porcelain from the Wah Kwong Collection, 1973, no. 47. Compare also
with two famille rose yellow-ground deng dated to the 18th-19th century
in the Huaihai Tang Collection, include in the Chinese University

of Hong Kong exhibition For Blessings and Guidance: the Qianlong
Emperor’s Design for State Sacrificial Vessels, 2019, see Catalogue,

p. 187 (fig. 2).

fig. 1 Coloured illustration of deng made for the main hall
of the Temple of Imperial Ancestors, included in Huangchao
ligi tushi (The lllustrated Regulations for Ceremonial
Paraphernalia of the Imperial Dynasty)
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fig. 2 A pair of famille rose yellow-ground deng, Qing dynasty,
18th-19th century. Courtesy of the Huaihai Tang Collection
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2052

A RARE DOUCAI AND IRON-RED THEER AR K RESUR BEE i ek
DECORATED ‘DRAGON’' DISH i

KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A Bluett & Sons * fHE

DOUBLE CIRCLE AND OF THE PERIOD (1662-1722) AT N R AT AN E

The dish is painted on the interior with an iron-red five-clawed WEERELL > 20024F 6 H 19 H > a5k 47 9%

dragon in pursuit of a flaming pearl amid flames and billowing
underglaze-blue clouds, emerging from rolling waves crashing
against an angular outcrop outlined in underglaze blue and
enamelled in aubergine and varying tones of green. The exterior

is painted with a pair of iron-red dragons striding through
underglaze-blue clouds. The eyes of the dragons are highlighted in
black enamel.

8% in. (21.2 cm.) diam., box

PROVENANCE

Bluett & Sons, London

A private collection, formed in England and the Republic of
Ireland

Sold at Sotheby’s London, 19 June 2002, lot 47

HK$400,000-600,000 US$52,000-78,000
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

RTRX - BELLHANGE
2953

A FINE AND RARE UNDERGLAZE-BLUE
AND IRON-RED DECORATED 'DRAGON’
BOWL

YONGZHENG SIX-CHARACTER SEAL MARK IN BLACK ENAMEL AND
OF THE PERIOD (1723-1735)

The bowl is painted on the exterior with a pair of iron-red dragons
in pursuit of flaming pearls amid underglaze-blue clouds above a
band of upright petal lappets. The centre of the interior is painted
with a medallion enclosing a dragon in similar design.

5 in. (12.6 cm.) diam., box

PROVENANCE
Sold at Sotheby’s New York, 19 March 1997, lot 311

HK$280,000-350,000 US$37,000-45,000

HIIE EACRERENSEREE BN EK
3
KRR LE > 1997 453 H 19 H - bk 311 5%

10§



DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BEfTEX - EEEEREHNEE
2954
A FINE AND RARE WUCAI'DRAGON’" CUP

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The finely potted cup is painted in bright enamels and underglaze
blue with two sinuous four-clawed dragons in flight in pursuit of
flaming pearls amidst clouds.

3% in. (9.3 cm.) diam., Japanese wood box

PROVENANCE
Sold at Sotheby’s Hong Kong, 16 May 1989, lot 337
Sold at Christie’s Hong Kong, 1 November 2004, lot 1103

HK$1,000,000-1,500,000 US$130,000-190,000

No other Yongzheng cup of this design appears to be published. The
present cup was probably made early in the Yongzheng period, as it
compares closely to late Kangxi cups and bowls, such as a Kangxi-
marked doucai bowl! painted with dragon medallions in the Shanghai
Museum, illustrated in Kangxi Porcelain Wares, Hong Kong, 1998, no.
159 (fig. 1), which is also potted with deep rounded sides rising to

a straight rim, and inscribed with a mark in three vertical columns,
possibly by the same hand as the potter who inscribed the present cup
given the similarity in the modulation of each stroke and the spacing
between strokes. The manner in which the dragons and clouds are
painted is also similar, although the use of turquoise enamel was not
found on the Kangxi example.

WHIE TR EERSERER S =11 N iy ik
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(mark)
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fig. 1 Collection of the Shanghai Museum
[El— e







DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION
BEfTEX - BREEREMHIDE

2955

AN EXTREMELY RARE IMPERIAL YANGCAI PUCE,
BLUE, AND BLACK-ENAMELLED '‘DRAGON AND
PHOENIX'SGRAFFITO PINK-GROUND TEA BOWL AND
COVER

QIANLONG SIX-CHARACTER SEAL MARKS IN IRON RED AND OF THE PERIOD (1736-1795)

The bowl is finely enamelled in puce enamel with a dragon and phoenix in flight with
eyes picked out in black amid blue-enamelled clouds above a band of conjoined ruyi heads
and a band of dots around the foot, against a pale pink-enamelled sgraffito ground incised
with feathery scrolls. The cover is similarly decorated. The top of the cover and the base of
the bowl are inscribed with the iron-red reign marks reserved on a turquoise enamel. The
interiors are covered with a transparent glaze.

4 in. (10.2 cm.) diam., box

PROVENANCE
Sold at Sotheby’s New York, 23-24 April 1975, lot 342
Sold at Sotheby’s New York, 16 September 2008, lot 125

HK$2,000,000-3,000,000 US$260,000-390,000

EEERE SRR R EEAEE NI4T
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fig. 1 A pink-enamelled blue and

white moonflask, Qianlong mark and

period. Shorenstein Collection,

sold at Christie’s Hong Kong,

1 December 2010, lot 2968
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2955 Continued

This exquisite tea bowl and cover is a masterpiece of the 18th-century
imperial kilns at Jingdezhen. It is a successful combination of colour,
composition and texture on a three-dimensional space. The making

of this bowl and cover was an especially difficult one that required the
utmost finesse and precision. After the initial firing, the bowl and cover
were enamelled in pale pink and then exquisitely painted with a pair of
dragon and phoenix in puce enamel, with clouds and other secondary
elements in blue enamel. Of special note is the pale pink-enamelled
ground, which was finely incised with a feathery scroll in a design
known as jinshang tianhua, ‘flower brocade’, which did not appear on
porcelain prior to the Qianlong reign, and was particularly effective in
creating a more textured surface and a more layered effect conveying a
sense of depth.

There are two versions of this ‘flower brocade’, applied to the two

most esteemed types of porcelains made for the Qianlong court
falangcai and yangcai. In one group the delicate scroll or lattice on

the background enamel was painted, while in the other the design

was incised into the background enamel. The current bowl and cover
belongs to the latter group, yet distinguishes itself from other examples
in this group by having the scroll design incised into the background
enamel after, as opposed to before, the enamelled design on top.

The painting of the puce-enamelled dragon and phoenix is exceptionally
fine and is comparable in quality and style to the painting of the
phoenix found on the pink-enamelled blue and white moonflask from
the Shorenstein Collection, sold at Christie's Hong Kong, 1 December
2010, lot 2968 (fig. 1).

No other tea bowl and cover with the same intricate design and colour
combination appears to have been published. Similar examples are
found with iron-red decoration reserved on a white-enamelled sgraffito
ground, such as a tea bowl and cover in the Palace Museum, Beijing,
illustrated in Kangxi Yongzheng Qianlong, Qing Porcelain from the
Palace Museum Collection, Hong Kong, 1995, p. 332, no. 13, opposite
to a similarly decorated cup and cup stand, see ibid., p. 333, no. 14;
another tea bowl and cover in the Nanjing Museum, illustrated in
Treasures in the Royalty: The Official Kiln Porcelain of the Chinese
Qing Dynasty, Nanjing, 2003, p. 276; one from the Collections of Mrs.
Henry J. Bernheim, and The Met Museum, sold at Christie's New York,
15 September 2016, lot 967 (fig. 2); and a pair of cups in the National
Palace Museum, Taipei, illustrated in Special Exhibition of K'ang-hsi,
Yung-cheng and Ch’ieng-lung Porcelain Ware from the Ch’ing Dynasty,
Taipei, 1986, p. 154, no. 128.

fig. 2 An iron-red decorated sgraf-
fito bowl and cover, Qianlong period.
Collections of Mrs. Henry J. Bernheim

and The Met Museum,

sold at Christie’s New York,

15 September 2016, lot 967
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DRAGONS FROM THE EMPIRE - IMPERIAL CERAMICS FROM THE YIDETANG COLLECTION

BETEX - BEEDHHEEE
2056

A RARE COPPER-RED DECORATED
‘'DRAGON AND PHOENIX" VASE, MEIPING
QING DYNASTY, 18TH CENTURY

The high-shouldered vase is painted in underglaze red of brilliant
raspberry tone with a dragon and phoenix in flight amidst a peony
scroll, their eyes picked out in underglaze blue, below bands of
conjoined ruyi-heads, classic scroll and trefoil scroll around the
neck, and above a band of upright petal lappets above the foot.
13%1n. (34.3 cm.) high, box

PROVENANCE
Sold at Christie’s Paris, 11 June 2008, lot 110

HK$600,000-800,000 US$78,000-100,000

It is rare to find a copper-red decorated vessel with the ‘dragon and
phoenix’ design and fired with such a vibrant and even tone. The
‘dragon and phoenix’ design is more often found on doucai vases of this
period, such as a larger meiping with cover (43.6 cm. high) dated to the
Qianlong period, illustrated in The Complete Collection of Treasures of
the Palace Museum,Porcelains in Polychrome and Contrasting Colours,
Hong Kong, 1999, p.259, no. 237.
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THE PROPERTY OF A GENTLEMAN

2957

A FINE FAMILLE ROSE YELLOW-BACK
'‘POPPY' DISH

YONGZHENG SIX-CHARACTER MARK WITHIN A DOUBLE CIRCLE
AND OF THE PERIOD (1723-1735), THE ENAMELS POSSIBLY LATER

The interior of the dish is finely decorated with pink poppy sprays,
blue asters and rocks, below a poetic inscription and three red seals
each containing two characters. The exterior is applied with a
bright lemon yellow enamel.

8% in. (20.9 cm.) diam., box

HKs$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE
Sold at Sotheby's London, 19 June 2002, lot 50

The interior of the dish is finely decorated with pink poppy sprays,
blue asters and rocks, below a poetic inscription which eulogises the
fragrance and brilliant colours of the flowers, and three red seals each
containing two characters reading jia li (beauty), si shi (four seasons)
and chang chun (eternal spring) respectively. The exterior is applied
with a bright lemon yellow enamel.

Compare the present lot to a pair of Yongzheng mark and period
falangcai dishes decorated with poppies and poetic inscriptions in the
collection of the National Palace Museum, Taipei; one is illustrated in
Portrayals from a Brush Divine. A Special Exhibition on the Tricentennial
of Giuseppe Castiglione's Arrival in China, Taipei, 2015, cat. no. II-05,
and the other is illustrated in Special Exhibition of Ch’ing Dynasty
Enamelled Porcelains of the Imperial Ateliers, Taipei, 1992, cat. no. 98.
Also see a Yongzheng period dish decorated in falangcai together with
a copy painted in the Republican period, illustrated by Geng Baochang
in Ming Qing Ciqi Jianding, Hong Kong, 1993, p. 249, figs 426 & 427.
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A MAGNIFICENT AND EXTREMELY
RARE SONG DYNASTY TIX/

LACQUER TRAY

Rosemary Scott,

Senior International Academic Consultant Asian Art

This rare and particularly beautiful Song dynasty tixi
lacquer tray has been preserved as an heirloom by a
Japanese family. It was acquired in the Edo period
(AD 1603-1867) by the owner of a sake brewery
in Osaka and passed down through generations of
his descendants to the current owner. The tray is
an especially fine example of Song dynasty lacquer
decorated using a technique known in Japan as guri
Ji} B lacquer. The name guri is a term referring to
the designs on the lacquer, which resemble the form
of a sword pommel. In China this type of lacquer
is called rixi ( % J& , literally ‘carved rhinoceros’),
while in English it is best described as ‘carved layered
lacquer’. The technique involves the application
of successive layers of differently coloured lacquer
through which are carved linear designs using a
u-shaped or v-shaped cut in order to display the
different coloured layers. The current dish benefits
from three different colours — brown, red and ochre
— the top layer being glossy brown.

The tixi technique can be seen very occasionally
on lacquers as early as the Han to Three Kingdoms
period (206 BC-AD 280) and the Shanghai
Museum has in its collection a small fixi lacquer
box of this date (see H[s] FERERERENT In a Myriad
of Forms: The Ancient Chinese Lacquers, Shanghai,
2018, pp. 82-3, no. 44). However, these sophisticated
lacquers with carved scrolling designs came to
prominence amongst the luxury items treasured by
the elite in the Song dynasty. Excavated examples
of Song dynasty carved lacquer are rare, but as early
as 1957 a box was published (see Shi Shuqing 52
1t 75 , Qi lin zhi xiaolu ( ZHFK /N $% A short note
on lacquer inscriptions), Wenwu X ¥ , No. 7, 1957,
pp. 56-7. Unfortunately, the 1957 report in Wenwu
only illustrated a rubbing of the design on the top,
but the piece is, nevertheless, significant for two
reasons. Firstly, it has on the base an inscription
reading Zhenghe nian zhi BRI 5 (made in the
Zhenghe reign, AD 1111-1118) and, secondly, on the
interior of its lid is a seal mark reading gong bao =&
(palace treasure), which indicates that as early as the
beginning of the 12™ century carved lacquers were
being made for the Northern Song court.

In the 1980s and 1990s fixi lacquers were excavated
from a small number of Southern Song and Jin
dynasty sites in Jiangsu, Fujian and Shanxi provinces.
In 1986 two multi-Tiered boxes were excavated
from Southern Song tombs at Chayuanshan % [
11, Fuzhou City, Fujian (see Zhongguo meishu quanji
- Zhongguo qiqi quanji, 4 Sanguo-Yuan B FEff; &
£ — % 2% 4 =B - 7t , Fuzhou, 1998, nos.
120 and 121). Both boxes have red lacquer as the
top tier. One of the boxes has three sections and
has lobed sides tiered (no. 121), while the other is
octagonal and has four sections (no. 120). The latter

comes from a tomb dated to the second year of the
Duanping Ui/ period (AD 1235). In 1992 fixi items
closer in style to the current dish were excavated
from Southern Song tombs in Minging xian [] &
% , Fuzhou City, Fujian, including a small round
box and the fragments of a larger box (see ibid., nos.
122 and 123). Amongst the fixi lacquers excavated
from Song dynasty tombs in Jiangsu province are a
mirror case, a round, domed, box excavated in 1991,
and a fan handle (see ibid., nos. 124, 129, and 130).
However, the excavated tixi lacquer closest in terms
of style and fineness of execution to the current
dish is a rectangular dressing case with internal tray,
which was excavated from a Jin dynasty tomb in
Datong City, Shanxi province (see In a Myriad of
Forms: The Ancient Chinese Lacquers, op. cit., pp. 90-1,
no. 49).

This last rectangular box shares with the current dish
wide grooves, which display the differently coloured
lacquer layers particularly well, and a narrow,
especially fluent, top layer of black lacquer, which
gives the design a refined delicacy. It is interesting
to note that similar fine scrolling designs have
been found on moulded bricks excavated from a
decorative path in the ruins of the garden belonging
to an important Northern Song government
building at Luoyang, which was the western capital
of the Northern Song dynasty and was known
as a significant cultural centre (see Top 100 New
Archaeological Discoveries of China 1990-1999, H1B+4F
EARFEHHTEI , Beijing, 2002, p. 745).

Amongst Song dynasty fixi lacquers preserved in
international collections, the examples which most
closely match the complexity and delicacy of design
of the current dish are a circular box and tray in the
collection of the Tokugawa Art Museum, Nagoya,
a rectangular tray from the same collection — both
included in the exhibition The Colors and Forms
of Song and Yuan China — Featuring Lacquerwares,
Ceramics, and Metalwares RICDFE - (BRDEES
Z 2, Nezu Institute of Fine Arts AR EAMIEE ,
Tokyo, 2004, nos. 45 and 51, and a dish of similar size
to the current dish, which was included in the same
exhibition, no. so. It is interesting to note that the
Nezu exhibition included another Southern Song
dyansty tixi lacquer dish of similar size to the current
dish (exhibit no. §8), while the Special Exhibition —
Oriental Lacquer Arts FFAIE — BFEDE LS held at
the Tokyo National Museum in 1977 included three
dishes of similar shape and size (see catalogue nos. 31,
32 and 38). It seems likely that this particular shape
and size of dish was particularly revered in Japan,
possibly for use in tea ritual, and has therefore been
carefully preserved. Even amongst these treasured
heirlooms, the current dish stands out for its quality
of execution and fine condition.
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PROPERTY FROM A JAPANESE FAMILY PRIVATE COLLECTION
BARKEMALE

2948

AN EXQUISITE AND EXTREMELY RARE THREE-COLOUR
TIXILACQUER CIRCULAR TRAY

SONG DYNASTY (960-1279)

The rounded tray is superbly carved through layers of red, ochre and brown lacquer to
depict a large central flowerhead surrounded by four smaller flowerheads, each divided by
a half floral blossom and all against a ground of abstract scrolls. The exterior is carved with
a classic scroll, above two horizontal bands on the foot. The base is lacquered brown.

8% in. (21.2 cm.) diam., Japanese wood box

HK$3,000,000-4,000,000 US$390,000-520,000

PROVENANCE
Acquired in the Edo period (1603-1867) by the owner of a sake brewery in Osaka (by
repute), and thence by descent within the family to the current owner
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2958 Continued
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2959

A JIAN ‘HAIKATSUGI" GREYISH BROWN-GLAZED TEA
BOWL
SOUTHERN SONG DYNASTY (1127-1279)

The bowl is finely potted with thin, rounded sides supported on a short foot, applied with
an attractive mottled greyish-brown glaze thinning to an olive-green colour, stopping
irregularly above the foot revealing the dark-brown body.

4% 1in. (11.5 cm.) diam., Japanese wood box dated to 1782

HK$200,000-400,000 US$26,000-52,000

PROVENANCE
The Maeda Family Collection, Japan, acquired prior to 1782 (according to inscription on
Japanese wood box)

The cover of the Japanese wood box accompanying the current lot bears an inscription recording
the head of the Maeda Family renewed the cloth wrap of this bowl in Tenmei second year, . .

) . . inscription on Japanese wood box
corresponding to 1782. The Maeda Family was one of the most powerful feudal warlords ruling HAAg [ BEed
central Japan from the 16th to 19th century. This type of Jian bowl, covered with an unusual !
greyish-brown glaze, was revered in Japanese tea ceremony, and was known as haikatsugi
tenmoku (ash-covered) or ki tenmoku (yellow) bowl in Japan.
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2960
A JIAN 'HARE'S FUR' TEA BOWL

SOUTHERN SONG DYNASTY (1127-1279)

The bowl is thickly potted with a narrow groove below the rim,
covered overall with a lustrous black glaze streaked with fine ‘hare’s
fur’ markings on the interior and exterior where the glaze stops
irregularly above the foot exposing the chocolate-brown body.
47s1n. (12.4 cm.) diam., Japanese wood box

HK$220,000-280,000

US$29,000-36,000

PROVENANCE
A Japanese private collection, acquired in the 1980s

L3/
HATANAE S > A 1980 L%

(two views i)
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2961
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29061

A SMALL CARVED DING
CONICAL BOWL
NORTHERN SONG DYNASTY (960-1127)

With widely flared sides, the interior is
finely incised with petals radiating from the
centre. The bowl is covered inside and out
with a glaze of ivory tone that continues
over the shallow ring foot onto the base.
5% in. (14 cm.) diam., box

HK$300,000-500,000
US$39,000-05,000

JEAR e BAME A

2962

A SMALL DING
PERSIMMON-GLAZED
FLOWER-SHAPED DISH
NORTHERN SONG DYNASTY (960-1127)

The dish is thinly potted with flared sides
rising to a petal-shaped rim. It is covered
overall in a lustrous rust-brown glaze
continuing over the flat base stopping
around the centre, revealing the smooth
biscuit body.

4% 1n. (10.7 cm.) diam.

HK$150,000-250,000
US$20,000-32,000

JEAe s bR AL N R



2963

A DING BLACK-GLAZED
CONICAL TEA BOWL
NORTHERN SONG DYNASTY (960-1127)

The bowl is potted with wide flaring sides
rising from a small, delicate foot, and is
covered overall with a lustrous black glaze
that thins to a mushroom colour at the rim
and above the shallow recessed foot.
5%61n. (14 cm.) diam., box

HK$300,000-500,000

US$39,000-65,000

JEAR e R R

2904

A DING CARVED 'LOTUS’
BOWL AND COVER
NORTHERN SONG DYNASTY (960-1127)

The bowl is carved around the exterior
with two lotus blossoms. The domed
cover with a broad rim is similarly carved
with lotus and surmounted by a double-
gourd finial. Both the cover and bowl are
applied to the exterior and interior with a
transparent glaze of ivory tone.

27 1n. (7.4 cm.) diam.

HK$250,000-300,000

US$33,000-39,000

2963
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2965
2966
A SMALL JUN '‘BUBBLE' BOWL

NORTHERN SONG-JIN DYNASTY (960-1234)

The rounded sides are covered in a thick glaze of greyish-blue
colour paling to a mushroom tone at the slightly inverted rim and
stopping unevenly above the buft foot.

3% in. (9.2 cm.) diam., box

HK$200,000-300,000 US$26,000-39,000

PROVENANCE

Ruth Dreyfus Collection

John Sparks, Ltd., London

Arthur M. Sackler (1913-1987) Collections

Else Sackler (1913-2000) Collection, and thence by descent from
within the family

Sold at Christie’s New York, 17 March 2017, lot 1146

EXHIBITED
Israel Museum, 3500 Years of Chinese Art: Ceramics from the Arthur
M. Sackler Collection, Jerusalem, 1987

A similar bowl of comparable size (9.1 cm.) is illustrated in Mayuyama,
Seventy Years, Vol. 1, Tokyo, 1976, p. 138, pl. 406.

126

2965

A JUN SKY-BLUE GLAZED
DISH

NORTHERN SONG DYNASTY (960-1127)
The dish is well potted with shallow sides

rising to a slightly inturned rim, supported
on a short foot. It is covered overall with a
lavender-blue glaze thinning to mushroom
at the mouth rim, with the exception of the
brown-dressed foot, and a small purple spot
on the exterior.

7 in. (17.6 cm.) diam., Japanese wood box

HK$100,000-150,000
US$13,000-19,000

PROVENANCE
Sold at Bonhams Hong Kong, 2 June 2016,
lot 1
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2967
A FINELY CARVED DING ‘LOTUS BOWL
NORTHERN SONG DYNASTY (960-1127)

The bowl is thinly potted with an angular profile, fluidly carved to the interior with lotus
blossoms and leaves on meandering stems, covered inside and out with a lustrous glaze of
pale ivory tone. The base is inscribed with the character, yuan.

84 in. (21 cm.) diam. box

TQame carved inscription on base
HK$600,000-800,000 US$78,000-100,000 e

JeA & B IRIELT R
JEHER R S
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2969

2968
A LARGE JUN DISH

NORTHERN SONG DYNASTY (960-1127)

The shallow dish is well potted with
rounded sides rising to the slightly inverted
rim encircled on the exterior by a finger-
moulded band. The dish is covered overall
with a crackled glaze of pale lavender tone
which thins to mushroom at the rim, and
continues onto the countersunk base which
has five spur marks.

10% in. (27.6 cm.) diam., box

HK$100,000-200,000
US$13,000-26,000

JeR g KR

2969

AYAOZHOU CELADON
MOULDED ‘BOYS' CONICAL
BOWL

NORTHERN SONG-JIN DYNASTY (960-1234)
With gently sloping sides and slightly flaring
rim, the interior is moulded with two young
boys holding a continuous floral meander
holding two peony blooms, all under a
bubble-suffused olive-green glaze stopping

neatly around the foot
4% 1in. (11.1 cm.) diam. Japanese wood box

HK$120,000-150,000
US$16,000-19,000

b oy Y4
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2970

A RARE LONGQUAN CELADON
VASE, MEIPING

NORTHERN SONG DYNASTY (960-1127)

The vase is covered to the exterior with a densely
crackled, translucent glaze of celadon tone. The
countersunk base is left unglazed exposing the white
biscuit body.

8% in. (21.5 cm.) high, box
HK$300,000-500,000
US$39,000-65,000

JEAR R R

PROPERTY FROM A JAPANESE PRIVATE COLLECTION
2971

A RARE YUE CARVED OCTAGONAL
EWER AND COVER

NORTHERN SONG DYNASTY (960-1127)

The body is divided into eight panels by vertical raised
ribs, with a large peony carved on two adjacent panels

on the two main sides, the remaining panels with
single peony sprays, all between bands of lotus petals,
interrupted by the curved spout and S-shaped handle,
and the cover is similarly shaped with six panels divided

2970

by raised ribs and surmounted by a double-flower-head
finial, all covered with a glossy clear glaze of greyish-
green tone, the underside with four spur marks.

7% in. (19 cm.) high, Japanese wood box

HK$240,000-320,000
US$32,000-41,000

PROVENANCE

A Japanese private collection, acquired in the 1970s
Sold at Christie’s New York, 14-15 September 2017,
lot 1151

The octagonal sides and carved decoration of the present
ewer appear to derive from metalwork. The faceted form

in particular is a shape suited to metalworking, but which
would have presented a considerable challenge to the potter.

It is rare to find this form in Yue ware, although a related
gingbai octagonal ewer is illustrated in Mayuyama Seventy
Years, vol. 1, Tokyo, 1976, p. 146, no. 426. Two related Yue
ewers, one with a sketchily carved floral design which
continues across vertical ribs and with a flaring neck, and the
other with carved floral pattern and a lotus-petal finial, are
also illustrated Mayuyama Seventy Years, vol. 1, op. cit. p. 117,
nos. 335 and 336.

JEA BP0 b 2 it
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2972

2972

A SMALL RUSSET-
SPLASHED BLACK-
GLAZED JAR

SONG DYNASTY (960-1279)

The jar is covered overall with an attractive
glossy black glaze speckled with russet
stopping before the foot. The base is left
unglazed.

37 in. (10 cm.) high
HK$180,000-260,000
US$24,000-34,000

A ERIREE

2973

A JIZHOU BLACKISH-
BROWN GLAZED OVOID
JAR

SONG DYNASTY (960-1279)

A thick, even dark brown glaze is applied
to the exterior of the vase that extends

to the inner rim and stops in an irregular

line above the foot. The base is unglazed,
revealing the buff body.

8% in. (21.9 cm.) high, Japanese box

HK$200,000-300,000

US$26,000-39,000

AR AR LR



2974

2974
A PAIR OF QINGBAI CUPS AND STANDS
SOUTHERN SONG DYNASTY (1127-1279)

Each cup is potted with rounded sides and a straight rim supported
on a short foot ring; the stands are potted in the form of a circular
tray supported on a slightly splayed foot and punctuated underside.
Both are covered inside and out with a clear crackled glaze of
pale greenish-white tone pooling to an aquamarine colour at the
recesses, the unglazed undersides revealing the fine white body.
Larger cup: 2% in. (7.5 cm.) diam.

Larger stand: 4% in. (10.4 cm.) diam., Japanese wood box

(4)

HK$80,000-150,000 US$11,000-19,000

FAA W RIS

Qt =

2975

A JIZHOU PAPER-CUT RESIST-
DECORATED TEA BOWL

SOUTHERN SONG DYNASTY (1127-1279)

The interior is decorated in resist technique with paper-cut
decoration of two phoenix in flight reserved in brown against the
variegated, buff ground. The exterior is covered in a ‘tortoise-
shell’ glaze of dark brown colour mottled in beige falling short of a
knife-cut edge above the low, narrow foot ring.

4% 1in. (11.1 cm.) diam., Japanese wood box

HK$200,000-300,000 US$26,000-39,000

FAAS 3 DALY I AU R 3%

2975 (two views Ffi i)
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PROPERTY FROM THE COLLECTION OF RONALD W. LONGSDORF
2976

A RARE INSCRIBED AND DATED DING
LOBED DISH

EARLY NORTHERN SONG DYNASTY, WITH INSCRIPTION DATING TO
FIRST YEAR OF TAIPINGXINGGUO REIGN, CORRESPONDING TO AD
976 AND OF THE PERIOD

The dish is thinly potted with a flat base rising to five petal-lobes,
applied inside and out with a clear glaze of pale ivory tone, with
‘tear marks’ on the reverse side. The flat base is unglazed, revealing
the fine, white body written in black ink with a two-line poem
followed by a Taipingxingguo first year, sixth day of the sixth
month date, corresponding to AD 976, and a signature Liu Zhang
of Jianzhou prefecture.

7% in. (18.5 cm.) diam., box

HK$600,000-1,000,000 US$78,000-130,000

PROVENANCE
K.Y. Fine Art, Hong Kong, 2011

EXHIBITED
J.J. Lally & Co. Oriental Art, Early Chinese White Wares: The
Ronald W. Longsdorf Collection, New York, 11 September to 3
October 2015, cat. no. 21

The inscription may be translated as 'Yi Ding vessels [are white] as
frosty snow [by] the light of the moon through ten thousand /i of clouds.
On the sixth day of sixth month of the first year of Taipingxingguo reign,
written by Liu Zhang of Jianzhou prefecture.’

The characters Yi Ding inscribed on the current dish can also be found
and incised on two other Ding bowls dating to the Five Dynasties, one
in the Shanghai Museum, the other in the Palace Museum, illustrated
in Selection of Ding Ware: the Palace Museum’s Collection and
Archaeological Excavation, Beijing, 2012, no. 30. There has been much
scholarly debate over the interpretation of these two characters, with
some suggesting Yi should be read as Yang, referring to Quyang where
the Ding kilns are located; some suggesting they stand for Yizhou and
Dingzhou in Hebei; and some suggesting this group were made for the
military governor of Yiding area (Yiding jiedushi).

Three Ding vessels excavated from the underground palace of the
Jingzhisi Temple pagoda were inscribed in ink with a Taipingxingguo
second year date, corresponding to 977, one year after our current dish.
The first is a lobed dish incised with a guan character, illustrated in
Ding Kiln of China, Beijing, 2012, p. 72, no. 60. The second is a Ding
box, illustrated in Liu Tao, Dated Ceramics of the Song, Liao and Jin
Periods, Beijing, 2004, p. 4, no. 1-16. The third is a Ding censer moulded
with Buddhist figures, illustrated in Complete Collection of Ceramics
Art Unearthed in China -3- Hebei, Beijing, 2008, no. 93.
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2978

PROPERTY FROM THE CHAMBER OF YOUNG
SNOW COLLECTION
SEELE

2977

A FINE LONGQUAN
CELADON 'LOTUS BOWL
SOUTHERN SONG DYNASTY (1127-1279)

The bowl is moulded to the exterior with a
band of slender lotus petals, emanating from
the foot. It is covered in a glaze of soft bluish
sea-green tone, pooling in the crevices of the
decoration and stopping neatly at the foot.
6% in. (15.6 cm.) diam.

HK$240,000-380,000
US$32,000-49,000

PROVENANCE

Mayuyama & Co., Ltd., Tokyo

Sold at Sotheby’s London, 11 May 2016,
lot 23
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2978

A CIZHOU-TYPE SGRAFFITO
WHITE-GLAZED BOWL
NORTHERN SONG DYNASTY (960-1127)

The bowl is carved through a layer of
creamy-white slip to the biscuit body
with geometric swirls. The recessed base is
unglazed.

4% in. (11.7 cm.) diam., Japanese box

HK$500,000-700,000
US$65,000-90,000
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PROPERTY FROM A PRIVATE ASIAN FAMILY COLLECTION

2979
A JUN PURPLE-SPLASHED DISH

NORTHERN SONG-JIN DYNASTY, 12TH CENTURY

The thickly potted dish with a flat everted rim is evenly covered
with a milky sky-blue glaze thinning to mushroom at the rims and
on the ring foot, accentuated with purple splashes particularly to
the top. The underside has three small spur marks exposing the
fine grey body.

67 in. (17.5 cm.) diam., box

HK$600,000-800,000 US$78,000-100,000

PROVENANCE
A Hong Kong private collection formed in the late 1970s to early

1990s
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PROPERTY FROM A PRIVATE ASIAN FAMILY COLLECTION
2980

AN EXTREMELY RARE PALE CELADON-
GLAZED COMPRESSED GLOBULAR JAR
YONGLE PERIOD (1403-1425)

Of broad, compressed form, the jar is covered all over, and on
the base, with an attractive pale 'winter-green' glaze thinning on
the short neck and pooling slightly in darker tears beneath three
modified biscuit florettes on the sloping shoulders, the interior
covered with a crackled white glaze.

6% in. (15.8 cm.) wide, box

HK$300,000-500,000 US$39,000-65,000

PROVENANCE

Tai Sing Fine Antiques Ltd, Hong Kong

A Hong Kong private collection formed in the late 1970s to early
1990s

EXHIBITED
Kau Chi Society of Chinese Art, Exhibition of Ancient Chinese
Ceramics from the collection of the Kau Chi Society of Chinese Art in
association with the Art Gallery, the Chinese University of Hong Kong,
Hong Kong, 19th December 1981 to 18th February 1982, cat. p. 92

Only very few Yongle porcelains with this delicate, clear, bluish-green
glaze have survived, including two Yongle jars of the same form in the
Qing Court collections. The jar in the Palace Museum, Beijing, which
measures 14.1 cm. across its base is illustrated in Monochrome Porcelain
The Complete Collection of Treasures of the Palace Museum, Hong
Kong, 1999, p. 134-5, no. 123, where the glaze colour is described as
cuiging, bluish-green or jade green. The example from the National
Palace Museum, Taipei, which measures 12.3 cm., is illustrated in
Porcelain of the National Palace Museum, Monochrome Ware of the
Ming, Book I, Hong Kong, 1968, p. 50, pls. 10, 10a and 10b, where the
colour of the glaze is described as dongging, 'winter green’. An almost
identical example, also with three biscuit florettes on the shoulder, was
sold at Christie’'s New York, 16-17 September 2010, lot 1357.
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20981

A LONGQUAN CELADON CARVED ‘FLORAL SCROLL'
BOWL
MING DYNASTY (1368-1644)

The bowl is fluidly carved on the exterior with two rows of lotus petals below a classic
scroll around the mouth, the interior with a composite floral scroll surrounding a central
medallion with a flowerhead, covered overall with a thick glaze of sea-green tone, with
the exception of a ring on the base revealing the greyish-brown body.

8% in. (21.2 cm.) diam., box

HK$80,000-150,000 US$11,000-19,000
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2082

A RARE AND SUPERBLY PAINTED BLUE
AND WHITE 'MANDARIN DUCK" VASE,
YUHUCHUNPING

YUAN DYNASTY (1279-1368)

The vase is freely painted in cobalt blue around the body with
pairs of mandarin ducks swimming amid lotus flowers and
aquatic plants, between narrow bands of classic scroll and larger
lotus panels. The slender trumpet neck is decorated with upright
plantain leaves above a band of key-frets, the flared mouth and foot
with further decorative borders.

9% in. (24.5 cm.) high, Japanese wood box

HK$1,500,000-2,500,000 JS$200,000-320,000

PROVENANCE

Eskenazi, London, no. 9627

A Southeast Asian collection

Sold at Christie’s London, 1§ November 2000, lot 14

The Sam and Myrna Myers Collection, Paris, acquired in 2000
A Japanese private collection, acquired 2018

EXHIBITED
Montreal Museum of Archaeology and History, Montreal, 2016
Kimbell Art Museum, Texas, 2017

LITERATURE
Jean-Paul Desroches, Two Americans in Paris: A Quest for Asian Art,
Paris, 2016, no. 283
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2982 Continued

Blue and white pear-shaped vases from the Yuan dynasty are very

rare with few surviving examples. A very similar Yuan vase depicting

a lotus pond and with almost identical decorative bands, but without
mandarin ducks, is in the Metropolitan Museum of Art Collection
(accession no. 1984.297) (fig. 1). Another Yuan vase of very similar form,
but decorated with melons on vines, from Mayuyama & Co., was sold

at Christie’'s New York, 14 September 2017, lot 1179. Compare also to a
Yuan yuhuchunping decorated with phoenix, sold at Sotheby’s London,
13 May 2015, lot 283; and a Yuan blue-glazed yuhuchunping with traces
of a gilt dragon motif, sold at Christie’s Hong Kong, 28 November 2018,
lot 2903.

The pattern of mandarin ducks swimming amid a lotus pond can also
be seen on a Yuan blue and white charger, sold at Christie’s Hong
Kong, 30 May 2012, lot 4054 (fig. 2).

fig. 1 Collection of the Metropolitan Museum of Art, New York
[ — AR E YRR
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fig. 2 Sold at Christie’'s Hong Kong, 30 May 2012, lot 4054
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2983
AN EXCEPTIONAL AND RARE RED AND
YELLOW ENAMELLED '‘DRAGON'JAR

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF THE
PERIOD (1522-1566)

The jar is decorated with a pair of five-clawed dragons striding
amidst lingzhi sprays above a band of waves crashing against rocks
and below a register of eight ruyi-shaped clouds, all brightly
enamelled in iron red on a yellow ground with the outlines and
details picked out in black.

s¥sin. (13.5 cm.) high, double Japanese wood boxes with
Mayuyama ribbons

HKs$1,500,000-2,000,000 US$200,000-260,000

PROVENANCE
Mayuyama & Co. Ltd., Tokyo, 1990s
A Japanese private collection in Yamagata, acquired in 1990s

The red and yellow combination is a distinctive colour scheme of the
Jiajing period. The result required three firings: first at around 1300 °C
for clear-glazed porcelain, then at a lower temperature for the yellow
overglaze enamel, and finally at a still lower temperature for the black
outlines and the iron-red background. The process was laborious and
required meticulous attention to details, contributing to the high failure
rate and thus the rarity of these jars.

Jars with the same design and comparable size, ranging from 12.7
cm. to 15.2 cm. high, are found in museums and private collections
worldwide, see, for example, the companion piece to the current jar

in the Museum Yamato Bunkakan, Nara, illustrated in Mayuyama:
Seventy Years, no. 834; one in the Ashmolean Museum, Oxford,
included in the Oriental Ceramic Society Exhibition, Iron in the Fire,
1988, and illustrated in the Catalogue, no. 64; another in the Le Cong
Tang Collection, formerly in The Manno Art Museum, illustrated in
Selected Masterpieces of the Manno Collection, Japan, 1988, no. 117;

a covered jar in the National Palace Museum, Taipei, illustrated by D.
Lion-Goldschmidt, Ming Porcelain, Fribourg, 1978, no. 144; one from
the Avery Brundage Collection now in the Asian Art Museum, San
Francisco, illustrated by He Li, Chinese Ceramics: A New Comprehensive
Study, New York, 1996, p. 239, no. 483; one from the British Rail Road
Pension Fund, sold at Sotheby’s Hong Kong, 16 May 1989, no. 28; and
one from the Meiyintang Collection, sold at Sotheby's Hong Kong, 7
April 2011, lot 66.

Compare also to two similar jars of smaller size with a more globular
proportion, one is illustrated in Mayuyama: Seventy Years, no. 833,
which has a serrated design on the neck, and another in the National
Museum of China, illustrated in Zhongguo Guojia Bowuguan guancang
wenwu yanjiu congshu: ciqi juan (Mingdai), Shanghai, 2007, p. 159, no.
85, together with a larger example (13.5 cm.) of the same colour scheme
but with lotus scrolls and emblems, no. 86.

A third size group exceeding 20 cm. in height exists. A greater number
of examples from this group are known compared to the other two size
groups, all of which have a classic scroll above the shoulders and a
band of ruyi-heads above the foot, such as a jar in the Palace Museum,
Beijing, illustrated in The Complete Collection of Treasures of the
Palace Museum, Miscellaneous Enamelled Porcelains. Plain Tricoloured

4
a3

(mark)
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Porcelains, Shanghai, 2009, pp. 58-9 no. 50; another in the British
Museum, London, illustrated by Jessica Harrison-Hall, Ming Ceramics
in the British Museum, London, 2001, no. 9: 90; two jars included in the
International Exhibition of Chinese Art, Royal Academy of Arts, London,
1935-6, with the neck cut-down, which has a cut-down neck from the
collection of Dr. E. Hultmark, Stockholm, Sweden, no. 1949, and one
from the Museum fur Kunst und Gewerbe, Hamburg, Germany, no.
1952; one from the Eugene Fuller Memorial Collection in the Seattle
Art Museum, included in the exhibition Dragons in Chinese Art, China
Institute in America, New York, 1972, no. 42; one with cut-down neck in
the Museum of Fine Arts, Boston, illustrated in Oriental Ceramics, the
World's Great Collections, Tokyo, New York, and San Francisco, 1980-
82, vol. 10, no. 234; and one sold at Sotheby's Hong Kong, 7 October
2015, lot 3659.
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2084
A RARE BLUE AND WHITE 'FLORAL
SCROLL' BOWL

XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1426-1435)

The bowl is thinly potted with rounded sides supported on a tall
foot, finely painted in cobalt blue with ‘heaping and piling’ effect
with a composite floral scroll on the body comprising eight lotus,
peony, camellia, rose, hibiscus and chrysanthemum blossoms,
above a band of upright lappets and a band of classic scroll around
the foot. The centre of the interior is inscribed with the reign mark
in double circles.

6% in. (15.5 cm.) diam., box

HKs$3,000,000-5,000,000 US$390,000-650,000

PROVENANCE
An Asian private Collection, acquired before early 1990s

(mark)
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fig. 1 Collection of the National Palace Museum, Taipei
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fig. 2 Collection of the National Palace Museum, Taipei

B = BINZHCE bt

2984 Continued

This exquisite bowl is very rare with its unusually tall foot, with very few
surviving examples of this form. One identical example of same size
and form is known, bearing the same decorations on the exterior and a
Xuande mark on the interior, in the National Palace Museum Collection,
illustrated in Catalogue of the Special Exhibition of Selected Hsuan-te
Imperial Porcelains of the Ming Dynasty, Taipei, 1998, no. 117 (fig. 1).
Another bowl| of same form and size, but decorated with the Bajixiang
supported on a lotus scroll and with the reign mark enclosed in double-
rectangles, is in the same collection, ibid., no. 116 (fig. 2). Compare

also to a Xuande-marked stem cup with a very similar decoration of

a composite floral scroll above upright lappets and a band of classic
scroll, in the same collection, ibid., no. 88 (fig. 3).

fig. 3 Collection of the National Palace Museum, Taipei
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THE ROBERT CHANG XUANDE KU/
DRAGON JAR

SOLD TO BENEFIT THE ROBERT CHANG ART EDUCATION CHARITABLE
FOUNDATION
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AN EXCEPTIONALLY RARE XUANDE KUl DRAGON JAR

Rosemary Scott Senior International Academic Consultant Asian Art

This vibrantly-painted jar is an exceptionally rare example of Xuande
porcelain decorated with kui dragons. The kui dragons ( 28 HE kuilong) which
dominate the decoration on the jar derive from the makara of Hindu origin.
In Sanskrit makara means ‘sea dragon’ and in Hindu beliefs it is the vehicle for
the river goddess Ganga, who is the personification of the River Ganges and is
worshipped as the goddess of purification and forgiveness. Varuna, the god of
the sea, who is associated with justice and truth, is also depicted riding a makara.
In both Hindu and Buddhist iconography makara protected gateways and
thresholds to palaces and temples. The kui dragon which appears on Chinese
works of art from the Yuan dynasty onwards is distinct from the kui dragon,
of different origin, which appears on Chinese cast bronze vessels of the Shang
and Zhou dynasties. The makara-derived kui dragons enter the Chinese artistic
repertoire with the dissemination of Buddhism.

In both the Yuan and early Ming dynasties kui dragons were used in their
protective capacity to decorate gateways and doorways. Kui dragons can still be
seen in bas-relief on the famous marble ceremonial gateway, Juyongguan &/
[ , at Changpingxian E/7%f , Hebei province, which bears an inscribed date
equivalent to AD 1243, but was probably completed in the 14™ century. This
Yuan dynasty gateway marked the boundary between Inner Mongolia and what
is now Hebei province and was on the road between the Mongol capital of
Khanbaliq (modern day Beijing) and Kubulai Khan’s Summer capital of Xanadu
( _F#B Shangdu) in modern day Inner Mongolia. On the southern exterior face
of the gateway, the lower voussoirs are carved with kui dragons (see W. Watson,
L'art de Pancienne Chine, Paris, 1979, p. 513, fig. 748). At the top of this arch
Vishnu is shown seated on Garuda and flanked by human-headed serpents, and
it is below these that the kui dragons appear. The same arrangement is depicted
on the famous polychrome glazed tile door frames from the Da Baoensi A¥R
& 3F pagoda (Porcelain pagoda) at Nanjing, which was commissioned by the
Ming dynasty Yongle Emperor in AD 1412 and completed on the orders of
his son, the Xuande Emperor, in AD 1431.
erected in the Nanjing City Museum (see Empress Place Museum, Urban Life
in the Song, Yuan & Ming, Singapore, 1994, p. 28). The same arrangement, with
similar positioning of the kui dragons, can also be seen on a number of 15™

One of these door frames has been

century silk thangkas, including three exhibited in Heavens” Embroidered Cloths —
One Thousand Years of Chinese Textiles, Hong Kong, 1995, pp. 136-141, nos. 28-30.

Until the Chenghua reign kui dragons were rarely painted on porcelains.
However, excavations of the Xuande stratum at the imperial kilns at Zhushan,
Jingdezhen in 1984 unearthed a blue and white jar, slightly larger than the
current vessel, with kui dragons in the main decorative band above encircling
lotus petals (see Chang Foundation, Xuande Imperial Porcelain excavated at
Jingdezhen, Taipei, 1998, p. 13, no. 3). This jar bears a six-character Xuande
mark written in underglaze blue within a double circle on its base. A similar,
but unmarked jar was sold by Sotheby’s Hong Kong in May 1989, where it
was dated to the Yongle reign. A kui dragon, accompanied by a phoenix, was
also painted in underglaze blue on a Xuande water dropper excavated at the
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Zhushan imperial kilns in 1982 (see Chang Foundation, op. cit., p. 120, no. E5).

Only four Xuande-marked jars similar to the current vessel are known. One of
these, formerly in the collection of Xun Yingzhou, is preserved in the collection
of the Palace Museum, Beijing and is illustrated in Blue and White Porcelain
with Underglaze Red (I), The Complete Collection of Treasures of the Palace Museum,
Hong Kong, 2000, p. 106, no. 100. (fig. 1) Another example is now in the
collection of then Fitzwilliam Museum, Cambridge. This jar had previously
been in the distinguished collections of Wu Lai-hsi (52ZfEE Wu Laixi), Major
Lindsay E Hay, and Soame Jenyns, and had been sold by Sotheby’s London in
May 1937 and again in June 1939. A third similar example is in the collection
of the National Museum of China, Beijing and is illustrated in Zhongguo
Guojia Bowuguan guancang wenwu yanjiu congshu (Studies on the Collections of
the National Museum of China) Cigi juan: Mingdai (Porcelain volume: Ming
dynasty), Shanghai, 2007, pl. 29. A fourth example was sold by Sotheby’s
London, from the collection of an English Lady, in October 2017, lot 101.

Kui dragons are, as mentioned above, rare on porcelains of the Xuande reign,
appearing only on a small number of blue and white pieces, but they appear on
both blue and white and doucai porcelains in the Chenghua period, when they
appear striding around bowls of various sizes (see The Emperor’s broken china -
Reconstructing Chenghua porcelain, op. cit., p. §8, no. 59, and Tsui Museum of Art,
A Legacy of Chenghua, Hong Kong, 1993, pp. 260-1, no. C86), and also forming
roundels (see Tsui Museum of Art, A Legacy of Chenghua, op. cit., pp. 210-11, no.
C61). Kui dragons also appear in underglaze blue on Chenghua doucai lidded jars
of the type which bear the character tian on the base (see ibid., pp. 304-5, no. C108).

There are differences between the Xuande and Chenghua kui dragons, although
both have proboscidiform snouts, which are always shown raised. They have
only two front legs with clawed feet, while the back part of the body trails
off in a succession of ornate scrolls. Their mouths are always shown open
displaying both teeth and tongue, and they carry a scrolling plant stem in their
mouths. However, the Xuande dragons appear more vital and powertul, and
their long snouts terminate in a ruyi-shape, while the Chenghua version appears
more pacific and has an elephant-like snout. It is also notable that the lower
body of the Xuande kui dragons often appear to be scaly and reptilian.

The Chenghua porcelains decorated with kui dragons are usually ascribed
to Buddhist use, since the Chenghua Emperor was a devout Buddhist.
While Buddhism does not appear to have dominated the reign of the
Xuande Emperor to the same extent, nevertheless he followed the lead of
his grandfather, the Yongle Emperor, and continued, for example, to nurture
good relations with the Tibetan Buddhist clerics. The Xuande Emperor also
commissioned craftsmen to produce fine gilt bronzes Buddhist figures and
additionally ordered vessels related to Buddhist usage from the imperial kilns
at Jingdezhen. It is likely that jars such as the current outstanding example
were intended to be used for imperial Buddhist ritual.
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PROPERTY SOLD TO BENEFIT THE ROBERT CHANG ART EDUCATION CHARITABLE FOUNDATION

HEWESBEREENARENEEEST

2985
AN IMPORTANT AND EXTREMELY RARE

BLUE AND WHITE 'KUI DRAGON"JAR

XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A
DOUBLE CIRCLE AND OF THE PERIOD (1426-1435)

The jar is finely potted with a slightly compressed globular body
rising to a vertical neck and lipped rim, supported on a low and
broad foot, finely painted in rich saturated cobalt of inky-blue tone
with areas of 'heaping and piling' to depict a striding three-clawed
kui dragon with a long snout, curled horns pointed back toward
its sinuous, muscular upper body and forelegs, its bifurcated foliate
scroll tail extends from behind its wings, its jaws open wide with a
floral sprig extending from its tongue. The foot is decorated with
a band of petal panels, and a cloud collar with ten flower sprays on
the shoulder below a ruyi band at the neck framing stylised trefoils.
The reign mark is well written on the base.

7% in. (18.3 cm.) high, box

HK$30,000,000-50,000,000 US$3,000,000-6,500,000

PROVENANCE

Sold at Christie’s London, 12 December 1988, lot 173,and
illustrated on the catalogue front cover (fig. 2)

The Robert Chang Collection

EXHIBITED
Christie’s London, An Exhibition of Important Chinese Ceramics from
the Robert Chang Collection, 2-14 June 1993, Catalogue, no. 12

et
i 8

(mark)
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fig. 1 Collection of the Palace Museum, Beijing
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PURITY AND BRILLIANCE:
A SELECTION FROM THE ZHUYUETANG

COLLECTION

Rosemary Scott, Senior International Academic Consultant Asian Art

In his Introduction to the catalogue Shimmering Colours — Monochromes
of the Yuan to Qing Periods: The Zhuyuetang Collection, Hong Kong, 2005,
the creator of the Zhuyuetang Collection, Richard Kan, describes
having ‘indulged myself in the study and collection of artefacts and objets
d’art’ for some thirty years. That time has now stretched to more than
forty years. He also acknowledges that within his collection, which
includes various media from different cultures, Chinese monochrome
porcelains are his ‘absolute favourite’. To elucidate his reasons for this
preference he emphasises the purity of monochrome wares and the
high regard in which they were held in antiquity. Mr Kan notes the
moral value accorded to purity by such ancient works as the Lunyu (&
ZE Analects of Confucius), and cites the Ciyuan ( & J§ Etymology)
as defining purity in terms of unity and lack of contamination. This
devotion to single-coloured ceramics has, in turn, led Mr Kan to amass
one of the finest collections of Chinese monochromes in private hands.
Having known him for some thirty years, the current writer can attest
to his unstinting passion for the study and collection of exceptional
monochrome ceramics.

Many pieces in the collection have been acquired at auction, including
items from various distinguished international collections. The iron-
rust glazed censer in the current sale (Lot 2996) was acquired from
the Edward T. Chow collection in 1980, while the pair of clair de lune
dishes (Lot 2986) came from the T.Y. Chow collection in 1986, and
the Yongzheng celadon-glazed dish (Lot 2987) was acquired from
the collection of Professor E.T. Hall in 2000. Mr Kan and his wife
Josephine had the opportunity to visit Professor and Mrs Hall at their
home near Oxford and were able to see their monochrome porcelains,
in spectacular displays arranged by glaze colour.

In his Preface to another important catalogue - A Millennium of
Monochromes from the Great lang to the High Qing — The Baur and the
Zhuyuetang Collections, Geneva, 2018 — Mr Kan recalls his interest in
Chinese monochromes from a very young age, but also alludes to the
fact that, as a young university graduate, he lacked the means to purchase
fine pieces. He acquired his first significant monochrome when he was
twenty-nine years old. His choice was interesting — strictly speaking
it was a monochrome, but it was an unglazed Yixing hexagonal teapot.
However, the teapot did fulfil the collector’s preference for simple lines
and lack of distracting decoration. It also bore the mark of the famous
late Ming dynasty potter Chen Zhongmei [f{#13€ and was dated to the
Jjiazi BT year of the Tianqi reign (equivalent to AD 1624). The current
sale also includes a rare Yixing piece. This is an 18th century Yixing
teapot with striking robin’s egg glaze (Lot 2999).

Mr Kan has noted that his collection grew exponentially after the late
1980s, and in the 1990s he also expanded his circle of acquaintances
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in the field of collecting. These acquaintances included Dr T.T. Tsui,
who in 1995 proposed him as a member of the prestigious Min Chiu
Society of Hong Kong, where he could engage in discussions with other
knowledgeable collectors. Mr Kan has also stated that he was privileged
to know the two great scholars of Chinese ceramics Professor Geng
Baochang from Beijing, and the late Professor Wang Qingzheng, from
Shanghai. He credits them with major contributions to his own learning
curve in the field.

Mr Kan is especially cognisant of the writings of the great Qing dynasty
ceramicist and supervisor of the Chinese Imperial kilns, Tang Ying ( &
i 1682—1756). One text has been of particular inspiration. This is the
Taocheng jishi bei ji (FERATEEHE] Commemorative Stele on Ceramic
Production), written by Tang Ying in 1735 on the eve of his departure
from Jingdezhen to take up the post of Superintendent of the Huai’an
Customs. Amongst the wealth of information included in this text,
almost forty different monochrome glazes are listed. Some of these
are very rare and Mr Kan has managed to encompass a significant
proportion of them within his collection. The current sale includes not
only spectacular classic glaze colours, such as the Yongzheng sacrificial
blue meiping (Lot 2989) and the Yongzheng copper red stem bowl
(Lot 2991), but also a pair of Yongzheng deep aubergine dishes with
an incised design of the Eight Treasures (Lot 2992) and a Qianlong
rectangular section vase (Lot 2993) with so-called flambé glaze (yaobian
£2%% in Chinese), which was inspired by the splashed Jun wares of the
Song and Jin dynasties.

‘While the majority of the ceramics in the Zhuyuetang Collection date
to the Ming and Qing dynasties, a smaller number of monochromes
from earlier dynasties, including the Song and Yuan, have been included
— not least to demonstrate the origins of technological expertise and of
scholarly admiration for high-fired single-coloured glazes. Two such
pieces are included in the current sale: a rare Song dynasty white Ding
dish with hand-cut lobed rim, and a Yuan dynasty stem bowl with rich
sea-green celadon glaze (Lots 2997 and 2994).

Mr Kan takes a distinctively scholarly approach to his collection,
appreciating that knowledge is not a static thing but something which
will evolve with the revelations of new research, and may be the subject
of different opinions, while, in some instances, the information available
at any one time may be insufficient to illuminate all features of a
particular piece. He has also stated his view that collectors are ‘only
custodians of whatever objects they collect’, no matter how fervent their
interest in them, and that at some time in the future those objects will
find a new home. Arguably the most valuable contributions that any
current owner can make are preservation, documentation and continued

research for the benefit of future generations.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TTBELHE

2986

A FINE SMALL PAIR OF CLAIR-DE-LUNE
GLAZED DISHES

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE
WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

Each dish is potted with shallow rounded sides, the exterior
covered with a pale lavender-blue glaze, the rim and interior are
glazed white.

Each: 4%21n. (11.4 cm.) diam. (2)

HK$2,200,000-3,200,000 US$290,000-410,000

PROVENANCE
Sold at Sotheby’s Hong Kong, 17 November 1975, lot 137

T.Y. Chao (1912-1999), Hong Kong

The T. Y. Chao Private and Family Trust Collections of’
Important Chinese Ceramics and Jade Carvings, sold at Sotheby’s
Hong Kong, 18 November 1986, lot 105

Compare a pair of similar Yongzheng dishes of slightly larger size
covered with what is described as a pale cobalt-blue glaze in the
Percival David Foundation, included in the /llustrated Catalogue of Ming
and Ch'ing Monochromes, London, 1973, section 6, nos. B 560 and 561.
A single clair-de-lune glazed dish in the Nanjing Museum is illustrated
in Qing Imperial Porcelain of the Kangxi, Yongzheng and Qianlong
Reigns, Hong Kong, 1995, no. 40.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TRELE

2987
A FINE CELADON-GLAZED DISH

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE SQUARE AND OF THE PERIOD (1723-1735)

‘With rounded sides rising from a tapering foot, the dish is covered
in a thin translucent pale green glaze stopping neatly around the
foot.

5% in. (13.1 cm.) diam.

HK$700,000-1,000,000 US$91,000-130,000

PROVENANCE
ET Hall Collection, inventory no. 387
Sold at Sotheby’s Hong Kong, 2 May 2000, lot 544

EXHIBITED

Oriental Ceramic Society, The Arts of the Ch’ing Dynasty, London,
1964, cat. 273, and illustrated, pl. 9o

Oriental Ceramic Society, A Thousand Years of Chinese Ceramic Art,
Quantas Gallery, London, 1966, cat. no. 91

Art Museum, The Chinese University of Hong Kong, Shimmering
Colours: Monochromes of the Yuan to Qing Periods The Zhuyuetang
Collection, 2005, no. 89 (right)

HAE SR T R K
A

ET Hall 5 © #7557 387

FHRRELL > 200045 H 2 H » 35 544 5%

Jeti
FWIZSERE » The Arts of the Ch'ing Dynasty * 2 * 1964 4F »
Bl 273 FIBIRR 90 7%
T2 EAE » A Thousand Years of Chinese Ceramic Art *
Quantas SJER * 3 0 1966 4F » [EISKEIRR 91 57

(FABIEE T A EROTIE —EfhE) - FEPCRE
SCHRE 0 2005 0 89 8k (45)

160



PROPERTY FROM THE ZHUYUETANG COLLECTION
MRERE

2088

A RARE PERSIMMON-GLAZED SHALLOW
BOWL

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The bowl is potted with shallow rounded sides that rises to a
slightly everted rim. The exterior is encircled with a band of raised
double ribs and covered inside and out with a an even persimmon
glaze.

6% in. (17 cm.) diam.

HK$700,000-1,000,000 US$91,000-130,000

PROVENANCE
Sold at Sotheby’s Hong Kong, 28 April 1998, lot 760

EXHIBITED
Art Museum, The Chinese University of Hong Kong, Shimmering
Colours: Monochromes of the Yuan to Qing Periods The Zhuyuetang
Collection, 2005, no. 147.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TTBELHE

2989
A SACRIFICIAL BLUE-GLAZED VASE,
MEIPING

YONGZHENG SIX-CHARACTER MARK IN UNDERGLAZE BLUE
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The vase is finely potted with rounded shoulders below a short
neck and slightly flared mouth, applied to the exterior with a blue
glaze of bright, even tone. The interior and base are covered with a
transparent glaze.

9 in. (22.8 cm.) high

HKs$1,000,000-1,500,000 US$130,000-190,000

PROVENANCE
Sold at Christie’s New York, 22 September 1995, lot 648

It is rare to find a cobalt blue-glazed vase of this form with a Yongzheng
mark. Monochrome blue-glazed vases of this shape and glaze are more
commonly found with Qianlong marks. Compare to two Qianlong vases,
the first of a slightly larger size from the Shorenstein Collection was
sold at Christie’s Hong Kong, 1 December 2010, lot 2971; and the other
was sold at Christie's Hong Kong, 27 November 2007, lot 1722.

The rich cobalt blue seen on the current vase is sometimes referred to
as 'sacrificial blue'. This name derives from the use of vessels bearing
this coloured glaze during sacrifices at the Imperial Altar of Heaven in
the Ming dynasty.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
MREERE

2990

A FINE RARE MING-STYLE BLUE AND
WHITE 'SANDUO BOWL

YONGZHENG SIX-CHARACTER AND JUESHENG CHANGZHU MARKS
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1723-1735)

The bowl is finely painted around the sides in vibrant tones

of colbalt-blue with simulated 'heaping and piling' to depict
sprays of pomegranate, peach and lychee above a band of lappets
surrounding the ring foot. The interior medallion with a further
fruit spray bordered by a double circle.

6% in. (16.3 cm.) diam., box

HK$1,000,000-1,600,000 US$130,000-210,000

This rare and historically significant imperial bowl bears an interesting
four-character inscription, arranged with one character at each of the
four corners of the normal six-character Yongzheng mark on its base.
The four characters read: Jue sheng chang zhu, and these provide a clue
both to the precise date of the bowl within the Yongzheng reign, and
the location for which the bowl was intended. Literally jue sheng may be
translated as 'awakening' or 'consciousness', while chang zhu can either
refer to a Buddhist priest who does not leave his monastery, or simply
mean 'to stay in one place for a long time'. In this case the reference is to
the Juesheng Temple (the Temple of Awakening), the building of which
was commissioned by the Yongzheng emperor in the 11th year of his
reign (AD 1733). The temple was completed in 1735, and a stone tablet
above the main gate to the temple, edged with dragons rising from water
and flying through clouds, is inscribed by the Yongzheng emperor The
Juesheng Temple Built by Imperial Order'. The temple was located in
what was then Zengjiazhuang village - a place of rural tranquillity just
outside the Xizhi Gate of the city wall surrounding Beijing.

The Juesheng temple was an important temple during the Qing dynasty
where, from the time of the Qianlong emperor onwards, the emperor
himself and other members of the imperial family and the court came

to pray for rain in ceremonies that could last several days. In 1783 an
imperial order was sent to have nine Buddhist monks chant the 'Great
cloud requesting rain sutra’ for seven continuous days (Evelyn S. Rawski,
The Last Emperors - A Social History of Qing Imperial Institutions,
Berkeley/Los Angeles/London, 1998, p. 225), while in 1787 the temple
was officially designated as a site at which to pray for rain.

This beautiful bowl, therefore, represents an important imperial project
close to the heart of the Yongzheng emperor, which was to become part
of court life and worship during a major part of the Qing dynasty.

Compare to a similarly inscribed bowl but decorated with a band of
scrolling lotus flowers, sold at Christie's Hong Kong, 30 November 2011,
lot 2953.

(mark)

164

WHIE HIE=280%

R TR - TERREEE B
SEE R A B R EE - BIEESATATHAEE TRHHE
EH O FERUASE—F (A L AR AR e TEERME,
FH L AT I8 2 W AR A MR, o TR ) 488 AT » IE+—
4 (1733) TEBE » fiE% (1735) 3% » LS H e ER s+
EEFEE TSSO (SHEER) o UM EAEHIEEE (BEELEF)
[EAE » SSELGBER K THE - GHRER] -

FEIET EMEC B/NBITIME - 2RI - SHaEeR - s
R - HH GEEMERMECRIL) - Hsiphet TR, 09 TR, AR
MBI - 07> PR RESRIS T A4 57 PRy CRUBL TR AESFITRD ) - TIMERRZSE
BAEZE - AEBRAEN o ) FHAERR AR HEN - HAR
R R — 30 ZELIR S —TH © (HISHREIRYE - BUER A S -
sl ) FCETRIE ERA S - RESMEMIF LM - I8 5
L o FIEAEORE » GHREFANEY - BEIRHHEER S R
ORI - 32 i CERERESR) - BEAGTMRE—BRF -

HEZERSTER] TREAT ) ZREE > IR A ATER - RS
AFBARE G TRE—F o BH > EEFRERA-T—HTE » FA
A B i HA Z AR ACB B S AR (B ( (R bR
MIEARGR x ERbaR) - EWRIEHMTHIAE > 2008 £ > no. 146) ©
LRESERO B RIA B AR R — LT TEAR - RATREIE R E IS T 5
A o BpA T PRI — I TEA R R RGRIRA R IERAREL -
WEINT eI R REE ©

=B A TIRIR A S - BARSUBIREST < 15 OF B NI IRHET
JEANZR ) FEIE—4E I A RCsk - R TR H AL B R AR K SR ]
(140324 ) FHEA T IS PSS B F R 2 RAST o JEEw it
AEFTE > (HER TR - BT/ IEIIR - Rzl /A (1743) F5ERk
G o S LATRIRERS - il 7 oK o (K 3 K% o B 46.5 M - PUSMEE
HAEREAOCORRER 23 B - SmEEE 120 0 H > 2+ AEsMb
FI o B HEERENERS - LIRS R

PRSP AR ESR - BRI - RN A R =
FELLAKSHITRN - faVE RSBEOR © 1783 4 - Rzl EERE LA A
S H & (REMREARAS) (Evelyn S. Rawski, The Last Emperors —
A Social History of Qing Imperial Institutions, Berkeley/Los Angeles/London,
1998, p. 225) © 1787 4 » T B IERNGEAEFFIESITRISAT

RIS —THE SR - B DURE
EEEEMEAR B REFTEER - EAREHPEIERE -




(two views i)



166

PROPERTY FROM THE ZHUYUETANG COLLECTION
TRELE

2901

A SACRIFICIAL-RED GLAZED STEM BOWL

YONGZHENG SIX-CHARACTER MARK IN A LINE IN UNDERGLAZE
BLUE AND OF THE PERIOD (1723-1735)

The bowl is well-potted rising form a tall spreading foot to a flared
rim and covered on the exterior of both the bowl and stem with
ared glaze. The interior is covered in a transparent glaze and the
underglaze-blue mark is written in a line on the interior of the
stem foot.

6% in. (15.4 cm.) diam.

HK$400,000-600,000 US$52,000-78,000

EXHIBITED

Art Museum, The Chinese University of Hong Kong, Shimmering
Colours: Monochromes of the Yuan to Qing Periods The Zhuyuetang
Collection, 2005, no. 42
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PROPERTY FROM THE ZHUYUETANG COLLECTION
MTRERE

2992
A PAIR OF SMALL AUBERGINE-GLAZED

‘EIGHT BUDDHIST EMBLEMS' DISHES

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE
WITHIN DOUBLE CIRCLES AND OF THE PERIOD (1723-1735)

The exterior of each dish is finely incised with the Eight Buddhist
Emblems, bajixiang, covered in a rich brownish-purple glaze
pooling darker in the decoration to emphasise the design.

The larger: 42 1n. (11.4 cm.) diam. (2)
HK$600,000-1,000,000 US$78,000-130,000
EXHIBITED

Art Museum, The Chinese University of Hong Kong, Shimmering
Colours: Monochromes of the Yuan to Qing Periods The Zhuyuetang
Collection, 2005, no. 162
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PROPERTY FROM THE ZHUYUETANG COLLECTION
MTEEEHE

2993

A FLAMBE-GLAZED FACETTED VASE
QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)

The vase is potted with a tapered rectangular body with broad slanting shoulders and
covered overall in a characteristic rich, cherry-red toned glaze suffused with lavender and
blue striations.

101n. (25.3 cm.) high, stand

HK$800,000-1,200,000 US$110,000-160,000

EXHIBITED
Art Museum, The Chinese University of Hong Kong, Shimmering Colours: Monochromes of
the Yuan to Qing Periods The Zhuyuetang Collection, 2005, no. 178

This distinctive glaze seeks to recreate the famous classical Jun wares of the Song period. The
splashes and streaks characteristic of this glaze are described as yao bian, or 'transmutation
glaze', and has been the subject of much research. See R. Kerr, Chinese Ceramics: Porcelain
of the Qing Dynasty 1644-1911, p. 75, and N. Wood, 'The Evolution of the Chinese Copper Red,'
in R. Scott (ed.), Chinese Copper Red Wares, Percival David Foundation of Art, pp. 29-30, for a
discussion on this topic.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TRELHE

2994

A LONGQUAN CELADON
STEM BOWL
YUAN DYNASTY (1279-1368)

The heavily potted deep bowl with
rounded sides and flaring rim is raised on a
tall ribbed stem foot. It is covered overall in
a thick glaze of greenish-grey tone.

4% in. (11.5 cm.) high

HK$150,000-300,000
US$20,000-39,000

EXHIBITED
Southeast Asian Ceramics Society,
Singapore, 1978, no. 68

L R R L AR
JeekE
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PROPERTY FROM THE ZHUYUETANG COLLECTION
MTRELHE

2995

A SMALL GREEN-GLAZED
VASE, MEIPING
KANGXI PERIOD (1662-1722)

The vase is sturdily potted with a broad
shoulder and waisted neck. It is covered
overall with a glaze of green tone and the
interior of the mouth is glazed white.

7% in. (18.3 cm.) high

HK$200,000-400,000
US$26,000-52,000

PROVENANCE
JP Morgan Collection (by repute)

IEHERL  ZRRHHL
A
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PROPERTY FROM THE ZHUYUETANG COLLECTION
MTRERE

2996
A RARE IRON-RUST GLAZED CENSER

QING DYNASTY, 18TH CENTURY

The censer is potted with a compressed bombé body rising to an
everted mouth rim and applied to both sides with a loop handle. It
is covered all over in an even reddish-brown glaze speckled with
iridescent black flecks in imitation of bronze, except the interior
centre and base, which has been left plain exposing the grey biscuit
body.

5% in. (14 cm.) diam.

HK$500,000-700,000 US$65,000-90,000

PROVENANCE
Collection of Edward T. Chow (1910-1980)
Sold at Sotheby’s Hong Kong, 25 November 1980, lot 71

EXHIBITED
Art Musueum. The Chinese University of Hong Kong,
Shimmering Colours: Monochromes of the Yuan to Qing Periods The
Zhuyuetang Collection, 2005, no. 174
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TEERHE

2997
A DING FOLIATE DISH

NORTHERN SONG DYNASTY, 10-11TH CENTURY

The dish is potted with shallow rounded sides rising to a foliate rim divided into five
brackets. It is covered inside and out with a glaze of creamy-ivory tone.
6% in. (16 cm.) diam., box

HK$500,000-700,000 US$65,000-90,000

PROVENANCE
Anthony Lin Fine Art, Hong Kong, March 2007, no. 15
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TTRELH

2998
A MING-STYLE TIANBAI-GLAZED ANHUA-
DECORATED ‘LOTUS' DISH

QING DYNASTY, 18TH CENTURY

Exceptionally thinly potted with wide rounded sides and a gently
flared rim, the dish is finely decorated in anhua around the cavetto
with a continuous lotus scroll. The centre is decorated with the
bagua within two crossed double-vajra, applied overall with an
unctuous white glaze.

8 in.(20.2 cm.) diam., box

HK$400,000-700,000 US$52,000-90,000

Monochromes in the early Ming dynasty demonstrate the origins of
technological expertise and of scholarly admiration for high-fired single-
coloured glazes. The current lot is modelled after the highly coveted
tianbai (sweet white) porcelains from the Yongle period. Compare the
current lot to a closely related example dated to the Yongle period, in
the National Palace Museum, Taipei, also illustrated in Pleasingly Pure
and Lustrous: Porcelains from the Yongle Reign of the Ming Dynasty,
Taipei, 2017, p. 34-35. Both dishes show finely executed anhua
decoration, with the one in the Palace Museum decorated with dragons
and clouds.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TRELE

2999

A RARE LARGE 'ROBIN'S EGG'
ENAMELLED YIXING TEAPOT AND COVER
SIGNED SHAO YUANXIANG, QING DYNASTY, 18TH CENTURY

The sturdily potted teapot is covered in a finely mottled opaque
enamel of turquoise and purplish blue colour. The base is incised
with a circular seal reading Jingxi, and a square seal reading Shao

Yuanxiang zhi.
12%1in. (31cm.) wide

HK$400,000-600,000 US$52,000-78,000

PROVENANCE
Sold at Christie’s Hong Kong, 1 May 1994, lot 561

Itis rare to find a robin’s egg-enamelled teapot of Yixing ware. It was
not until the Yongzheng period that the Robin's egg enamel was used
on Yixing wares, such as the example in the Flagstaff House Museum
of Tea Ware, illustrated in K.S. Lo, The Stonewares of Yixing, From the
Ming Period to the Present Day, Hong Kong, 1986, p. 208, col. pl. XXIX.

A square robin’s egg-enamelled Yixing teapot bearing the same "Jingxi’
mark is in the Palace Museum Collection, Beijing, dated to the Qianlong
period, illustrated in Purple Sandy Ware, The Complete Collection of
Treasures of the Palace Museum, Hong Kong, 2008, p. 250, no. 214.
The Museum has another robin’s egg-enamelled Yixing teapot of
similar form but of much smaller size (10.5 cm. high), illustrated ibid.

Compare to a teapot of similar form in the Palace Museum Collection,
Beijing, dated to the Qianlong period, illustrated in Purple Sandy Ware,
The Complete Collection of Treasures of the Palace Museum, Hong
Kong, 2008, p. 250, no. 213.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TRELHE

3000
A RARE LARGE WHITE-GLAZED BOWL

JIAJING SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF
THE PERIOD (1522-1566)

The bowl is heavily potted with deep rounded sides rising from a short foot to a flaring
rim. The interior and exterior are covered with a transparent glaze, with a slight pale
greenish tone stopping neatly around the foot.

14% in. (37 cm.) diam.

HK$600,000-800,000 US$78,000-100,000
WisEss CRhER SRR ek

SR I B o EERIE SR o R NERINZ T FCEREIE TR R
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TRELHE

3001

A LARGE ROUGE PINK
ENAMELLED BOX AND
COVER

GUANGXU PERIOD (1875-1908)

The exterior of the box and cover is
covered with a enamel of rich pinkish-red
tone. The interior and base are covered in
a clear glaze.

10% in. (25.7 cm.) diam.

HK$200,000-300,000
US$26,000-39,000

ks MNREDRIS 256

3001

3002

PROPERTY FROM THE ZHUYUETANG COLLECTION
TRERHE

3002

A PAIR OF INCISED LIME GREEN-
ENAMELLED 'DRAGON'BOWLS

GUANGXU SIX-CHARACTER MARKS IN UNDERGLAZE BLUE AND
OF THE PERIOD (1875-1908)

Each bowl is finely incised on the exterior with two dragons
striding amidst flames in pursuit of 'flaming pearls' above a band of
ruyi above the foot. The interior is incised to the centre with the
character, shou. Both bowls are covered with a deep and rich lime
green enamel.

Each: 37 in. (9.9 cm.) diam. (2)

HK$200,000-300,000 US$26,000-39,000

EXHIBITED

Art Museum, The Chinese University of Hong Kong, Shimmering
Colours: Monochromes of the Yuan to Qing Periods The Zhuyuetang
Collection, 2005, no. 116

176

A% BROSEORZIREBERER -2 itk
JRE
(L@ - T AEROTIAE —EMZES ) - TR

SCYEE 5 2005 0 116 5E

iR
L\l*a *f.-..



PROPERTY FROM THE ZHUYUETANG COLLECTION
TTRELH

3003

A PAIR OF LIME-GREEN ENAMELLED
OFFERING TRAYS

GUANGXU INCISED SIX CHARACTER MARKS AND YIXIU TANG
MARKS AND OF THE PERIOD (1875-1908)

Each vessel is modelled with a bulbous central stem that supports

a circular tray with straight sides, all raised on a flared foot. It is
covered overall in a rich lime-green enamel of even tone.

Each: 7% in. (18.6 cm.) high (2)

HK$260,000-400,000 US$34,000-52,000

The studio mark, Yixiu tang, belongs to Tao Duanfang (1861-1911). He
was a senior Manchu official of the late Qing period and a renowned
collector, who amassed an extraordinary collection of Chinese art,

and named it after his pseudonym, Tao Zhai. As one of China's most
preeminent antiquarians, Duanfang amassed an extraordinary collection
of Chinese art, known as the Tao Zhai Collection.
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3004
A RARE LARGE GUAN-TYPE GLAZED

VASE, FANGHU

YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE
AND OF THE PERIOD (1723-1735)

The pear-shaped body of rounded rectangular section is raised

on a moulded pedestal foot pierced with a narrow rectangular
aperture on each of the narrow sides, with a double bowstring
band encircling the upper body and another on the neck below the
pair of tubular handles, covered overall with a pale grey-blue glaze
suffused with dark and light brown crackles.

17% 1in. (44.5cm.) high

HK$600,000-800,000 US$78,000-100,000

PROVENANCE

Collection of the Cleveland Museum of Art, Ohio, sold to benefit
the acquisitions fund

Sold at Christie’s New York, 21 September 2000, lot 369

The form of the present vase is closely related to a Longquan celadon
glazed fanghu in the National Palace Museum, Taipei, illustrated in
Porcelain of the National Palace Museum - Lung-chuan Ware of the
Sung Dynasty, Hong Kong, 1962, p. 28, pl. 1, which is incised on the
base with an imperial poem composed by Emperor Qianlong.

Similar Yongzheng-marked examples are known, including one sold
at Christie’s Hong Kong, 26 April 2004, lot 946, and another sold at
Sotheby’s Hong Kong, 23 October 2005, lot 319. Compare also to

a Yongzheng-marked Ge-type glazed variant in the National Palace

Museum, Taipei, illustrated in Catalogue of the Special Exhibition of
Kang-his, Yung-cheng and Chien-lung Porcelain Ware from the Ching
Dynasty in the National Palace Museum, Taipei, 1986, no. 63.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TTBELHE

3005

A PAIR OF GILT AND IRON-RED DECORATED ‘PHOENIX’
BOWLS

YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN DOUBLE CIRCLES
AND OF THE PERIOD (1723-1735)

Each bowl is finely potted with round sides rising to a gently flaring foliate rim. It is
brightly painted to the exterior with phoenix alternating with a peony borne on a leafy
branch. The centre of the interior is similarly decorated with a peony blossom.

(marks)

Each: 4% in. (11.5 cm.) diam. (2)

HK$500,000-700,000 US$65,000-90,000
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PROPERTY FROM THE CHAMBER OF YOUNG SNOW COLLECTION
SEBELH

30006
A RARE SMALL RU-TYPE FLUTED DISH

YONGZHENG FOUR-CHARACTER SEAL MARK IN UNDERGLAZE
BLUE AND OF THE PERIOD (1723-1735)

The dish is sturdily potted with an everted rim above narrow,
vertical lobes moulded on the exterior, and is covered overall,
including the base, in an even, sky-blue glaze, which pools to a
slightly deeper colour in the recesses on the exterior, stopping
neatly above the brown-dressed foot rim.

5% in. (13.6 cm.) diam.

HK$700,000-900,000 US$91,000-120,000

PROVENANCE

John Sparks, London

Sydney L. Moss, Ltd., London

Langsdorf Collection, no. 109

Sold at Christie’s New York, 1§ March 2015, lot 3124

Stoutly potted dishes of this type were intended to serve as trays for
small flower jardinieres or flower pots. See, for example, the Yonzheng-
marked teadust-glazed jardiniére and stand sold at Christie’'s New
York, 20 March 2001, lot 274, and the Yongzheng-marked red-glazed
flower pot and tray illustrated in Catalog of the Special Exhibition of
K'ang-Hsi, Yung-Cheng and Ch'ien-Lung Porcelain Ware from the Ch'ing
Dynasty in the Palace Museum, National Palace Museum, Taipei, 1986,
p. 72, no. 35. Seeg, also, a similar Yongzheng-marked 'sky-blue'-glazed
dish of similar shape and size and sold at Christie's New York, 13-14
September 2014, lot 1540. Unlike all of the aforementioned dishes,
which have plain exteriors, the present dish is unusual amongst the
group for having a lobed exterior.
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PROPERTY FROM THE CHAMBER OF YOUNG SNOW COLLECTION
DEFRIE

3007
A PAIR OF RARE DOUCAI'CARP AND
FLOWERS' BOWLS

KANGXI PERIOD (1662-1722)

Each bowl is painted with a peach tree with spreading branches
emerging from a large blue rock on one side and the cloud-
enveloped sun within a cloud cartouche on the reverse, with

two carp swimming in the band of flower-scattered waves on the
lower body and with a related medallion on the interior. Each is
inscribed with an apocryphal Chenghua mark on the base.

7% in. (18.4 cm.) diam. (2)

HK$150,000-250,000 US$20,000-32,000

PROVENANCE
Sold at Christie’s New York, 19 September 2007, lot 330
Sold at Sotheby’s New York, 15-16 September 2015, lot 302

Compare to a Kangxi doucai bowl of the same size, similarly inscribed
with a Chenghua mark and decorated with peach trees above

waters but without carp, in the Palace Museum, Beijing, illustrated

in Porcelains in Polychrome and Contrasting Colours, The Complete
Collection of Treasures of the Palace Museum, Hong Kong, 1999, no.
204.

182

THHEEE IR AR sthy %

[EE TREHE bR, 5K

AR

FHFIEELAS > 2007998198 - FAM3305%

MBS > 201548298 15-16H » H5L30258

IR E IR — R AR ~ B R BRI AR - SRR

TETEACTRAGKL - ER SRR [EIEEAE R » REE YR
BaEE (HE - FIR) - & 19994 - [B20455 o

(marks)




3008

A FINE DOUCAI'FLORAL MEDALLION’
WASHER
YONGZHENG PERIOD (1723-1735)

The washer is finely potted with shallow flaring sides and
upturned rim, exquisitely painted with a borderless composite
floral medallion on the interior with five different flowerheads
delicately enamelled in pale pastel colours within finely delineated
underglaze-blue outlines, amidst foliage and iron-red buds, the
underside with a collar of stylised multi-coloured petal motifs
radiating from the foot ring.

6%s in. (15.3 cm.) diam., box

HK$300,000-400,000 US$39,000-52,000

PROVENANCE
Sold at Christie’s New York, 2 December 1989, lot 380 (one of a

pair)
K.Y. Ng, Hong Kong

There are both marked and unmarked examples of washers of this
type. Compare, for example, to a pair of Yongzheng-marked washers of
almost identical design, form and size, from the Dr. James D. Thornton
Collection, sold at Christie’'s Hong Kong, 29 November 2017, lot 2807,
for HK$9,100,000. Compare also to a pair of unmarked examples sold
at Christie’s London, 15 December 1983, lot 484.
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THE PROPERTY OF A LADY

3009

A FAMILLE ROSE "'ELEPHANT AND VASE' CANDLE
HOLDER

QIANLONG-JIAQING PERIOD (1736-1820)

The elephant is naturalistically modelled standing foursquare and turning its head to

the left. The body and head are finely enamelled in pale brown and pencilled in black

to simulate hair. Caparisoned with a polychrome chevron harness around its rump and
shoulder, a colourtul saddle-cloth and howdah over the back decorated with bats and ruyi
among cresting waves, bearing on his back a zun shaped vase decorated with floral sprays.
6% 1in. (15.5 cm. ) high.

HK$100,000-150,000 US$13,000-19,000
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3010

A PAIR OF FAMILLE ROSE 'BOYS’
CIRCULAR BOXES AND COVERS

JIAQING SIX-CHARACTER SEAL MARKS IN IRON RED AND OF THE
PERIOD (1796-1820)

Each domed cover is decorated to the centre with a roundel
enclosing a scene with children at play on a garden terrace,
including two boys chasing quails. The sides of the box and cover
are enamelled with lotus scrolls, all reserved on a yellow ground,
and the interior enamelled in turquoise.

4721n. (11.5 cm.) diam. (2)
HK$260,000-400,000 US$34,000-52,000
PROVENANCE

A Parisian private collection, acquired in the 1980s
Sold at Christie’s Hong Kong, 3 June 2015, lot 3255

During the Qianlong and Jiaging periods, there was a considerable
demand for vessels painted around the body with children. It is unusual
to find pieces with this decoration on a small scale. Compare the small
Jiaging-marked famille rose hexafoil jar and cover from the Robert
Chang Collection, also painted with a scene of boys on a small scale,
exhibited at Christie's London, An Exhibition of Important Chinese
Ceramics from the Robert Chang Collection, 2-14 June 1993, Catalogue
no. 98; and sold at Christie's Hong Kong, 28 November 2012, lot 2203.

s EHU D BUSRIRIRI & 3 Bl stk
3

BEERF AL » AJH 1980 4K

FBHAETS > 20154 6 B 3 H 5 3255 48

185



186

3011

A VERY RARE LARGE GREY STONE BEAR-
FORM STAND
HAN DYNASTY (206 BC-AD 220)

The seated bear is shown almost as if stretching, with right leg bent
and the left extended and slightly bent, the claws of all of the paws
curled under. The head is turned slightly to the side, and carved
with mouth agape and ears pricked above ruffs of fur. A partially
hollowed columnar tube rises from the bear’s back to above its
head to a rim carved with a ridged band. There are blackish surface
accretions overall.

9 in. (22.8 cm.) high

HK$400,000-500,000 US$52,000-65,000

PROVENANCE
A German private collection, acquired prior to 1966

LITERATURE

Lubor Hajek and Werner Forman, A Book of Chinese Art: Four
Thousand Years of Sculpture, Painting, Bronze, Jade, Lacquer and
Porcelain, London, 1966. no. 117, p. 56

During the Han dynasty, the bear, which symbolises bravery and
strength, was a popular image incorporated into various aspects of
mortuary art, primarily as the stand of various vessels or furniture, but
also seen with other animals and images of immortals in mountainous
landscapes, meant to depict the realm of the immortals.

Extremely few stone bears from the Han dynasty have survived. A
bronze bear in a very similar pose, attributed to the Tang dynasty, is
illustrated in the Qianlong-period woodblock printed catalogue Xiging
Gujian, 'Inspection of Antiques’. This very bronze bear is now preserved
in the National Palace Museum, Taipei, and has been re-dated by the
Museum to the Han dynasty, illustrated in The Refined Taste of the
Emperor: Special Exhibition of Archaic and Pictorial Jades of the Ch’ing
Court, Taipei, 1997 pp. 70-71 (fig. 1). The Qianlong Emperor was so
fascinated by this bronze bear he ordered court artisans to carve a
white jade bear of the same design with a fanggu mark, illustrated ibid.

Only one other stone bear from the Han dynasty is known, which is

a slightly larger example (29.2 cm.) from the Heeramaneck Galleries,
New York, illustrated by A. Salmony, "A Chinese Jade Bear of the Early
Han Period", Artibus Asiae, vol. X/4,1947, p. 264, fig. 7 (fig. 2). Compare
also to a pale celadon jade bear with a similar pose, dating to the Ming
dynasty or earlier, sold at Christie’s London, 15 May 2012, lot 194.

fig. 1 Collection of the National Palace
Museum, Taipei
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3012
A PUDDINGSTONE FIGURE OF A SEATED LION

FIVE DYNASTIES (907-960)

The muscular beast is shown seated with forelegs stiffly braced on top of a rectangular
plinth with its mouth open in a roar above a short beard and the face carved with a fierce
expression.

7% in. (18.5 cm.) high

HK$80,000-150,000 US$11,000-19,000

PROVENANCE
Sold at Christie’s Hong Kong, 6 April 2015, lot 149
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A RARE AND LARGE BRONZE 'SIX
MOUNTAIN"MIRROR

LATE WARRING STATES PERIOD, 4TH-3RD CENTURY BC

The mirror is crisply cast with a ribbed loop surrounded by

a circular border and five feathers enclosed within the six-
pointed star created by the connected inner edges of the six shan,

‘mountain’, characters, all reserved on a ground of swirl pattern,
with thin upward-curved rim. The bronze has a silvery grey,

lacquer-like patina with some malachite and azurite encrustations.

7% in. (20 cm.) diam., box

PROVENANCE
A Canadian private collection, acquired in Hong Kong in 1996
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THE PROPERTY OF A HONG KONG COLLECTOR

3014

A RARE BRONZE RITUAL WINE TRIPOD
VESSEL, JIA

SHANG DYNASTY, 13TH-12TH CENTURY BC

The vessel is finely cast supported on three tall blade legs. The
bulging body is cast in deep relief with stylised taotie masks with
protruding eyes, all between narrow bands of rings. The tall flaring
neck is similarly decorated and there are two short rectangular
posts with conical caps at the mouth rim. The side is applied with
an undecorated strap handle and vessel has a greyish-green patina
overall.

12 in. (30.5 cm.) high

HKs$2,000,000-3,000,000 US$260,000-390,000

PROVENANCE
Tai Sing Fine Antiques Ltd., Hong Kong, 1980s

A jia of larger size (45 cm. high) with similar profile and bands of
decoration around the sides dated 13th-12th century BC is illustrated by
R.W. Bagley, Shang Ritual Bronzes in the Arthur M. Sackler Collections,
Washington, DC and Cambridge, Massachusetts, 1987, pp. 164-5, no. 7.
The author notes that "jia decorated in two registers appeared shortly
before the Anyang period" (c. 1300-c. 1030 BC).

Another similar jia (35.2 cm. high) is illustrated in Shang Ritual Bronzes
in the National Palace Museum Collection, Taipei, 1998, pp. 152-7, no.
9, where on p. 156, two excavated examples are illustrated. Both were
excavated in 1968, in Henan province, Anyang prefecture, Xiao chuan,
the first from Tomb M388, the second from Tomb 331.

For a further, very similar Jia with the same two-register taotie design
between bands of small rings, see Bronze Vessels from Yin Xu, The

Institute of Archaelogy, CASS, Beijing, p. 73, pl. GM907:4 (fig. 1)
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3015

A RARE LARGE BRONZE RITUAL TRIPOD
FOOD VESSEL, DING

LATE SHANG DYNASTY, 11TH CENTURY BC

The vessel is powerfully cast with deep rounded sides raised on
three columnar legs. The exterior is cast in low relief with a wide
band of serpents reserved on a leiwen ground, below a pair of bail
handles at the rim. The interior is cast with a graph and the bronze
surface has a dark silvery-gray patina with some green and azurite
encrustation.

0% in. (24.4 cm.) high, box

HKs$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE
Sold at Christie’s New York, 17 September 2008, lot 357
Sold at Christie’s New York, 21 March 2013, lot 1216

EXHIBITED
Formerly on loan to the Neiraku Museum, Nara, early 1960s

LITERATURE
Unmehara Sueji, Nihon Shucho Shina Kodo Seika, Vol. 3, Osaka,
1961, Pl. 179

The inscription:

Noel Barnard and Cheung Kwong-Yue, Rubbings and Hand Copies
of Bronze Inscriptions in Chinese, Japanese, European, American and
Australasian Collections, vol. 7, Taipei, 1978, no. 1310

R.W. Bagley, Shang Ritual Bronzes in the Arthur M. Sackler
Collections, the Arthur M. Sackler Foundation, 1987, p. 91, fig. 89

The inscription appearing inside this vessel consists of the graph

dan inserted between two human figures set back-to-back to form

the character bei (north). Below is the character ge, represented by a
dagger-axe with a tassel suspended from the tang. This inscription, Bei
Dan Ge, appears on a fangyi illustrated by R.W. Bagley, Shang Ritual
Bronzes in the Arthur M. Sackler Collections, The Arthur M. Sackler
Foundation, 1987, pp. 428-9, no. 77. Bagley also illustrates, pp. 431-2,
figs. 77.1-77.6, seven other bronze vessels bearing this inscription, all

of which he characterizes as belonging to Style IV of the early Anyang
period. Three of the nine Bei Dan Ge bronzes were from the large tomb
WKGM1 at Wuguancun, which is attributed to the reign of Wu Ding
(1324-1266 BC).

A ding decorated with a similar band of snakes and of similar
proportions, but with a more everted mouth rim, from Anyang, is
illustrated in A Catalogue of Shang Dynasty Bronze Inscriptions,
National Palace Museum, Taipei, 1995, pp. 36-37.
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PROPERTY FROM A DISTINGUISHED AMERICAN COLLECTION

3016

A MAGNIFICENT PAIR OF LARGE
CLOISONNE ENAMEL 'LUDUAN" CENSERS
AND COVERS

QIANLONG PERIOD (1736-1795)

Each animal is powerfully cast standing foursquare on gilt-bronze
clawed feet. The bodies are applied with cloisons emulating fur
and filled with bright enamels in shades of blue, turquoise, green,
yellow and red. The faces have a ferocious expression with an
open snarl exposing the fangs and all surmounted by a gilt-bronze
single horn forming the handle of the cover. The hindquarters are
applied with a bushy tail picked out in bright tones of blue and
green.

20% in. (51.5 cm.) high (2)

HKs$3,000,000-5,000,000 US$390,000-050,000

PROVENANCE
Sold at Sotheby’s London, 11 June 1996, lot 153

Mythical beasts of this form are known as luduan, legendary creatures
capable of distinguishing between good and evil. Because of these
qualities, incense burners of this form were placed beside or in front of
the imperial throne to symbolise that the emperor, protected by these
animals, was a virtuous and intelligent ruler. In this function a pair of
cloisonne enamel incense burners of this form can be seen in situ in a
photograph of the throne in the Hall of Supreme Harmony illustrated in
Palaces of the Forbidden City, Hong Kong, 1986, pp. 66-7.

Luduan-form censers are seen as early as late Ming/early Qing. Two
Ming examples of this form with Wanli marks in the Qing Court
Collection are illustrated in Enamels 1: Cloisonne in the Yuan (1271-1368)
and Ming (1368-1644) Dynasties, Compendium of Collection in the
Palace Museum, Beijing, 2011, pls. 102-103. These examples share with
later examples, whether made in bronze, jade or cloisonne enamel, the
same full round body, stiff legs, open mouth raised as if roaring and a
single horn, as well as flames rising from the haunches.

The combination of the cloisonné and champlevé techniques on the
present lot is rarer with only a few examples published. A closely
comparable example from the collection of Robert Chang was included
in the exhibition Colorful, Elegant, and Exquisite: A Special Exhibition
of Imperial Enamel Ware from Mr. Robert Chang's Collection, Suzhou
Museum, 2007-2008, Catalogue, p. 60; with another pair of the same
form on p. 40, all dated to the Qianlong period. Further examples in
cloisonné enamel are illustrated in The Enamel Volume, The Prime
Cultural Relics Collected by Shenyang Imperial Palace Museum,
Shenyang, 2007, pp. 90-95, pls. 4-6. A very large pair of luduan was
sold at Christie's New York, 29 March 2006, lot 311.
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PROPERTY FROM THE ZHUYUETANG COLLECTION
TRELE

3017
A SMALL CLOISONNE ENAMEL
CYLINDRICAL BOX AND COVER

MING DYNASTY, 15TH-16TH CENTURY

The cover is decorated with a large predominantly red enamelled
lotus blossom and scrolling foliage on a turquoise ground, the sides
of the cover and base are similarly decorated with a band of florettes
and leafy scrolls. The base is carved with a six-character Jingtai reign
mark

2 in. (5.1 cm.) diam.

HK$400,000-600,000 US$52,000-78,000

PROVENANCE
Sold at Christie’s London, 16 November 1998, lot 4

Cloisonné enamel wares from the early to mid-Ming period are very rare
as production was strictly regulated by Palace eunuchs who operated
under the auspices of the Yuyongjian, a sub-division of the Neifu (The
Inner Treasury), responsible for supplies to the Imperial Household.
Very few boxes from this period have survived. An almost identical box
with a Jingtai reign mark is in the Museum of East Asian Art, Bath,

and illustrated in Museum of East Asian Art Inaugural Exhibition, vol.ll,
Chinese Metalwares and Decorative Arts, Bath, 1993, n0.308, p.115.

Compare also to a box of slightly larger size (8.4 cm. diam.), designed
with a lotus bloom with serrated petals radiating from a ruyi-head at
the centre, dating to the first half of the 15th century, formerly from
the Sir Harry Garner Collection, illustrated by H. Brinker and A. Lutz,
Chinese Cloisonne: The Pierre Uldry Collection, New York and London,
1989, pl. 12.
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3018

A VERY RARE IMPERIAL INSCRIBED
CLOISONNE ENAMEL RECTANGULAR
PANEL

QIANLONG PERIOD (1736-1795)

The rectangular panel is finely decorated with three pots of
chrysanthemum with petals finely rendered in pink, white, red and
yellow enamels against wan-character diaper, all below a gilt poem
by the Qianlong Emperor praising chrysanthemums, followed

by the two characters Yuzhi (Imperial Poem), and an inscription
signed by Wang Jihua (Respectfully inscribed by your servant
Wang Jihua), and two seals chen Hua and jingshu.

327% x 56Y in. (83.5 x 142.5 cm.) with huali frame and gilt bronze
dragon hanger

HK$6,000,000-8,000,000 US$780,000-1,000,000

PROVENANCE
German private collection, acquired in Beijing prior to 1911 (by
repute)

Sold at Lemperts, Cologne, June 2006, lot 212

The poem on the present panel, composed by the Qianlong Emperor, is
recorded in Yuzhi Shiji, Compilation of Imperial Poems, vol. 2, juan 90,
dated 1759 (fig. 1).

The inscription following the poem includes the name Wang Jihua
(1717-1776), a native of Xiantang (present day Hangzhou in Zhejiang
province), who served as a high official at the court of the Qianlong
Emperor. Wang managed the Wuying Hall in the Forbidden City, a
storehouse for various rare books and archives. Cloisonné enamel
panels depicting brids and flowers with Imperial poems and signature
of Wang Jihua are rare. Compare to a pair of cloisonné enamel ‘peony’
panels, illustrated in The Prime Cultural Relics Collected by Shenyang
Imperial Palace Museum, The Enamel Volume, Shenyang, 2005, pp.237-
239. Compare also a panel depicting pheasants standing among rocks
and flowers, sold at Christie’s Hong Kong, 28 May 2014, lot 3015.

The current cloisonné panel is almost identical in composition to an
ink and colour on paper hanging scroll by Qian Weicheng (1720-1772),
which also bears the same Imperial poem, sold at Beijing Poly, 4
December 2010, lot 3645 (fig. 2).
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3019

A CLOISONNE ENAMEL HANGING WS al SRAREERRIL KRR ACHN R
PLAQUE 3
MING DYNASTY, 16TH CENTURY HEEFAANER - BN 1950 254X

The panel is decorated in shades of white, blue, yellow and green
enamels against a turquoise ground, depicting a landscape scene
with scholars in a terraced pavilion, elaborately constructed with

a tiered roof, with an attendant nearby holding a gin. In the near-
distance depicts a palace roof nestled amongst ornamental rocks,
wutong, willow and pine trees, all within a border of stylised scrolls.
23Y%in. (59 cm.) long

PROVENANCE
A French private collection, formed in the 1950s

A very similar panel, decorated with scenes of landscape and framed
with the same formal scrolls at the borders, dated to the 16th century
was sold at Christie’s Hong Kong, 30 May 2005, lot 1392.

Compare the similarity of the ruyi-heads illustrating the terrestrial
ground on the present panel with those decorated on other 16th century
cloisonné vessels, such as a globular hu-shaped vase and a large dish
illustrated in Chinese Cloisonné: The Pierre Uldry Collection, 1989, nos.

118 and 121 respectively.

HK$400,000-600,000 US$52,000-78,000
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PROPERTY FROM THE JIMENG SHANFANG COLLECTION
EZBEHE

3020

A LARGE AND SUPERB GILT-BRONZE FIGURE OF
MAITREYA

QING DYNASTY, 17TH-18TH CENTURY

The deity is depicted seated in pralambapadasana on a detachable pedestal with a removable
mandala, the hands in dharmachakra mudra each holding a lotus stem rising up to her
shoulder, adorned with an elaborate inset five-leaf diadem and jewellery, wearing long

flowing robes finely incised with foliate designs, her face with a compassionate expression.
18%4 in. (46.4 cm.) high

HK$1,200,000-2,000,000 US$160,000-260,000

PROVENANCE
I. M. Chait Gallery, Beverley Hills, March 2008
Sold at Christie’s London, 4 November 2008, lot §2

Maitreya Buddha governs two perfected worlds: Tushita Heaven, which he currently inhabits,
and Ketumati, an ideal realm conducive to the pursuit of enlightenment where he will serve as
the teaching Buddha.

A figure of Maitreya in a similar pose dating to the 15th century was sold at Christie's New York,
21 March 2008, lot 615.

1100 e oW AN eI S T A

1A
I. M. Chait Gallery » FEFEFI[L] - 2008 4E 3 A
fREELAS > 2008 4 11 A 4 H » Fadh 52 5%

204






3021

A GILT-BRONZE FIGURE OF
GUHYASAMAJA AKSHOBHYAVAJRA AND
ADHIPRAJNA

TIBET, 15TH-16TH CENTURY

The figure is cast depicting the guardian deity Guhyasamaja
Akshobhyavajra seated in dhynanasana on a double lotus
pedestal with beaded rims, wearing a dhoti incised with floral
motifs, embracing his consort Adhiprajna in his arms, her legs
wrapped around his waist, their hands holding various ritualistic
implements, both wearing jewellery inlaid with turquoise.

7% in. (19.8 cm.) high, box

HK$700,000-900,000 US$91,000-120,000

The present figure is stylistically related to the atelier of Sonam
Gyaltsen, a master Buddhist image-maker of the 15th century, as
characterised by the fine modelling of the facial features. Compare,
for example, to a very similar example depicting the same deities,
formerly from the Estate of Leendert van Lier (1910-1995),
Netherlands, sold at Christie’'s New York, sold on 17 March
2021, lot 447. Compare also to a stylistically similar gilt-
bronze figure of Vajradhara, dating to the 15th century, sold
at Christie’s Hong Kong, 30 November 2020, lot 3018.
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3022

AN IMPRESSIVE LARGE
PAINTED STUCCO HEAD
OF A GUARDIAN KING
MING DYNASTY, EARLY 15TH CENTURY

The head is well modelled in a white
complexion with a fierce, theatrical
expression. His eyes are inlaid with black
glass pupils below bushy eyebrows. The
lips are painted in dark red, and the brows,
moustache and wispy beard are detailed in
black against the stark white skin. The hair
is drawn up into a top-knot and his mouth
slightly open.

21%1n. (55 cm.) high, box

HK$200,000-300,000
US$26,000-39,000

PROVENANCE
Chang Wei-Hwa & Company, Taipei,
acquired in the 1980s

The result of the C14 test from Paleo Labo

Co., Ltd. sample number HK/RCPL/21/194 is
consistent with the dating of the stucco head.
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3023

A DEHUA FIGURE OF GUANYIN

QING DYNASTY, 17TH-18TH CENTURY

The elegant figure is shown standing barefoot on a base of swirling
clouds with her head turned to one side providing a serene
expression. Her upswept hair is dressed in a topknot fastened
behind a tiara, with a cowl partially covering the head and draped
across the shoulders, flanking a bejewelled necklace across the chest
above her hands. The reverse is impressed with a four-character
seal mark Xilaixuan zhi, 'Made by the Studio of Western Pavilion'.
14% in. (37 cm.) high, box

HK$180,000-260,000 US$24,000-34,000

PROVENANCE
A French private collection, acquired prior to 1960
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3024
AN INSCRIBED AND DATED STONE FIGURE
OF GUANYIN

NORTHERN ZHOU DYNASTY, INSCRIBED WITH A DATE CORRESPONDING
TO AD572 AND OF THE PERIOD

The bodhisattva is depicted seated in bhadrasana on a double-lotus
pedestal, the left hand in varadamudra, crowned with a tiara with trailing
ribbons, and wearing a long robe bedecked with elaborate beaded
necklaces and ornaments, the head framed by a flame-carved mandorla, all
supported on an inscribed rectangular plinth, with traces of red pigment
throughout.

12% in. (30.8 cm.) high, box

HK$550,000-750,000 US$72,000-97,000

PROVENANCE
Yamanaka & Co., Ltd., London, 9 March 1928

Collection ot J. Lionberger Davis, St. Louis, Missouri

Estate of G. Vieter & Maude O. Davis

Sold at Sotheby’s New York, 20 September 2000, lot 55

Sold at Christie’s New York, 24 March 2011, lot 1300

The inscription states that this Guanyin image was commissioned during the

first year of the Jiande reign of the Northern Zhou dynasty, corresponding to
AD 572, by a devotee surnamed Guo, and is dedicated to his entire family.
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3025

AN IMPORTANT AND FINELY PAINTED THANGKA OF
LUOHAN KANAKAVATSA

MING DYNASTY, 15-16TH CENTURY

The thangka is superbly painted depicting the Luohan Kanakavatsa seated on a rock with a
halo surrounding his head, holding a running knot in his hands, accompanied by a monk
on the left holding a parcel wrapped in brocade, both gazing at a dwarf on the lower left
corner offering a transparent bejeweled vase containing a coral branch, all set in a verdant
landscape with rugged mountains rendered in the ‘blue and green’ style, with a blue goat
and peony shrubs in the foreground. The thangka is framed with its original brocade
mounting.

Thangka: 31% x 197 in. (79 x 50.5 cm.); Overall: §5% x 27%6 in. (141.3 X 70 cm.)

HK$4,000,000-6,000,000 US$500,000-780,000

PROVENANCE
Joachim Schlotterbeck (1926-2007), a well-known painter-collector, Wurzburg, acquired
in 1955 from a German diplomat based in China before 1930, by repute
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This rare thangka depicting Luohan Kanakavats is a great
example showing the increasing influence of Chinese court
painting styles on Tibetan art. Kanakavatsa is one of a
grouping of 16 or 18 arhats, believed to be Buddha's original
disciples. He is shown haloed and seated on a rock surrounded
by Chinese ‘blue and green’ style landscape. He is holding a
necklace in his hands, wearing elaborate brocade robes, and
accompanied by a younger attendant holding an alms bowl.
There is a foreign devotee holding a red coral tree on the
bottom left, and a blue goat on the bottom right. Notably, the
thangka retains its original brocade mounting.

Kanakavatsa was thought to have been born in Bihar in eastern
India to wealthy parents. His name means ‘baby gold elephant’,
as legend has it that a baby elephant that excreted gold was born
at the same time as he. This elephant followed him everywhere,
even after he became a Buddhist disciple. This became very
distracting to the other monks, and Sakyamuni asked his student
to get rid of it. Kanakavatsa told the Buddha that he has been
trying to get rid of it without success, as the elephant always
finds its way back to him. The Buddha said, ‘if you tell the
elephant “I will not be reborn, and | do not need you"” three times,
it will disappear.” He did and the elephant disappeared into the
ground. Another story relating to Knakavatsa is that he once
begged alms in the Naga Kingdom, preaching the dharma and
converting many to Buddhism. As a token of gratitude, the Naga
King gave him a necklace made of precious gems, which he is
shown holding in the current thangka.

The cult of Luohan was introduced to China in the Six
Dynasties (4th-6th Centuries), and became a favourite subject
for artists from the Tang period. The monk Guanxiu (832-
912) painted a well known composition of sixteen Luohan
that survived as rubbings. His Luohan, following the style of
Wu Daozi (680-740), are solitary figures sitting on fantastic
rocks, and have foreign, almost grotesque features (fig. 1). By
the 12th century, the depiction of Luohan has gone through
dramatic stylistic changes. The court painter Liu Songnian
(1174-1224) refined the features of the monks to that of
court portraitures, showing them haloed, wearing elaborate
robes and accompanied by fine accoutrements (fig. 2). The
monks not only look like nobilities, they also have attendants,
often foreign figures bearing treasures. Liu Songnian is
also renowned for painting ‘blue and green’ style landscape
paintings, and it is interesting to see his influence on this
14th century thangka of Kanakavatsa in the British Museum
(fig. 3), where the artist has incorporated both his figurative
and landscape styles to create a new composition. The
British Museum example was found in a ruined monastery
in Shigatse, and most likely painted by a Tibetan artist. As
Tibetan Buddhism was decreed the national religion by the
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fig. 2 Collection of the National
Palace Museum, Taipei
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fig. 1 Rubbing from stele
depicting no. 2 of 16 arhats by
Guanxiu (832-912). Harvard
University Fine Arts Library
[l — FEAER (832-912)
TAREGREAR TR
] 5 B

Yuan court, there was increasing cultural exchange between
the two nations, and Chinese court painting styles were being
creatively adapted on Tibetan thangka, as artists moved away
from the earlier, more Indian-influenced painting styles. The
British Museum example is obviously the precursor of the
Yongle Kanakavatsa composition, one of a set of Luohan
paintings commissioned by the Emperor as gift to Tibet,
as they share many features, such as the depiction of the
haloed Luohan, the young attendant, the foreign devotee,
and the small crouching beast to the foreground. A group of
nine paintings from the Yongle series is illustrated by Giséle
Croés in Splendor of Yongle Painting: Portraits of Nine Luohan,
Brussels, 2002 (fig. 4). The group of Yongle Luohan paintings
are some of the most refined examples of Imperial Buddhist
paintings ever produced. The court artists that painted these
have obviously seen examples from Tibet, like the British
Museum example, or were themselves Tibetans working at
the court. The current painting follows the Yongle composition
closely, but the painting style and colouration show a distinct
Tibetan flavor and is most likely painted in Tibetan workshops.
Later, this same composition was revived in the Qing period
by artists working in the Imperial court (fig. 5), showing its
enduring appeal.



fig. 3 © The Trustees of the British Museum
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fig. 4 Courtesy of Gisele Croés, Brussels
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fig. 5 Collection of the Palace Museum,
Beijing
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3026

A GILT-BRONZE FIGURE OF
GUANDI

MING DYNASTY, 17TH CENTURY

The god of war is shown seated with his
hands resting on his knees. He is wearing
robes and elaborate armour detailed with a
lion-form epaulet and incised decorations
in the form of leafy scroll and cloud
pattern. His face has a fierce expression
beneath the cloth cap which is tied with a
ribbon.

14 in. (35.6 cm.) high, stand

HK$450,000-650,000
US$59,000-84,000

Wil 2 Sl A g
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3027

A GILT-BRONZE FIGURE OF LU DONGBIN
AND THE WILLOW DEMON

MING DYNASTY, EARLY 17TH CENTURY

The rectangular stepped stand is surmounted by a standing figure
of Lu Dongbin, dressed in scholar's attire with a sword hanging
behind his back, with one arm firmly supported by willow demon.
8% in. (21.5 cm.) high

HK$200,000-300,000 US$26,000-39,000

Compare to a slighty smaller example sold at Christie’s Hong Kong, 28
May 2014, lot 3525.
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3028
A GILT-BRONZE FIGURE OF KUI XING

SONG DYNASTY (960-1279)

The god of examinations is cast with a lively expression on his face
with his hair and celestial scarves billowing in the wind, holding

a brush in the right hand, and in the other an ingot. He is standing
on right foot with left foot kicked up.

10.5 cm. high., wood stand, box

HKs$50,000-80,000 US$6,500-10,000
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3029
A GILT-BRONZE FIGURE OF BEGTSE CHEN

QIANLONG PERIOD (1736-1795)

The figure is well cast, standing defiantly with one foot on the
abdomen of a horse and the other on a man, all above the lotus
pedestal. He is wearing armour, with right hand wielding a sword
with scorpion handle, and left holding a heart up to his gaping
mouth. His ferocious expression enhanced by flame-like hair and
skull tiara.

12% in. (32 cm.) high overall

HKs$1,500,000-2,500,000 US$200,000-320,000

Begtse Chen is one of the eight Dharmapala, associated with the
Nyingma and Geluk orders. He is named for the great copper coat of
mail he wears, which is prominently featured in this dynamic sculpture.

Compare to an almost identical example formerly in the Prince
Ukhtomsky Collection, and now in the Hermitage Museum Collection,
illustrated in Wisdom and Compassion: The Sacred Art of Tibet, New
York, 2000, p.307, no. 120. Compare also with a Qianlong-marked gilt-
bronze figure of Begtse Chen in the Beijing Palace Museum Collection,
illustrated in Classics of the Forbidden City: Tibetan Buddhist Sculpture,
Beijing, 2009, no.171, and an 18th-century gilt-bronze figure of Hayagriva
with a similar style, accompanied by an yellow label that can be
translated as “...Collected in the 26th day of Eighth Month of the Fifty-
eighth Year of Qianlong reign...", illustrated in the same volume, no. 177.
(fig. 1)
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fig. 1 Collection of the Beijing Palace Museum
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3030

AN EXCEEDINGLY RARE AND FINELY CARVED
IMPERIAL CINNABAR LACQUER '‘BUDDHIST ASSEMBLY"
SCRIPTURE BOX AND COVER

QIANLONG PERIOD (1736-1795)

The sliding cover is superbly carved through thick layers of cinnabar lacquer to an ochre
ground with an elaborate scene depicting Buddha Shakyamuni preaching in an assembly
to his disciples including bodhisattvas, luohans, andheavenly guardians. The narrow sides are
each carved with five-clawed dragons amidst dense scrolling clouds. The box is raised on a
double-lotus base.

14%1n. (36.9 cm.) long

HKs$6,500,000-8,000,000 US$840,000-1,000,000

PROVENANCE
Sold at Sotheby’s Paris, 22 June 2017, lot 122

(AR I AW UM B s WP S T S i

A
ERERELL > 2017 F 6 B 22 H » 35, 122 9%

The exceptional workmanship seen on the current scripture box, characterised by its complex
composition, meticulous details and careful execution, makes it a true masterpiece of 18th
century Imperial lacquer work. Palace records reveal that the Qianlong Emperor took the
production of lacquer scripture boxes to heart and made very specific instructions regarding
their design. On the 15th day of 11th month of Qianlong eighth year (1743), the Emperor decreed
that ‘A draft for a polychrome carved lacquer scripture box should be drawn. Make sure figures
of Buddha, bodhisattvas, guardian deities and Luohans are included in the design. The sides
should be decorated with dragons. The back should have two dragons supporting a Qianlong
reign mark’. On the 28th day of 12th month of the same year, a draft of the Buddhist scripture
box was submitted and approved. The finished work was presented in the following year. The
design of the current box follows closely the detailed instructions requested by the Qianlong
Emperor.

The Emperor also specified the quantity of scripture boxes to be made. On the 26th day of
10th month of Qianlong ninth year (1744), he ordered six Daoist and twenty Buddhist lacquer
scripture boxes to be made. He was also very particular about the size and thickness of these
boxes. On the 23rd day of 8th month of Qianlong twenty-fourth year (1759), a carved cinnabar
lacquer scripture box was sent from Jehol to the workshop in Suzhou, with orders commanding
that a new one was to be replicated with the exact size, thickness, shape and decoration.

These precious boxes were made in such limited quantity that towards the later years, when

the use of scripture boxes was required, the palace had to request existing boxes to be repaired
instead of placing new orders. On the 27th day of 9th month of Qianlong twenty-sixth year (1761),
two carved lacquer scripture boxes were sent from the palace to be repaired. It was decreed

that ‘an earlier order for the manufacture of a new box can be disregarded.” The current box with
its back possibly being refreshed, likely belongs to this small group which was treasured and
conserved by palace orders.

The same design of the current box, depicting Buddha Shakyamuni preaching to an assembly
of followers, can be found on a square cinnabar lacquer box, carved on the other side with
characters specifying the box was to contain the Shurangama Sutra personally written by the
Qianlong Emperor, in the Palace Museum, Beijing, illustrated in Lacquer Wares of the Qing
Dynasty, The Complete Collection of Treasures of the Palace Museum, Hong Kong, 2006, no. 24
(fig. 1). Another box of almost identical design, form and size, but carved with a Qianlong mark
on the back, is in the Victoria and Albert Museum Collection, published in R.Soame Jenyns &
William Watson, Chinese Art, the Minor Arts: Gold, Silver etc, New York, 1963, pl.167.

A closely related Qianlong-marked cinnabar lacquer scripture box of the same shape and structure,
but carved with a Daoist assembly on the main side, was formerly in the Irving Collection, sold at
Christie’s New York, 20 March 2019, lot 809 (price realised USD1,035,000) (fig. 2).
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fig. 1 Collection of the Palace Museum, Beijing
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fig. 2 A lacquer ‘Daoist assembly’ scripture box, formerly in the Irving
Collection. Sold at Christie’s New York, 20 March 2019, lot 809
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3031

AN EXCEPTIONALLY WELL CARVED
LARGE CINNABAR LACQUER OCTAGONAL
LOBED BOX AND COVER

QIANLONG SIX-CHARACTER MARK AND OF THE PERIOD (1736-1795)

Of lobed octagonal form, the cover is superbly carved through
thick layers of cinnabar lacquer to depict immortals and attendants
in an elaborate Daoist paradise, some picking peach fruits, some
carrying a treasure box, flower basket, and chime with twin fish,
the landscape characterised by a large willow tree presiding over
a bridge, detailed with rugged mountains, misty clouds, pine
and wutong trees and a terrace. The sides are decorated with eight
cartouches each depicting a different flower growing from rocks,
separated by a floral spray borne on dense leaves, the pattern
similarly repeated on the box. The base is incised with a gilt
Qianlong mark.

17% in. (43.4 cm.) wide

HKs$1,000,000-1,500,000 US$130,000-190,000

The current box is exceptionally large and well carved, as can be seen
from the elaborate scene, thick layers of lacquer and meticulous details.
It belongs to a rare group of large lobed boxes of similar form and
design, all decorated with a shaped central panel with a landscape scene,
enclosed by eight cartouches enclosing flowers and rocks, dating to the
mid-Qing dynasty. One example is carved with a scene of boys at play in
the National Palace Museum, illustrated in Carving the Subtle Radiance
of Colors: Treasured Lacquerware in the National Palace Museum, Taipei,
2008, no. 156 (fig. 1). Another example is decorated with figures in a
landscape in the Palace Museum, Beijing, illustrated in Zhongguo qigi
quanji, vol. 6 = Qing, Fujian, 1993, no. 224 (fig. 2). Compare also to a
very similar example decorated with immortals in a landscape, sold

at Christie’'s Hong Kong, 27 November 2007, lot 1796, and another

one depicting a scene of boys at play sold at Christie's Hong Kong, 28
November 2006, lot 1699.
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fig. 1 Collection of the National Palace Museum, Taipei
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fig. 2 Collection of the Palace Museum, Beijing
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3032

A RARE CARVED POLYCHROME LACQUER
‘DRAGON"BOX AND COVER

JIAJING INCISED AND GILT SIX-CHARACTER MARK AND OF THE
PERIOD (1522-1566)

The box is deeply carved through the layers of cinnabar-red,
dark green and yellow lacquered ground depicting a sinuous
dragon rising above cresting waves, flanked by peony sprays
and ruyi-shaped clouds and flaming scrolls, all below a circular
shou medallion. The rounded sides are decorated with ribboned
precious objects, including the flaming pearl, wan character and
lingzhi, the straight rims with an elaborate diaper band, and the
foot encircled by keyfret border. The interiors and the base are
lacquered black and the reign mark is incised and gilt in a line to
the centre of the base.

7% 1in. (19.5 cm.) diam., Japanese wood box

HKs$1,800,000-2,500,000 US$240,000-320,000

PROVENANCE
Sold at Bonhams London, 11 November 2010, Lot 429

Compare to a similar Jiajing mark and period three-colour lacquer
circular ‘dragon’ box, sold at Christie’'s Hong Kong, 28 November
2012, lot 2096. Compare also a larger (28.5 cm.) but closely related
Jiajing example carved with same theme, illustrated in The Complete
Collection of Treasures of the Palace Museum Lacquer Wares of the
Yuan and Ming Dynasties, Hong Kong, 2006, no. 135 (fig. 1).

(mark)

fig. 1 Collection of the Palace Museum, Beijing
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3033
A PAINTED ENAMEL 'EUROPEAN FIGURES'
SNUFF BOX AND COVER

QIANLONG FOUR-CHARACTER MARK IN BLUE ENAMEL WITHIN A
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

The top of the box is delicately enamelled with a European lady
and her child in a garden enclosed within a shaped cartouche
reserved on a yellow ground with red floral motifs. Each side of
the box is painted with a panel depicting a landscape scene on a
green-enamelled ground filled with classic scrolls. The reverse of
the cover is painted with two crabs among leaves and flowers. The
base of the box is inscribed with a Qianlong reign mark in blue
enamel on a turquoise ground.

2 cm. (5 cm.) long, box

HK$400,000-600,000 US$52,000-78,000

PROVENANCE
Spink & Son Ltd. (according to label)
Sold at Christie’s Paris, 9 June 2015, lot 314

The box is rendered with great precision and much attention has been
paid to the details of decoration including the interior. The painting
style and composition of this box suggest that the artist was trained

in the Western manner. The subject embodies Qianlong's fascination
with European subjects as shown in numerous enamelled metalwares
and porcelain pieces with similar romanticised vignettes of ladies and
children. Compare this box and cover with the examples illustrated in
Metal-bodied Enamel Ware, The Complete Collection of Treasures of the
Palace Museum, Hong Kong, 2002, pl. 206, a champlevé enamel cup
enclosing painted enamel vignettes of ladies, and pl. 208, a box with six
scenes of ladies and children. Also compare to a similar square box and
cover sold at Christie's London, 10 May 2011, lot 166.

(mark)
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3034
A RARE RED AND BLACK T/X/ LACQUER
SQUARE BOX AND COVER

SONG-YUAN DYNASTY (960-1368)

The exterior is finely carved through layers of red and black
lacquer in tixi style with ruyi motifs. The sides of the box are
covered in brown lacquer, and raised on a low stand with
curvilinear aprons carved with cloud motifs.

87% in. (22.5 cm.) square, Japanese wood box

HK$600,000-800,000 US$78,000-120,000

PROVENANCE
King Kong Lee (1950-2021), Hong Kong

Square and rectangular forms are rare in tixi or guri
lacquer, especially one of this early date. A rectangular
panel decorated with black tixi lacquer with red
underlayers, was discovered in the cargo of a ship, which
foundered off the Sinan coast of Korea in A.D. 1323,
illustrated in Relics Salvaged from the Seabed off Sinan:
Materials Ill, Seoul, 1985, pl. 134.

Compare also with a rectangular red tixi lacquer box
(20 x 11.8 x 6 cm.) dated to the Yuan dynasty carved
with now in the Metropolitan Museum, illustrated by J.
Watt and B. Ford, East Asian Lacquer: The Florence and
Herbert Irving Collection, The Metropolitan Museum

of Art, New York, 1992, p. 49-50, no. 6; and a square
black and red tixi lacquer box and cover from the Irving
Collection, sold at Christie's New York, 21 March 2019,
lot 1123.

The icy green colour of this particular stone, chalcedony,
was utilised cleverly to resemble jadeite. Compare to

a jadeite flower receptacle of similar translucent green
tones in the Palace Museum, Beijing, illustrated in Small
Refined Articles of the Study: The Complete Collection of
Treasures of the Palace Museum, Hong Kong, 2009, p.
336, no. 333.
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3035

A PAIR OF SMALL YELLOW SOAPSTONE SEALS CARVED
FOR PRINCE YINLI

YONGZHENG PERIOD (1723-1735)

Each square seal is surmounted by a mythical beast standing foursquare. One seal face is

carved with the inscription huang shiqi zi “The seventeenth son of the Emperor’, the other
with Guojunwang zhang ‘seal of Prince Guo’.

1%s in. (3 cm.) high, 14g each, box (2)

HK$120,000-180,000 US$16,000-23,000

PROVENANCE
A Japanese Kansai private collection
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3030

A SMALL TIANHUANG 'PHOENIX" SEAL
CARVED BY ZHAO SHURU FOR CHEN

BAOCHEN

GUANGXU BINGWU YEAR, CORRESPONDING TO 1906 AND OF THE

PERIOD

The square seal is incised on one side with an inscription including
the signature Shuru, and a bingwu cyclical date, surmounted by a
finial in the form of a resting phoenix. The seal face is carved with

the name Bogian.
1%sein. (3 cm.) high, 17g

HK$60,000-90,000

EYEAEPITAE (1906 )

US$7,800-12,000
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3037

AN INSCRIBED RECTANGULAR
TIANHUANG SEAL

LATE QING DYNASTY

The seal is carved with a poetic inscription on one side, followed
by the signature Xiaoding, possibly the pseudonym of seal carver
Wu Chen (1875-1922) and a wushen cyclical year, corresponding
to 1908. The seal face is carved in relief with a five-character
poetic inscription.

1% 1in. (3.4 cm.) high, 53g

HK$300,000-500,000 US$39,000-65,000

et SLER S SCHI BEEN (53 5)

B EERS L > RITRGY AR %A ES
tho [KHIEH > ANT R -

BT : ~hOE T

BEEE (1875-1922) » FYINT » WHTREELA » DIEFHEEHIRE o

(A3

E5
N

E%

3036 rubbing 3036 seal face
PHED FlE

3036 impression
E15°8

3037 seal face 3037 impression
ENTE E£15°4
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3038

3038
A TIANHUANG SEAL FOR HE SHAQOJI
QING DYNASTY, 19TH CENTURY

The irregularly shaped seal is plain, carved on the seal face with an
inscription indicating the seal belongs to ‘He Shaoji of Daozhou’.
1% 1n. (4.5 cm.) high, 52g, box

HK$220,000-320,000 US$29,000-41,000

PROVENANCE
A Japanese private collection

He Shaoji (1799-1873) was a scholar-official who passed the
civil service examination in the Daoguang reign, and was also an
accomplished poet, painter and calligrapher.

WUl e A e (52 %)
FISC : SEIN{ATRE R R o SR

3/

HAR AL

TEEL (1799-1873) » SFFE » BEEEN > Mda A ~ 3858 ~ iR o
ENAAREE L BEEFERE -

3039 seal face

3038 seal face
ENTH Flm

=1 En 2=
rllll - -
J':l .’,1,44 ey
FRERIS ST
!l-_' 'I|' 5

.cETzﬁﬁ

3038 impression 3039 impression 3039 rubbing
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3039 (two views Fiii)

3039

A FURONG SOAPSTONE SEAL CARVED BY
CHEN JULAI FOR CHANG HSUEH-LIANG
REPUBLIC PERIOD

The square seal is surmounted by a finial in the form of a
recumbent single-horned mythical beast, incised on one side with
an inscription reading ‘carved by Quezhai for Hanging’. The seal
face reads ‘seal of Chang Hsueh-liang’.

1'%s in. (4.9 cm.) high, 71g, box

HK$180,000-260,000 US$24,000-34,000

Quezhai is the studio name of Chen Julai (1904-1984), a renowned
seal carver, calligrapher, painter and poet active in the 20th century.
Hanging is the style name of Chang Hsueh-liang (1901-2001), a
prominent warlord in the Republic period, who instigated the Xi'an
Incident by imprisoning Chiang Kai-shek in 1936, and was put under
house arrest since then. He moved to Taiwan together with the
Kuomintang, and spent his last years in Honolulu following his release.

R BRECACZISER NRER R A HE (71 5%8)

B R
B3« BREEEA]

AREER (1901 = 2001) » TR SRR - BlRFEan R o ﬁ%ﬁﬁﬁ
HHERMERZRET - SUFEFHFZR  BERRILRLERR S -
BRI A T RIS RIEEIREER > 2001 Eﬁiﬁﬁéém °

BREZR (1904-1984 ) » FAER » FEAR  9ERE - AL 50K -
T5EF o HEE o S L BEbREA  FRaERtit 8  EigEasEA)
WREHA -

AREISCE SRR -

LGB - (HEERTERIRS &) » B8 0 1988 4F 2 AR » H 102
2 BT QIEREAIL AT —— BEREIE) » Jbal 1998 41
3 2R > (TEIDENREEIRE SR —— BHEREIE) o P EE bR -
2000 % > H 13

4 (CEFFRGEEIEL) - B3 > 2004 F > H 45



3040
A TIANHUANG ‘RIVERSCAPE’ SEAL CARVED BY WANG
BINGTIE FOR YUAN KEWEN

LATE QING DYNASTY-REPUBLIC PERIOD, LATE 19TH-EARLY 20TH CENTURY

The oval seal is carved in low relief depicting a fishing boat in an idyllic riverscape with
huts nestled on the banks under the shades of willow trees. It is carved on one side with
the signature Bingtie. The seal face is carved with four characters Hanyun du guo.

2" in. (6.9 cm.) high, 81¢g

HK$320,000-500,000 US$42,000-65,000

PROVENANCE
A Hong Kong private collection, acquired in the 1990s

Bingtie was the style-name of Wang Daxin (1869-1924), a popular seal carver active in Shanghai
during the late Qing and early Republic periods. Hanyun was the style-name of Yuan Kewen
(1889-1931), the second son of Yuan Shikai, and a scholar, painter, calligrapher, as well as a
collector and Peking opera aficionado.

Wi / Bl UK EEZ0 HH 5 S IRDE 22 v SCHED (81 %)

FIXC : HEFES

SR T Uk

3

FHANEH > 1990 FAAJE

FRHT (1869-1924) > FIrELL o HRUKER ~ vkEE o THRRERA - VRGN » — R E 1
HEEZ I R > LTS o A EE (L) SYEHE (TR0 2 -

HILX (1889-1931) » FHIFF ~ 34 - BIFHESE o MpEH A » BHHRT - LR, -
FmEE  BREC > S > JEAE  RigR > TRENAT, 2—-

seal face impression
S 5158

rubbing
FRED
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3041
AN IRREGULARLY-SHAPED TIANHUANG
SEAL

REPUBLIC PERIOD

The seal has an irregularly shaped sloping top with characteristic
‘radish’ veining and some white opaque inclusions. The seal face is
carved with a four-character poetic inscription.

3%e in. (7.8 cm.) high, 86g

HK$300,000-500,000 US$39,000-05,000

B BEEHEEE (86 %)
N - 1REE

3041

3041 seal face 3041 impression
[T Z15°4

3042
A GROUP OF THREE SHOUSHAN
SOAPSTONE CARVINGS OF LUOHAN

QING DYNASTY (1644-1911)

The group comprises three seated Luohan with hands held in
different positions. The back of each figure is incised with the
signature Kaitong.

Tallest: 2'%¢ in. (7.5 cm.) boxes (3) 3042 (inscriptions)

HK$100,000-150,000 US$13,000-19,000

W w0
BEEERAE TBE) e

|
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3043
A LARGE SQUARE TIANHUANG SEAL
REPUBLIC PERIOD

The semi-translucent seal of light caramel tone has been left plain to showcase the
characteristic ‘radish’ veining of the stone. The seal face is carved with a seven-character

inscription in intaglio.
2% 1n. (5.3 cm.) high, 177g

HK$600,000-800,000

R HEEHER (177 %)
EIXC : FIL & E— RS

US$78,000-100,000

seal face

ElTa

impression

EA3C
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PROPERTY FROM AN ASIAN COLLECTION
3044

AN INSCRIBED BOXWOOD RUYI

QING DYNASTY, 17TH-18TH CENTURY

The smooth wood is well carved as a gnarled lingzhi stem with a large lingzhi head at
one end and smaller heads sprouting from the sides. The reverse is incised with a poetic
inscription by the Tang dynasty poet Li Shangyin, followed by a signature and seal.
13%1in. (34.9 cm.) long, Japanese wood box

HK$100,000-150,000 US$13,000-19,000

PROVENANCE
The Zuiun Collection, sold at Bonhams New York, 1§ March 2017, lot 5008

i/ A SR T, RS

Ha  AEMREIE R - R IR o
RAPERE IR > BEEDL (BF) FERE -
BHHEEFTHEES -

i

Zuiun B3 > MHOFREET 0 2017 453 A 15 H » 35 5008 58
GEN AT INZY -]

another view
T
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3045

A BAMBOO 'FIGURE IN LANDSCAPE’
WRIST REST

QING DYNASTY, 19TH CENTURY

The irregularly-shaped wrist rest is carved to the top with a
scholar holding his shoe gazing up at a pine tree growing

from overhanging cliffs, inscribed with a three-character mark
reading Zhifan zhi. The underside is carved in low relief depicting
leaves growing from the cliff face.

10% in. (27.1 cm.) long, box

HK$50,000-80,000 US$6,500-10,000

PROVENANCE
Sold at Sotheby’s Hong Kong, 2 December 2016, lot 693

bl o B L o 1 (5% L 25
el - 2 HREL

p 3

FHEFE > 2016 4 12 B 2 H » 355 693 35
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~3046

A 'RED-VEINED" STONE VASE- e
SHAPED INKSTONE Q

QING DYNASTY (1644-1911)

; ﬁ#ﬁ
The inkstone is carved in the shape of a flattened baluster ﬁg"_‘
vase finely incised with archaistic dragons and flanked by %
i3
{
W
-

_—

a pair of elephant-form handles, enclosing the smoothly
polished ink well. The centre of the recessed underside is
carved and gilt with a four-character Qianlong reign mark
in seal script.

4% in. (11.5 cm.) long, hongmu box and cover

HK$280,000-350,000 US$37,000-45,000 %

The ‘red-veined’ stone is native to Shandong, and has been k‘\__ —
used as a material for carving inkstones since the Tang dynasty. ) )

Compare with a ‘red-veined’ inkstone with similar texture )
and colour incised with a Qianlong imperial poem praising its ru%g)éggs
quality in the National Palace Museum, Taipei, illustrated in The

National Palace Museum’s Ancient Inkstones Illustrated in the

Imperial Catalogue His-ch’ing yen-p’u, Taipei, 1997, p. 382-383,

no. 83.

The box and cover accompanying this lot is made of a type of Dalbergia
wood which is subject to CITES export/import restrictions since 2 January
2017. This item can only be shipped to addresses within Hong Kong

or collected from our Hong Kong saleroom and office unless a CITES
re-export permit is granted. Please contact the department for further
information.

ALERAT TAT R

TR TazREF sl 3K o ALMEAERILER - DAEATRRAGHCE ~ 3R
EHMERTEH > RATEAERIRBREE R 2 A BRESRDUIREN
FRBURAR o Pl i — T USRS Ve AR R AR AT ok
AR > HEH - AR B (RS TRRR )
Bk - 1997 5 [EIRR 83 % o RIS o

A AT AR A SRR AR BT AR © 18 2017 48 1 A 2 B#E > T saies
HRBIR RS CITES A LVE ] © BRIBER: CITES FH CFFR] - MR
R AR A A PR ML SR BT B R SRR o G SR SR P
BRUARRAREREI o
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3047

_ The icy green colour of this particular stone, chalcedony , was utilised
A GREEN CHALCEDONY LOTUS LEAF cleverly to resemble jadeite. Compare to a jadeite flower receptacle
FORM VASE of similar translucent green tones in the Palace Museum, Beijing,

illustrated in Small Refined Articles of the Study: The Complete
Collection of Treasures of the Palace Museum, Hong Kong, 2009, p. 336,
The vase is carved in the form of a lotus leaf growing on gnarled no. 333.

stems which form the base, and carved around the sides in high

relief with further leaves and lotus bloom.

4 in. (10 cm.) long, silk-bound zitan box and cover

QING DYNASTY, 18TH-19TH CENTURY

HKs$130,000-150,000 US$17,000-19,000

i WAV W/ R e SR Ry 7

MR o

238



3048
A SMALL AGATE CUP AND CUP STAND

SONG DYNASTY (960-1279)

The cup is of circular shape with thinly carved rounded sides,
supported on a short stepped foot of conforming shape. The stand
is carved with a circular dish with gently curved sides, surrounding
the raised platform in the centre that holds the cup, all above a tall
slightly splayed foot.

4% in., (11 cm.) overall height

@)

HK$180,000-250,000 US$24,000-32,000

PROVENANCE
A private collection, California, acquired in Japan prior to 1945

It is rare to find an agate vessel from the Song dynasty. Compare to an
agate floral-lobed bowl from the Robert Ellsworth Collection, sold at
Christie's New York, 19 March 2015, lot 597; and an agate flower-form
cup stand from the collection of Jacques and Galila Hollander, Belgium,
sold at Christie’s Paris, 11 December 2013, lot 27.

A BSESERIE -

3

HNFLAIT > 1945 FERTESR EAR

FATIERIAE IR D - W25 — I OE - SRR 2015
3 F 19 HSEHOE R0 - 05 597 55 R—HERTE O ST B

FlIit Jacques B Galila Hollander #3# » 2013 4F- 12 A 11 Bt EREAE4
B o 27 5% -
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3049

AYUCHENG ZISHA TEAPOT BY WANG Weidy FACARERE TR
DONGSHI BT 1 O ~ RS
LATE QING DYNASTY, 19TH CENTURY Eh .
. FAENHK : F B
The teapot is incised on one side with two characters daji ‘great L
auspices’ above an inscription indicating the vessel was made by B BRERAES AT
Wang Dongshi after the style of the mld—er'lg'lemg mast'er FE - BIEE CERE ) o WERIEE LR o TECHIAE SR A
Chen Mansheng. The bottom of the handle is impressed with T B A 2 7 o

two seals Wang and Dongshi. The base is impressed with the mark
Yangxian Wang Dongshi mu Mansheng hu “Wang Dongshi from
Yangxian in imitation of a teapot by Mansheng'.

57 in. (14.9 cm.) high

HK$200,000-300,000 US$26,000-39,000

Wang Dongshi was a renowned zisha potter active in the late Qing
dynasty.
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~3050
A CHENXIANG ALOESWOOD FORMATION

The naturally formed wood has been meticulously trimmed to
leave the densely formed dark resin. It has a sweet scent mixed
with a light vanilla tone.

67 in. (17.5 cm.) long, 693g, Japanese wood box

HK$500,000-800,000 USs$65,000-100,000

The original Japanese wood box accompanying this lot has an
inscription dating to the 11th year of the Bunsei reign in Japan,
corresponding to 1828.

DIEAHENE (693 %)
IR AR S B EH HASOB—4F (1828) AL ©

The historical CITES paperwork for this lot is not available and it will not be
possible to obtain CITES export permits to ship it to addresses outside Hong
Kong post-sale. The item can only be shipped to addresses within Hong Kong or
collected from our Hong Kong saleroom and office. Please contact the department
for further information.

A Z TS CITES A RG] © FRFSA B SR ER HESERTH) CITES [&
SN RIS B AR N RO R B R B A A
CITES HFFAJRE o A5 i U8R 2 A v AL B S A& v
BRI o LSRRI LU T R o

Japanese wood box

HAKRS
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PROPERTY FROM A HONG KONG PRIVATE COLLECTION

3051
A BRONZE CYLINDRICAL TRIPOD CENSER
QING DYNASTY, 17TH-18TH CENTURY

The broad cylindrical censer is cast in relief with three sets of located concentric bands
below the mouth rim, around the body and above the three ruyi-form feet. The base is cast
with an apocryphal Xuande six-character mark.

7% 1in. (18.7 cm.) diam.

HK$100,000-200,000 USs$13,000-26,000

T o W AN (e R T
A - R E R
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3052
A BRONZE ARABIC-INSCRIBED TRIPOD CENSER

QING DYNASTY, 18TH CENTURY

The compressed globular body is cast on both sides with a cloud-form cartouche enclosing
Arabic calligraphy, the shoulder flanked by a pair of C-shaped handles, the base cast with a
four-character apocryphal Zhengde mark.

11%s61n. (28.1 cm.) wide, box

HK$300,000-500,000 US$39,000-05,000

1AL SR S A
ol : T

(mark)
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~3053

A VERY RARE PAIR OF
HUANGHUALI'DRAGON'
CABINETS

THE DOORS, YONGZHENG PERIOD (1723-1736)

The doors are superbly carved in high relief
and in mirror image, each with a dominant
five-clawed dragon above a smaller five-
clawed dragon and bulging waves, amidst
cloud and fire scrolls with an additional bat
in flight descending toward a peach sprig.
The huanghuali cabinets are constructed in
the early 20th century to accomodate the
ornately carved ‘dragon’ doors.

57% in. (147 cm.) high,

33% in. (84.5 cm.) wide,

21 in. (53.5 cm.) @)

HKs$1,500,000-2,500,000
US$200,000-320,000

PROVENANCE
A French private collection

EXHIBITED

Art Museum, The Chinese University of
Hong Kong, and The Oriental Ceramic
Society of Hong Kong, Divine Power -
The Dragon in Chinese Art, February-
October 2012

This item is made of a type of Dalbergia wood which
is subject to CITES export/import restrictions since
2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong
Kong saleroom and office unless a CITES re-export

permit is granted. Please contact the department for
further information.

TR SAERLITREAL™ ) fakig -2

P37
BTN T

JEEE

B 2012 FEF SR Y8R oA
RMZER G (TR > HERE
X)) R

AR IR BAETIR © {1 2017 48 1 7 2
EIAE » B s B R M2 CITES HHA
CVEFH » BRIFIES CITES FRHCIRFA] - HARELS
PSS PO S R M B R R
Y o G SR AR -
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3053 Continued

A pair of closely related and intact huanghuali compound cabinets
carved with similar dragons as the principle motif, measuring 113 in.
(287 cm.) in height, was sold at China Guardian, 20 November 2010,

lot 2105. It is mentioned that in the 1950s, a massive cabinet decorated
with dragons amidst clouds was recorded to be in the possession of the
Beijng Harwood Furniture Factory. It is possible the cited Beijing factory
example is the present pair of cabinets, and that it had been altered at
the time due to economic circumstances and to accommodate the size
of contemporary households.

The theme of the decoration shows two dragons amongst waves. The
upper dragon represents the emperor, while it is likely that the lower
dragon represents the crown prince, who is receiving instruction from
his father. Parallels can be drawn between this design and the famous
hanging scroll on silk, preserved in the Palace Museum, Beijing, entitled,
Spring's peaceful message, which was painted by the Italian Jesuit
missionary artist Giuseppe Castiglione, known at the Chinese court

as Lang Shining (illustrated in The Qianlong Emperor - Treasures from
the Forbidden City, National Museum of Scotland, Edinburgh, 2002, p.
30-31, no. 2). The painting shows a younger man bending slightly from
the waist in a gesture of respect, and receiving a floral spray from an
older man. The majority of scholars believe that this painting is intended
to depict Prince Hongli (the future Qianlong emperor) receiving the
sprig of blossom from his father, the Yongzheng emperor. Certainly the
Qianlong emperor identified himself as the young man in an inscription
which he wrote on the painting in 1782, when he was 71 years old.

The painting suggest the respect of the young prince for his father,

the emperor, and possibly anticipates the transfer of the mandate of
heaven and the responsibility for the good of the empire that went with
it. Assuming that this is the correct interpretation of the decoration on
the cabinets, then we can speculate that these panels were once part
of a larger compound cabinet ordered by the emperor to commemorate
some special occasion, possibly a birthday celebration as suggested by
the additional motifs of peach sprays and bats.
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~3054

A HUANGHUALI SQUARE INCENSE
STAND, XIANGJI

MING DYNASTY (1368-1644)

Of square section, the lipped-edge top is supported on a high
waist and joined by a thick ogee apron, resting on four tapering
cabriole legs ending in upturned tendril and ball feet set into the
base stretcher.

34%1in. (87 cm.) high, 20 in. (51 cm.) square

HKs$1,200,000-1,800,000 US$160,000-230,000

PROVENANCE
Collection of Ronald W.Longsdorf, no.479

Incense stands, both in lacquer and hardwood, are found in a variety
of forms, including round, square, foliate, hexagonal and octagonal and
are constructed with three, four or five legs. To support censers for
both secular and religious purposes, incense stands became a standard
piece of furniture for any individual who could afford luxury goods.
The high waist and the graceful undulations of the cusped apron on
the present stand are both distinctive features that have strong links
to Buddhism. High waisted pedestal stands, xumizuo, were commonly
placed in front of Buddhist images, whilst the arched outlines formed
by the apron resemble the kunmen, the outlines to the openings of
Buddhist caves and pagodas. For further discussion, please refer to
Wang Shixiang, Connoisseurship of Chinese Furniture: Ming and Early
Qing Dynasties, Hong Kong, 1990, vol.1, p.102-103. A huanghuali altar
table dated to Ming dynasty, second half of 15th century in similar
form but significantly larger with more ornate elements (fig. 1), was
previously in the T.T. Tsui collection and sold at Christie’s Hong Kong,
29 May 2019, lot 2703.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and office
unless a CITES re-export permit is granted. Please contact the department for
further information.
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W sEAERL S AR 2 T 75 L
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Ronald W.Longsdorf BT 0 MR 479

KA UHE T » TSRS o mE - =8ER - Eim B TE]
B BRATIEIE o AP EEREERE I DR - = SR R v R S i
HIfRiGeZ b > FRLARIE IR - FAE MRS o > E RGeS RIS
HIEhR » (B TE) o PEIH IR A FE R E R FIRRGT o TR HhEE
e A7 L e A A EERT  FAHEEER EEEE N E R - B
AREMIE) > FHE > 1990 F > E—M > H 102-103 « Z2F—iREME
L EAEREA-F AT P HBME B e BT 750 W A e 2 i (B B
g () o HEREEELS > 20194 5 A 29 H - AR 2703 ©

KSR RBSTIR - (2017 4 1 A 2 B - B amA
SURIOPIIE CITES I DV © RIFHAS CITES IR - HIAEHA
AERE AP SR PR SR - SRR AL
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fig. 1 sold at Christie’s Hong Kong, 29 May 2019, lot 2703
Bl — HERAEREELE 20194 5 F 29 B HRRSE 2703






~3055

A HUANGHUALI' WAISTED SQUARE
CORNER-LEG GAMES TABLE,
HUOMIANQIZHUO

QING DYNASTY, 18-19TH CENTURY

The square removable top conceals a rectangular recess for a
shuanglu board, gaming board and two cylindrical game piece
cups. The whole supported on a narrow waist above four hidden
drawers and raised on beaded legs of square section joined by
humpback stretchers and terminating in hoof feet.

34 1in. (86.3 cm.) high, 36% in. (92 cm.) square

HK$800,000-1,000,000

PROVENANCE
Ian Mclean Antiques, Hong Kong, 11 June 1996

TR AN e R e
SAEBRLG I 5 BUE AR -
R - BLE

3
Tan Mclean Antiques * FHE 1996 4FE 6 H 11 H

250

US$110,000-130,000

Games tables enjoyed particular popularity throughout Ming and Qing
dynasties. While designed to fulfill the specific requirements of various
recreational activities, such tables were still required to serve in everyday
use within a household, and could quickly transition between the two
roles by simply replacing the top. Games tables are most often seen

in square form, as square tables are more commonly associated with
communal activities, such as dining and playing games. Compare with

a huanghuali table dated to the late 16th or early 17th century, illustrated
by Grace Wu Bruce in The Dr. S.Y. Yip Collection of Classic Chinese
Furniture, Hong Kong, 1991, pp. 80-1, no. 27.

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and office
unless a CITES re-export permit is granted. Please contact the department for
further information.

AL H R AT A - 12 2017 45 1 F 2 AT - i e
SUERAIYIE CITES Hi A LV - RIS CITES FRBCIFFAT » BEAEES 2
ﬂﬁ%%@%ﬁﬁ%ﬂ%ﬁ%ﬁﬁ%@%mé%%ﬂoﬁﬁ%%%ﬁﬁﬁu
WA -




PROPERTY FROM AN ASIAN FAMILY COLLECTION
~3056

A SMALL HUANGHUALI SQUARE-CORNER
CABINET, FANGJIAOGUI

QING DYNASTY, 19TH CENTURY

Of rectangular form with two single-panel doors fitted flush,
opening to reveal the shelved interior with two drawers, above
shaped beaded apron carved with scrolls and supported on square
sectioned legs.

297 in. (76 cm.) high, 23% in. (59 cm.) wide, 17% in. (43.5 cm.)
deep

HK$260,000-350,000 US$34,000-45,000

PROVENANCE
Sold at Sotheby’s New York, 3 June 1992, lot 336

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and office
unless a CITES re-export permit is granted. Please contact the department for
further information.

M HIUkS BAERV T sk

3]
HEHRRELL 0 19924 6 H 3 H » F35 336 5
BN IEE

AT B AR SLETIRL © #2017 48 1 B 2 HE » FrE s AR
BRI CITES A o BRI CITES B O] - iR R
AR E R AL B BB A B R AL o S S E R TR R DL
RELAEREIR o
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~3057

A PAIR OF HUANGHUALI LOWBACK
ARMCHAIRS, MEIGUIYI

QING DYNASTY, 18TH CENTURY

Each is composed of members fitted together with characteristic
pipe joints. The back is formed by an open rectangular back frame,
decorated with beaded aprons on the four sides. The back pillars
and the arms continue to form the four legs, embraced together
along the lower legs by a foot rest, two side stretchers and an
ascending back stretcher.

32% in. (83.3 cm.) high, 22% in. (57.5 cm.) wide,

17% in. (45 cm.) deep (2)

HK$2,200,000-4,000,000

US$290,000-520,000

o AN x5}
WAEBECRY 3

Chairs of this type are known as meiguiyi in the north but in the south
they are known as wenyi or scholar's chair. The form is characterised by
its low regular back and it is thought that when placed in the scholar's
studio, it would fit neatly under the window without obstructing the
view outside. It is interesting to note that the rectangular back is

fitted with four sides of aprons similar to the pair of low-back chairs
illustrated in Chinese Furniture, One Hundred Examples from the Mimi
and Raymond Hung Collection, New York, 1996, p. 85, no. 22. An almost
identical pair previously in the Feng Wen Tang Collection was sold in
Christie’'s Hong Kong, 3 June 2015, lot 2812 (fig. 1).

This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to
addresses within Hong Kong or collected from our Hong Kong saleroom and office
unless a CITES re-export permit is granted. Please contact the department for
further information.
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THE PROPERTY OF A LADY
30548

A SET OF FOUR CARVED HARDWOOD ARMCHAIRS AND
TWO SQUARE SIDE TABLES
REPUBLIC PERIOD

Each chair with stepped crestrail inset with a thick panel carved in relief with various
vessels, flanked by similarly inset arms carved on each sides above the shaped wooden

seat set within a frame. The narrow waist above plain, beaded apron extending to thick,
beaded legs of square section joined by stretchers and terminating in hoof feet. The top

of each side table is set in a square frame above a narrow waist. The plain, beaded apron
echoes the design of the armchair, continuing to square sectioned legs joined by a shelf
and raised on hoof feet.

Each armchair: 38% in. (98.5 cm.) high, 23% in. (60 cm.) wide, 18% in. (48 cm.) deep
Each side table: 30% in. (77 cm.) high, 17% in. (44.5 cm.) square 6)

HK$100,000-150,000 US$13,000-19,000
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH
VALUE LOT (I.E., ALL LOTS OF OUR 20™ AND
21T CENTURY ART EVENING SALE AND IN
RESPECT OF OTHER CATEGORIES OF LOTS,
A LOT THE LOW ESTIMATE OF WHICH IS
HK$8,000,000 OR ABOVE), YOU ARE INVITED
TO COMPLETE THE HIGH VALUE LOT PRE-
REGISTRATION. PLEASE NOTE THE POINTS
BELOW IN ORDER TO ASSIST YOU WITH

THE PRE-REGISTRATION AND PAYMENT

PROCESS.

- After you have successfully registered as a bidder
with Christie’s, you should complete the High
Value Lot pre-registration before the date of sale
through the Bid Department or on the date of sale
in the High Value Lot pre-registration area.

- Unless otherwise agreed by us, you will be
permitted to bid for High Value Lots only if
Christie's has confirmed your payment of deposit
and your completion of the High Value Lot pre-
registration before the sale.

« Upon the pre-registration, you should pay a deposit
equivalent to the higher of HK$1,600,000, and
20% or more of the aggregate of the low estimate
of all lots you intend to bid for. You will need to
pay such deposit by way of wire transfer or credit
card(s) acceptable to Christie’s for the prospective
purchase(s). Please note that Christie’s does not
accept payment from third parties. This also applies
to agents.
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- If you are not successful in any bid and do not owe
Christie's or Christie’s group of companies any
debt, the deposit will be refunded to you by way of
wire transfer or such other methods as determined
by Christie's. Please make sure that you provide
your bank details in the pre-registration form. If
you require payment other than in Hong Kong
dollars, we shall charge you for any currency costs
incurred and shall not be liable for any exchange
rate loss. The exchange rate as provided to us
by the bank on the date of exchange is final and
binding on you. While we will arrange to refund
the deposit to you within seven days after the date
of sale, we do not guarantee when you will receive
the payment as the timefor banks to process a
fund transfer or refund varies.

« Upon successful pre-registration, you will be
given a numbered High Value Lot paddle for
identification purpose. The auctioneer will usually
only accept bids made with the High Value Lot
paddle or by its registered bidderThis applies to
saleroom, telephone and absentee bids.

« Christie's has the right to change the High Value
Lot pre-registration procedures and requirements
from time to time without notice.
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ENQUIRIES

For further details, please contact our Client
Services Department at + 852 2760 1766 or visit
www.christies.com/highvaluelots.

5|
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highvaluelots °



CONDITIONS OF SALE - BUYING AT CHRISTIE'S

CONDITIONS OF SALE

These Conditions of Sale and the Important Notices
and Explanation of Cataloguing Practice set out
the terms on which we offer the lots listed in this
catalogue for sale. By registering to bid and/or by
bidding at auction you agree to these terms, so you
should read them carefully before doing so. You will
find a glossary at the end explaining the meaning of
the words and expressions coloured in bold.

Unless we own a lot (A symbol), Christie’s acts as
agent for the seller.

A BEFORE THE SALE

1 DESCRIPTION OF LOTS

(a) Certain words used in the catalogue description
have special meanings. You can find details of
these on the page headed “Important Notices
and Explanation of Cataloguing Practice” which
forms part of these terms. You can find a key to the
Symbols found next to certain catalogue entries
under the section of the catalogue called “Symbols
Used in this Catalogue”.

(b) Our description of any lot in the catalogue,
any condition report and any other statement
made by us (whether orally or in writing) about
any lot, including about its nature or condition,
artist, period, materials, approximate dimensions
or provenance are our opinion and not to be relied
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional
historians and scholars. All dimensions and weights
are approximate only.

2 OUR RESPONSIBILITY FOR OUR
DESCRIPTION OF LOTS

We do not provide any guarantee in relation to the
nature of a lot apart from our authenticity warranty
contained in paragraph E2 and to the extent
provided in paragraph | below.

3 CONDITION

(a) The condition of lots sold in our auctions can vary
widely due to factors such as age, previous damage,
restoration, repair and wear and tear. Their nature
means that they will rarely be in perfect condition.
Lots are sold “as is” in the condition they are in at
the time of the sale, without any representation or
warranty or assumption of liability of any kind as to
condition by Christie’s or by the seller.

(b) Any reference to condition in a catalogue entry
or in a condition report will not amount to a full
description of condition, and images may not show
a lot clearly. Colours and shades may look different
in print or on screen to how they look on physical
inspection. Condition reports may be available to
help you evaluate the condition of a lot. Condition
reports are provided free of charge as a convenience
to our buyers and are for guidance only. They offer
our opinion but they may not refer to all faults,
inherent defects, restoration, alteration or adaptation
because our staff are not professional restorers
or conservators. For that reason they are not an
alternative to examining a lot in person or taking
your own professional advice. It is your responsibility
to ensure that you have requested, received and
considered any condition report.

4 VIEWING LOTS PRE-AUCTION

(a) If you are planning to bid on a lot, you should
inspect it personally or through a knowledgeable
representative before you make a bid to make sure
that you accept the description and its condition.
We recommend you get your own advice from a
restorer or other professional adviser.

(b) Pre-auction viewings are open to the public
free of charge. Our specialists may be available to
answer questions at pre-auction viewings or by
appointment.

5 ESTIMATES

Estimates are based on the condition, rarity, quality
and provenance of the lots and on prices recently
paid at auction for similar property. Estimates can
change. Neither you, nor anyone else, may rely on
any estimates as a prediction or guarantee of the
actual selling price of a lot or its value for any other
purpose. Estimates do not include the buyer’s
premium or any applicable taxes. Estimates may
be shown in different currencies from that of the

saleroom for guidance only. The rate of exchange
used in our printed catalogues is fixed at the latest
practical date prior to the printing of the catalogue
and may have changed by the time of our sale.

6 WITHDRAWAL

Christie’s may, at its option, withdraw any lot at any
time prior to or during the sale of the lot. Christie's
has no liability to you for any decision to withdraw.

7 JEWELLERY

(a) Coloured gemstones (such as rubies, sapphires
and emeralds) may have been treated to improve
their look, through methods such as heating
and oiling. These methods are accepted by the
international jewellery trade but may make the
gemstone less strong and/or require special care
over time.

(b) All types of gemstones may have been improved
by some method. You may request a gemmological
report for any item which does not have a report if the
request is made to us at least three weeks before the
date of the auction and you pay the fee for the report.
(c) We do not obtain a gemmological report for
every gemstone sold in our auctions. Where we
do get gemmological reports from internationally
accepted gemmological laboratories, such reports
will be described in the catalogue. Reports from
American gemmological laboratories will describe
any improvement or treatment to the gemstone.
Reports from European gemmological laboratories
will describe any improvement or treatment only
if we request that they do so, but will confirm
when no improvement or treatment has been
made. Because of differences in approach and
technology, laboratories may not agree whether a
particular gemstone has been treated, the amount
of treatment or whether treatment is permanent.
The gemmological laboratories will only report
on the improvements or treatments known to the
laboratories at the date of the report.

(d) For jewellery sales, estimates are based on
the information in any gemmological report or, if no
report is available, assume that the gemstones may
have been treated or enhanced.

8 WATCHES & CLOCKS

(a) Almost all clocks and watches are repaired
in their lifetime and may include parts which are
not original. We do not give a warranty that any
individual component part of any watch or clock is
authentic. Watchbands described as “associated”
are not part of the original watch and may not be
authentic. Clocks may be sold without pendulums,
weights or keys.

(b) As collectors’ watches and clocks often have
very fine and complex mechanisms, a general
service, change of battery or further repair work may
be necessary, for which you are responsible. We do
not give a warranty that any watch or clock is in
good working order. Certificates are not available
unless described in the catalogue.

(c) Most watches have been opened to find out
the type and quality of movement. For that reason,
watches with water resistant cases may not be
waterproof and we recommend you have them
checked by a competent watchmaker before use.
Important information about the sale, transport and
shipping of watches and watchbands can be found
in paragraph H2(f).

B REGISTERING TO BID

1 NEW BIDDERS

(a) If this is your first time bidding at Christie’s
or you are a returning bidder who has not bought
anything from any of our salerooms within the last
two years you must register at least 48 hours before
an auction to give us enough time to process and
approve your registration. We may, at our option,
decline to permit you to register as a bidder. You will
be asked for the following:

(i) for individuals: Photo identification (driving
licence, national identity card or passport) and, if not
shown on the ID document, proof of your current
address (for example, a current utility bill or bank
statement);

(i) for corporate clients: Your Certificate of
Incorporation or equivalent document(s) showing
your name and registered address, photo ID copy
of the authorized bidder, letter of authorization duly

signed by legal representative and, where applicable,
chopped with company stamp and together with
documentary proof of directors and beneficial owners;
(i) for trusts, partnerships, offshore companies
and other business structures, please contact us in
advance to discuss our requirements.

(b) We may also ask you to give us a financial
reference and/or a deposit as a condition of allowing
you to bid. For help, please contact our Client
Services Department on +852 2760 1766.

2 RETURNING BIDDERS

We may at our option ask you for current
identification as described in paragraph Bi(a) above,
a financial reference or a deposit as a condition of
allowing you to bid. If you have not bought anything
from any of our salerooms in the last two years or if
you want to spend more than on previous occasions,
please contact our Bids Department on +852 2978
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT
DOCUMENTS

If in our opinion you do not satisfy our bidder
identification and registration procedures including,
but not limited to completing any anti-money
laundering and/or anti-terrorism financing checks
we may require to our satisfaction, we may refuse to
register you to bid, and if you make a successful bid,
we may cancel the contract for sale between you
and the seller. Christie’s may, at its option, specify
the type of photo identification it will accept, for the
purposes of bidder identification and registration
procedures.

4 BIDDING ON BEHALF OF ANOTHER
PERSON

(a) As authorised bidder: If you are bidding on
behalf of another person, that person will need to
complete the registration requirements above before
you can bid, and supply a signed letter authorising
you to bid for him/her.

(b) As agent for an undisclosed principal: If you
are bidding as an agent for an undisclosed principal
(the ultimate buyer(s)), you accept personal liability
to pay the purchase price and all other sums due.
Further, you warrant that:

(i) you have conducted appropriate customer due
diligence on the ultimate buyer(s) of the lot(s) in
accordance with any and all applicable anti-money
laundering and sanctions laws, consent to us relying
on this due diligence, and you will retain for a period
of not less than 5 years the documentation and
records evidencing the due diligence;

(i) you will make such documentation and records
evidencing your due diligence promptly available
for immediate inspection by an independent third-
party auditor upon our written request to do so. We
will not disclose such documentation and records to
any third-parties unless (1) it is already in the public
domain, (2) it is required to be disclosed by law, or (3)
itis in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate
buyer(s) are not designed to facilitate tax crimes;

(iv) you do not know, and have no reason to suspect,
that the funds used for settlement are connected
with, the proceeds of any criminal activity or that the
ultimate buyer(s) are under investigation, charged
with or convicted of money laundering, terrorist
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the
purchase price and all other sums due unless it
has been agreed in writing with Christie’s before
commencement of the auction that the bidder is
acting as an agent on behalf of a named third party
acceptable to Christie’s and that Christie’'s will only
seek payment from the named third party.

5 BIDDING IN PERSON

If you wish to bid in the saleroom you must register
for a numbered bidding paddle at least 30 minutes
before the auction. For help, please contact the
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES

The bidding services described below are a free
service offered as a convenience to our clients and
Christie's is not responsible for any error (human
or otherwise), omission or breakdown in providing
these services.
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(A) PHONE BIDS

Your request for this service must be made no
later than 24 hours prior to the auction. We will
accept bids by telephone for lots only if our staff are
available to take the bids. Telephone bids cannot be
accepted for lots estimated below HK$30,000. If you
need to bid in a language other than in English, you
must arrange this well before the auction. We may
record telephone bids. By bidding on the telephone,
you are agreeing to us recording your conversations.
You also agree that your telephone bids are governed
by these Conditions of Sale.

(B) INTERNET BIDS ON CHRISTIE’S LIVE™

For certain auctions we will accept bids over the
Internet. Please visit www.christies.com/livebidding
and click on the ‘Bid Live' icon to see details of how to
watch, hear and bid at the auction from your computer.
As well as these Conditions of Sale, internet bids
are governed by the Christie’s LIVE™ terms of use
which are available on https://www.christies.com/
LiveBidding/OnlineTermsOfUse.aspx.

(C) WRITTEN BIDS

You can find a Written Bid Form at the back of our
catalogues, at any Christie's office or by choosing the
sale and viewing the lots online at www.christies.
com. We must receive your completed Written
Bid Form at least 24 hours before the auction. Bids
must be placed in the currency of the saleroom.
The auctioneer will take reasonable steps to carry
out written bids at the lowest possible price, taking
into account the reserve. If you make a written bid
on a lot which does not have a reserve and there is
no higher bid than yours, we will bid on your behalf
at around 50% of the low estimate or, if lower, the
amount of your bid. If we receive written bids on a
lot for identical amounts, and at the auction these
are the highest bids on the lot, we will sell the lot to
the bidder whose written bid we received first.

C CONDUCTING THE SALE

1 WHO CAN ENTER THE AUCTION

We may, at our option, refuse admission to our
premises or decline to permit participation in any
auction or to reject any bid.

2 RESERVES

Unless otherwise indicated, all lots are subject to a
reserve. We identify lots that are offered without
reserve with the symbol + next to the lot number. The
reserve cannot be more than the lot’s low estimate.

3 AUCTIONEER’'S DISCRETION

The auctioneer can at his sole option:

(a) refuse any bid;

(b) move the bidding backwards or forwards in any way
he or she may decide, or change the order of the lots;

(c) withdraw any lot;

(d) divide any lot or combine any two or more lots;
(e) reopen or continue the bidding even after the
hammer has fallen; and

(f) in the case of error or dispute related to bidding
and whether during or after the auction, continue
the bidding, determine the successful bidder, cancel
the sale of the lot, or reoffer and resell any lot. If
you believe that the auctioneer has accepted the
successful bid in error, you must provide a written
notice detailing your claim within 3 business days of
the date of the auction. The auctioneer will consider
such claim in good faith. If the auctioneer, in the
exercise of his or her discretion under this paragraph,
decides after the auction is complete, to cancel the
sale of a lot, or reoffer and resell a lot, he or she will
notify the successful bidder no later than by the end
of the 7th calendar day following the date of the
auction. The auctioneer's decision in exercise of this
discretion is final. This paragraph does not in any
way prejudice Christie's ability to cancel the sale of
a lot under any other applicable provision of these
Conditions of Sale, including the rights of cancellation
set forth in sections B(3), E(2)(i), F(4) and J(1).

4 BIDDING

The auctioneer accepts bids from:

(a) bidders in the saleroom;

(b) telephone bidders, and internet bidders through
‘Christie’'s LIVE™ (as shown above in Section B6); and
(c) written bids (also known as absentee bids or
commission bids) left with us by a bidder before the
auction.

5 BIDDING ON BEHALF OF THE SELLER

The auctioneer may, at his or her sole option, bid on
behalf of the seller up to but not including the amount
of the reserve either by making consecutive bids
or by making bids in response to other bidders. The
auctioneer will not identify these as bids made on

behalf of the seller and will not make any bid on behalf
of the seller at or above the reserve. If lots are offered
without reserve, the auctioneer will generally decide
to open the bidding at 50% of the low estimate for
the lot. If no bid is made at that level, the auctioneer
may decide to go backwards at his or her sole option
until a bid is made, and then continue up from that
amount. In the event that there are no bids on a lot,
the auctioneer may deem such lot unsold.

6 BID INCREMENTS

Bidding generally starts below the low estimate and
increases in steps (bid increments). The auctioneer
will decide at his or her sole option where the
bidding should start and the bid increments. The
usual bid increments are shown for guidance only on
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER

The saleroom video screens, Christie’s LIVE™ and
Christie’s website may show bids in some other major
currencies from that of the saleroom. Any conversion
is for guidance only and we cannot be bound by
any rate of exchange used by Christie's. Christie's is
not responsible for any error (human or otherwise),
omission or breakdown in providing these services.

8 SUCCESSFUL BIDS

Unless the auctioneer decides to use his or her
discretion as set out in paragraph C3 above, when
the auctioneer’s hammer strikes, we have accepted
the last bid. This means a contract for sale has been
formed between the seller and the successful bidder.
We will issue an invoice only to the registered bidder
who made the successful bid. While we send out
invoices by post and/or email after the auction, we
do not accept responsibility for telling you whether
or not your bid was successful. If you have bid by
written bid, you should contact us by telephone or in
person as soon as possible after the auction to get
details of the outcome of your bid to avoid having to
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS

You agree that when bidding in any of our sales
that you will strictly comply with all local laws and
regulations in force at the time of the sale for the
relevant sale site.

D THE BUYER'S PREMIUM, TAXES

1 THE BUYER'S PREMIUM

In addition to the hammer price, the successful
bidder agrees to pay us a buyer’s premium on
the hammer price of each lot sold. On all lots
we charge 25% of the hammer price up to and
including HK$5,000,000, 20% on that part of the
hammer price over HK$5,000,000 and up to and
including HK$50,000,000, and 14.5% of that part of
the hammer price above HK$50,000,000.

2 TAXES

The successful bidder is responsible for any applicable
tax including any VAT, sales or compensating use
tax or equivalent tax wherever such taxes may arise
on the hammer price and the buyer’s premium. It
is the buyer’s responsibility to ascertain and pay all
taxes due. In all circumstances Hong Kong law takes
precedence. Christie's recommends you obtain your
own independent tax advice.

For lots Christie’s ships to the United States, a state
sales or use tax may be due on the hammer price,
buyer’s premium and/or any other charges related
to the lot, regardless of the nationality or citizenship
of the purchaser. Christie's will collect sales tax
where legally required. The applicable sales tax rate
will be determined based upon the state, county, or
locale to which the lot will be shipped. Successful
bidders claiming an exemption from sales tax must
provide appropriate documentation to Christie's
prior to the release of the lot. For shipments to
those states for which Christie’s is not required
to collect sales tax, a successful bidder may be
required to remit use tax to that state’s taxing
authorities. Christie's recommends you obtain your
own independent tax advice with further questions.

E WARRANTIES

1 SELLER'S WARRANTIES

For each lot, the seller gives a warranty that the seller:
(a) is the owner of the lot or a joint owner of the lot
acting with the permission of the other co-owners or,
if the seller is not the owner or a joint owner of the
lot, has the permission of the owner to sell the lot, or
the right to do so in law; and

(b) has the right to transfer ownership of the lot
to the buyer without any restrictions or claims by
anyone else.

If either of the above warranties are incorrect, the
seller shall not have to pay more than the purchase
price (as defined in paragraph Fi(a) below) paid
by you to us. The seller will not be responsible to
you for any reason for loss of profits or business,
expected savings, loss of opportunity or interest,
costs, damages, other damages or expenses. The
seller gives no warranty in relation to any lot other
than as set out above and, as far as the seller is
allowed by law, all warranties from the seller to you,
and all other obligations upon the seller which may
be added to this agreement by law, are excluded.

2 OUR AUTHENTICITY WARRANTY

We warrant, subject to the terms below, that the
lots in our sales are authentic (our “authenticity
warranty”). If, within 5 years of the date of the
auction, you give notice to us that your lot is not
authentic, subject to the terms below, we will refund
the purchase price paid by you. The meaning
of authentic can be found in the glossary at the
end of these Conditions of Sale. The terms of the
authenticity warranty are as follows:

(a) It will be honoured for claims notified within a
period of 5 years from the date of the auction. After
such time, we will not be obligated to honour the
authenticity warranty.

(b) It is given only for information shown in
UPPERCASE type in the first line of the catalogue
description (the “Heading"). It does not apply to
any information other than in the Heading, even if
shown in UPPERCASE type.

(c) The authenticity warranty does not apply to any
Heading or part of a Heading which is qualified.
Qualified means limited by a clarification in a lot's
catalogue description or by the use in a Heading
of one of the terms listed in the section titled
Qualified Headings on the page of the catalogue
headed “Important Notices and Explanation of
Cataloguing Practice”. For example, use of the term
“ATTRIBUTED TO...." in a Heading means that the
lot is in Christie’s opinion probably a work by the
named artist but no warranty is provided that the lot
is the work of the named artist. Please read the full
list of Qualified Headings and a lot’s full catalogue
description before bidding.

(d) The authenticity warranty applies to the
Heading as amended by any Saleroom Notice.

(e) The authenticity warranty does not apply
where scholarship has developed since the auction
leading to a change in generally accepted opinion.
Further it does not apply if the Heading either
matched the generally accepted opinion of experts
at the date of the sale or drew attention to any
conflict of opinion.

(f) The authenticity warranty does not apply if
the lot can only be shown not to be authentic by a
scientific process which, on the date we published
the catalogue, was not available or generally
accepted for use, or which was unreasonably
expensive or impractical, or which was likely to have
damaged the lot.

(g) The benefit of the authenticity warranty is only
available to the original buyer shown on the invoice
for the lot issued at the time of the sale and only if,
on the date of the notice of claim, the original buyer
is the full owner of the lot and the lot is free from
any claim, interest or restriction by anyone else. The
benefit of this authenticity warranty may not be
transferred to anyone else.

(h) In order to claim under the authenticity
warranty you must:

(i) give us written notice of your claim within 5
years of the date of the auction. We may require full
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide
the written opinions of two recognized experts in
the field of the lot mutually agreed by you and us in
advance confirming that the lot is not authentic. If
we have any doubts, we reserve the right to obtain
additional opinions at our expense; and

(i) return the lot at your expense to the saleroom
from which you bought it in the condition it was in
at the time of sale.

(i) Your only right under this authenticity warranty
is to cancel the sale and receive a refund of the
purchase price paid by you to us. We will not, in any
circumstances, be required to pay you more than
the purchase price nor will we be liable for any loss
of profits or business, loss of opportunity or value,
expected savings or interest, costs, damages, other
damages or expenses.

(j) Books. Where the lot is a book, we give an
additional warranty for 14 days from the date of the
sale that if on collation any lot is defective in text
or illustration, we will refund your purchase price,
subject to the following terms:



(@) This additional warranty does not apply to:

(i) the absence of blanks, half titles, tissue guards
or advertisements, damage in respect of bindings,
stains, spotting, marginal tears or other defects not
affecting completeness of the text or illustration;

(i) drawings, autographs, letters or manuscripts,
signed photographs, music, atlases, maps or
periodicals;

(iii) books not identified by title;

(iv) lots sold without a printed estimate;

(v) books which are described in the catalogue as
sold not subject to return; or

(vi) defects stated in any condition report or
announced at the time of sale.

(b) To make a claim under this paragraph you must
give written details of the defect and return the lot
to the sale room at which you bought it in the same
condition as at the time of sale, within 14 days of the
date of the sale.

(k) South East Asian Modern and Contemporary
Art and Chinese Calligraphy and Painting.

In these categories, the authenticity warranty does
not apply because current scholarship does not
permit the making of definitive statements. Christie's
does, however, agree to cancel a sale in either of these
two categories of art where it has been proven the
lot is a forgery. Christie’'s will refund to the original
buyer the purchase price in accordance with the
terms of Christie’s authenticity warranty, provided
that the original buyer gives us written notice of the
claim within twelve (12) months of the date of the
auction. We may require full details and supporting
evidence of any such claim. Such evidence must
be satisfactory to us that the lot is a forgery in
accordance with paragraph E2(h)(ii) above and the
lot must be returned to us in accordance with E2h(iii)
above. Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i)
also apply to a claim under these categories.

() Chinese, Japanese and Korean artefacts (excluding
Chinese, Japanese and Korean calligraphy, paintings,
prints, drawings and jewellery).

In these categories, paragraph E2 (b) - (e) above
shall be amended so that where no maker or artist is
identified, the authenticity warranty is given not only for
the Heading but also for information regarding date
or period shown in UPPERCASE type in the second
line of the catalogue description (the “Subheading”).
Accordingly, all references to the Heading in paragraph
E2 (b) - (e) above shall be read as references to both
the Heading and the Subheading.

F PAYMENT

1 HOW TO PAY

(@) Immediately following the auction, you must pay
the purchase price being:

(i) the hammer price; and

(i) the buyer’s premium; and

(iii) any duties, goods, sales, use, compensating or
service tax.

Payment is due no later than by the end of the 7th
calendar day following the date of the auction (the
“due date”).

(b) We will only accept payment from the registered
bidder. Once issued, we cannot change the buyer’s
name on an invoice or re-issue the invoice in a
different name. You must pay immediately even if you
want to export the lot and you need an export licence.
(c) You must pay for lots bought at Christie’s in
Hong Kong in the currency stated on the invoice in
one of the following ways:

(i) Christie’s is pleased to offer clients the option
of viewing invoices, paying and arranging shipping
online through MyChristie's. To log in, or if you have
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is
available for most lots, payment and shipping must
be arranged offline for some items. Please contact
Post-Sale Services directly to coordinate.

(i) Wire transfer

You must make payments to:

HSBC

Head Office

1Queen’s Road, Central, Hong Kong

Bank code: 004

Account No. 062-305438-001

Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card.

We accept most major credit cards subject to certain
conditions. We accept payments in person by credit
card up to HK$1,000,000 per auction sale although
conditions and restrictions apply. China Union Pay
is accepted with no limits on amounts. To make a
‘cardholder not present’ (CNP) payment, we accept
payment up to HK$1,000,000 per auction sale. CNP

payments cannot be accepted by all salerooms and are
subject to certain restrictions. Details of the conditions
and restrictions applicable to credit card payments
are available from our Post-Sale Services Department,
whose details are set out in paragraph (d) below.

(iv) Cash

We accept cash subject to a maximum of HKD
80,000 per buyer per year at our Post-Sale Services
Department only (subject to conditions).

(v) Banker's draft

You must make these payable to Christie's Hong
Kong Limited and there may be conditions.

(vi) Cheque

You must make cheques payable to Christie’s Hong
Kong Limited. Cheques must be from accounts in
Hong Kong dollar from a Hong Kong bank.

(d) You must quote the sale number, your invoice
number and client number when making a payment.
All payments sent by post must be sent to: Christie’s,
Post-Sale Services Department, 22nd Floor Alexandra
House, 18 Chater Road, Central, Hong Kong.

(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU

You will not own the lot and ownership of the lot will
not pass to you until we have received full and clear
payment of the purchase price, even in circumstances
where we have released the lot to the buyer.

3 TRANSFERRING RISK TO YOU

The risk in and responsibility for the lot will transfer
to you from whichever is the earlier of the following:
(a) When you collect the lot; or

(b) At the end of the 30th day following the date
of the auction or, if earlier, the date the lot is taken
into care by a third party warehouse unless we have
agreed otherwise with you in writing.

4  WHAT HAPPENS IF YOU DO NOT PAY

(a) If you fail to pay us the purchase price in full by
the due date, we will be entitled to do one or more
of the following (as well as enforce our rights under
paragraph F5 and any other rights or remedies we
have by law):

(i) to charge interest from the due date at a rate of
7% a year above the 3-month HIBOR rate from time
to time on the unpaid amount due;

(i) we can cancel the sale of the lot. If we do this,
we may sell the lot again, publically or privately on
such terms we shall think necessary or appropriate, in
which case you must pay us any shortfall between the
purchase price and the proceeds from the resale. You
must also pay all costs, expenses, losses, damages
and legal fees we have to pay or may suffer and any
shortfall in the seller's commission on the resale;

(iii) we can pay the seller an amount up to the net
proceeds payable in respect of the amount bid by
your default in which case you acknowledge and
understand that Christie’'s will have all of the rights
of the seller to pursue you for such amounts;

(iv) we can hold you legally responsible for the
purchase price and may begin legal proceedings to
recover it together with other losses, interest, legal
fees and costs as far as we are allowed by law;

(v) we can take what you owe us from any amounts
which we or any company in the Christie’s Group
may owe you (including any deposit or other part-
payment which you have paid to us);

(vi) we can, at our option, reveal your identity and
contact details to the seller;

(vii) we can reject at any future auction any bids
made by you or on your behalf or to obtain a deposit
from you before accepting any bids;

(viii)to exercise all the rights and remedies of a
person holding security over any property in our
possession owned by you, whether by way of pledge,
security interest or in any other way as permitted by
the law of the place where such property is located.
You will be deemed to have granted such security
to us and we may retain such property as collateral
security for your obligations to us; and

(ix) we can take any other action we see necessary or
appropriate.

(b) If you owe money to us or to another Christie’s
Group company, we can use any amount you do
pay, including any deposit or other part-payment you
have made to us, or which we owe you, to pay off any
amount you owe to us or another Christie’s Group
company for any transaction.

(c) If you make payment in full after the due date,
and we choose to accept such payment we may
charge you storage and transport costs from the
date that is 31 calendar days following the auction in
accordance with paragraphs G(d)(i) and (ii). In such
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY

If you owe money to us or to another Christie’s
Group company, as well as the rights set out in F4
above, we can use or deal with any of your property
we hold or which is held by another Christie’s Group
company in any way we are allowed to by law. We
will only release your property to you after you pay us
or the relevant Christie’s Group company in full for
what you owe. However, if we choose, we can also
sell your property in any way we think appropriate.
We will use the proceeds of the sale against any
amounts you owe us and we will pay any amount left
from that sale to you. If there is a shortfall, you must
pay us any difference between the amount we have
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE

(a) We ask that you collect purchased lots promptly
following the auction (but note that you may not
collect any lot until you have made full and clear
payment of all amounts due to us).

(b) For information on collecting lots, Please contact
Christie's Post-Sale Services Department on +852
2760 1766 / Email: postsaleasia@christies.com

(c) If you do not collect any lot promptly following
the auction we can, at our option, remove the lot
to another Christie's location or an affiliate or third
party warehouse.

(d) If you do not collect a lot by the end of the
30th day following the date of the auction, unless
otherwise agreed in writing:

(i) we will charge you storage costs from that date.

(i) we can, at our option, move the lot to or within
an affiliate or third party warehouse and charge you
transport costs and administrative fees for doing so.

(iii) we may sell the lot in any commercially reasonable
way we think appropriate.

(iv) the storage terms which can be found at www.
christies.com/storage shall apply.

(v) nothing in this paragraph is intended to limit our
rights under paragraph F4.

H TRANSPORT AND SHIPPING

1 TRANSPORT AND SHIPPING

We will enclose a transport and shipping form
with each invoice sent to you. You must make all
transport and shipping arrangements. However,
we can arrange to pack, transport and ship your
property if you ask us to and pay the costs of doing
so0. We recommend that you ask us for an estimate,
especially for any large items or items of high
value that need professional packing before you
bid. We may also suggest other handlers, packers,
transporters or experts if you ask us to do so. For
more information, please contact Christie's Post-
Sale Services Department by phone on +852 2760
1766 or email to postsaleasia@christies.com. We
will take reasonable care when we are handling,
packing, transporting and shipping a lot. However,
if we recommend another company for any of these
purposes, we are not responsible for their acts,
failure to act or neglect.

2 EXPORT AND IMPORT

Any lot sold at auction may be affected by laws
on exports from the country in which it is sold and
the import restrictions of other countries. Many
countries require a declaration of export for property
leaving the country and/or an import declaration on
entry of property into the country. Local laws may
prevent you from importing a lot or may prevent you
selling a lot in the country you import it into.

We will not be obliged to cancel your purchase and
refund the purchase price if your lot may not be
exported, imported or it is seized for any reason
by a government authority. It is your responsibility
to determine and satisfy the requirements of any
applicable laws or regulations relating to the export
or import of any lot you purchase.

(@) You alone are responsible for getting advice
about and meeting the requirements of any laws or
regulations which apply to exporting or importing any
lot prior to bidding. If you are refused a licence or there
is a delay in getting one, you must still pay us in full
for the lot. We may be able to help you apply for the
appropriate licences if you ask us to and pay our fee for
doing so. However, we cannot guarantee that you will
get one. For more information, please contact Christie’s
Post-Sale Services Department by phone on +852
2760 1766 or email to postsaleasia@christies.com.

(b) You alone are responsible for any applicable
taxes, tariffs or other government-imposed charges
relating to the export or import of the lot. If Christie's
exports or imports the lot on your behalf, and if
Christie’s pays these applicable taxes, tariffs or other
government-imposed charges, you agree to refund
that amount to Christie’s.
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(c) Lots made of protected species

Lots made of or including (regardless of the
percentage) endangered and other protected species
of wildlife are marked with the symbol ~ in the
catalogue. This material includes, among other things,
ivory, tortoiseshell, crocodile skin, rhinoceros horn,
whalebone certain species of coral, and rosewood.
You should check the relevant customs laws and
regulations before bidding on any lot containing
wildlife material if you plan to import the lot into
another country. Several countries refuse to allow
you to import property containing these materials,
and some other countries require a licence from
the relevant regulatory agencies in the countries of
exportation as well as importation. In some cases, the
lot can only be shipped with an independent scientific
confirmation of species and/or age and you will need to
obtain these at your own cost. If a lot contains elephant
ivory, or any other wildlife material that could be
confused with elephant ivory, (for example, mammoth
ivory, walrus ivory, helmeted hornbill ivory) please see
further important information in paragraph (c) if you
are proposing to import the lot into the USA. We will
not be obliged to cancel your purchase and refund
the purchase price if your lot may not be exported,
imported or it is seized for any reason by a government
authority. It is your responsibility to determine and
satisfy the requirements of any applicable laws or
regulations relating to the export or import of property
containing such protected or regulated material.

(d) US import ban on African elephant ivory

The USA prohibits the import of ivory from the African
elephant. Any lot containing elephant ivory or other
wildlife material that could be easily confused with
elephant ivory (for example, mammoth ivory, walrus
ivory, helmeted hornbill ivory) can only be imported
into the US with results of a rigorous scientific test
acceptable to Fish & Wildlife, which confirms that
the material is not African elephant ivory. Where we
have conducted such rigorous scientific testing on
a lot prior to sale, we will make this clear in the lot
description. In all other cases, we cannot confirm
whether a lot contains African elephant ivory, and you
will buy that lot at your own risk and be responsible
for any scientific test or other reports required
for import into the USA at your own cost. If such
scientific test is inconclusive or confirms the material
is from the African elephant, we will not be obliged to
cancel your purchase and refund the purchase price.
(e) Lots of Iranian origin

Some countries prohibit or restrict the purchase and/
or import of Iranian-origin “works of conventional
craftsmanship” (works that are not by a recognized
artist and/or that have a function, for example:
carpets, bowls, ewers, tiles, ornamental boxes).
For example, the USA prohibits the import of this
type of property and its purchase by US persons
(wherever located). Other countries, such as Canada,
only permit the import of this property in certain
circumstances. As a convenience to buyers, Christie's
indicates under the title of a lot if the lot originates
from Iran (Persia). It is your responsibility to ensure
you do not bid on or import a lot in contravention of
the sanctions or trade embargoes that apply to you.
(f) Gold

Gold of less than 18ct does not qualify in all
countries as ‘gold’ and may be refused import into
those countries as ‘gold".

(g) Watches

Many of the watches offered for sale in this catalogue
are pictured with straps made of endangered or
protected animal materials such as alligator or
crocodile. These lots are marked with the symbol W
in the catalogue. These endangered species straps
are shown for display purposes only and are not for
sale. Christie's will remove and retain the strap prior
to shipment from the sale site. At some sale sites,
Christie’s may, at its discretion, make the displayed
endangered species strap available to the buyer of the
lot free of charge if collected in person from the sale
site within 1 year of the date of the sale. Please check
with the department for details on a particular lot.

For all symbols and other markings referred to in
paragraph H2, please note that lots are marked as a
convenience to you, but we do not accept liability for
errors or for failing to mark lots.

| OURLIABILITY TO YOU

(a) We give no warranty in relation to any
statement made, or information given, by us or our
representatives or employees, about any lot other
than as set out in the authenticity warranty and,
as far as we are allowed by law, all warranties and
other terms which may be added to this agreement
by law are excluded. The seller's warranties

contained in paragraph E1 are their own and we
do not have any liability to you in relation to those
warranties.

(b) (i) We are not responsible to you for any reason
(whether for breaking this agreement or any other
matter relating to your purchase of, or bid for, any
lot) other than in the event of fraud or fraudulent
misrepresentation by us or other than as expressly
set out in these conditions of sale; and

(i) We do not give any representation, warranty or
guarantee or assume any liability of any kind in respect
of any lot with regard to merchantability, fitness for a
particular purpose, description, size, quality, condition,
attribution, authenticity, rarity, importance, medium,
provenance, exhibition history, literature, or historical
relevance. Except as required by local law, any
warranty of any kind is excluded by this paragraph.

(c) In particular, please be aware that our written
and telephone bidding services, Christie's LIVE™,
condition reports, currency converter and saleroom
video screens are free services and we are not
responsible to you for any error (human or otherwise),
omission, breakdown, or delay, unavailability,
suspension or termination of any of these services.
(d) We have no responsibility to any person other
than a buyer in connection with the purchase of any
lot.

(e) If, in spite of the terms in paragraphs (a) to (d)
or E2(i) above, we are found to be liable to you for
any reason, we shall not have to pay more than the
purchase price paid by you to us. We will not be
responsible to you for any reason for loss of profits
or business, loss of opportunity or value, expected
savings or interest, costs, damages, or expenses.

J  OTHER TERMS

1 OURABILITY TO CANCEL

In addition to the other rights of cancellation
contained in this agreement, we can cancel a sale
of a lot if we reasonably believe that completing the
transaction is, or may be, unlawful or that the sale
places us or the seller under any liability to anyone
else or may damage our reputation.

2 RECORDINGS

We may videotape and record proceedings at any
auction. We will keep any personal information
confidential, except to the extent disclosure is required
by law. However, we may, through this process, use
or share these recordings with another Christie’s
Group company and marketing partners to analyse
our customers and to help us to tailor our services for
buyers. If you do not want to be videotaped, you may
make arrangements to make a telephone or written
bid or bid on Christie’s LIVE™ instead. Unless we
agree otherwise in writing, you may not videotape or
record proceedings at any auction.

3 COPYRIGHT

We own the copyright in all images, illustrations
and written material produced by or for us relating
to a lot (including the contents of our catalogues
unless otherwise noted in the catalogue). You cannot
use them without our prior written permission. We
do not offer any guarantee that you will gain any
copyright or other reproduction rights to the lot.

4 ENFORCING THIS AGREEMENT

If a court finds that any part of this agreement is not
valid or is illegal or impossible to enforce, that part of
the agreement will be treated as being deleted and
the rest of this agreement will not be affected.

5 TRANSFERRING YOUR RIGHTS AND
RESPONSIBILITIES

You may not grant a security over or transfer your
rights or responsibilities under these terms on the
contract of sale with the buyer unless we have given
our written permission. This agreement will be
binding on your successors or estate and anyone
who takes over your rights and responsibilities.

6 TRANSLATIONS

If we have provided a translation of this agreement,
we will use the English version in deciding any
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION

We will hold and process your personal information
and may pass it to another Christie's Group company
for use as described in, and in line with, our privacy
policy at www.christies.com. If you are a resident
of California you can see a copy of our California
Consumer Privacy Act statement at https://www.
christies.com/about-us/contact/ccpa.

8 WAIVER

No failure or delay to exercise any right or remedy
provided under these Conditions of Sale shall
constitute a waiver of that or any other right or remedy,
nor shall it prevent or restrict the further exercise of
that or any other right or remedy. No single or partial
exercise of such right or remedy shall prevent or restrict
the further exercise of that or any other right or remedy.

9 LAW AND DISPUTES

The rights and obligations of the parties with respect
to these Conditions of Sale, the conduct of the auction
and any matters connected with any of the foregoing
shall be governed and interpreted by the Hong Kong
laws. By bidding at auction, whether present in person
or by agent, by written bid, telephone or other means,
the buyer shall be deemed to have accepted these
Conditions and submitted, for the benefit of Christie's,
to the exclusive jurisdiction of the Hong Kong courts,
and also accepted that Christie’s also has the right to
pursue remedies in any other jurisdiction in order to
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus
buyer’s premium and do not reflect costs, financing
fees, or application of buyer's or seller’s credits. We
regret that we cannot agree to requests to remove
these details from www.christies.com.

K GLOSSARY

auctioneer : individual auctioneer and/or Christie's.
authentic : a genuine example, rather than a copy or
forgery of:

() the work of a particular artist, author or
manufacturer, if the lot is described in the Heading
as the work of that artist, author or manufacturer;

(i) a work created within a particular period or
culture, if the lot is described in the Heading as a
work created during that period or culture;

(iii) a work for a particular origin source if the lot is
described in the Heading as being of that origin or
source; or

(iv) in the case of gems, a work which is made of
a particular material, if the lot is described in the
Heading as being made of that material.
authenticity warranty : the guarantee we give in
this agreement that a lot is authentic as set out in
section E2 of this agreement.

buyer’s premium : the charge the buyer pays us
along with the hammer price.

catalogue description : the description of a lot in
the catalogue for the auction, as amended by any
saleroom notice.

Christie’s Group : Christie’s International Plc, its
subsidiaries and other companies within its corporate
group.

condition : the physical condition of a lot.

due date : has the meaning given to it paragraph Fi(a).
estimate : the price range included in the catalogue
or any saleroom notice within which we believe a lot
may sell. Low estimate means the lower figure in the
range and high estimate means the higher figure.
The mid estimate is the midpoint between the two.
hammer price : the amount of the highest bid the
auctioneer accepts for the sale of a lot.

Heading : has the meaning given to it in paragraph E2.
lot : an item to be offered at auction (or two or more
items to be offered at auction as a group).

other damages : any special, consequential,
incidental or indirect damages of any kind or any
damages which fall within the meaning of ‘special’,
‘incidental’ or ‘consequential under local law.
purchase price : has the meaning given to it in
paragraph Fi(a).

provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph
E2 and Qualified Headings means the section
headed Qualified Headings on the page of
the catalogue headed ‘Important Notices and
Explanation of Cataloguing Practice'’.

reserve : the confidential amount below which we
will not sell a lot.

saleroom notice : a written notice posted next to
the lot in the saleroom and on www.christies.com,
which is also read to prospective telephone bidders and
notified to clients who have left commission bids, or an
announcement made by the auctioneer either at the
beginning of the sale, or before a particular lot is auctioned.
Subheading : has the meaning given to it in
paragraph E2.

UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which
the person making it guarantees that the facts set
outin it are correct.
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SYMBOLS USED IN THIS CATALOGUE

The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale « Buying at Christie’s’

o

Christie’s has a direct financial interest in the lot. See
Important Notices and Explanation of Cataloguing
Practice.

A

Owned by Christie's or another Christie’s Group
company in whole or part. See Important Notices
and Explanation of Cataloguing Practice.

A (R & iR
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B o

1

*

Christie’s has a direct financial interest in the lot
and has funded all or part of our interest with the
help of someone else. See Important Notices and
Explanation of Cataloguing Practice.

ot
Bidding by parties with an interest.

Lot offered without reserve which will be sold to the
highest bidder regardless of the pre-sale estimate in
the catalogue.
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Lot incorporates material from endangered species
which could result in export restrictions. See Section
H2(b) of the Conditions of Sale « Buying at Christie’s.

w
Lot incorporates material from endangered species
that is not for sale and is shown for display purposes
only.

Please note that lots are marked as a convenience
to you and we shall not be liable for any errors in, or
failure to, mark a lot.
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IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING

PRACTICE

IMPORTANT NOTICES

CHRISTIE'S INTEREST IN PROPERTY
CONSIGNED FOR AUCTION

A Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which it
owns in whole or in part. Such property is identified
in the catalogue with the symbol A next to its
lot number. Where Christie’s has an ownership
or financial interest in every lot in the catalogue,
Christie's will not designate each lot with a symbol,
but will state its interest in the front of the catalogue.

© Minimum Price Guarantees:

On occasion, Christie's has a direct financial interest
in the outcome of the sale of certain lots consigned
for sale. This will usually be where it has guaranteed
to the Seller that whatever the outcome of the
auction, the Seller will receive a minimum sale price
for the work. This is known as a minimum price
guarantee. Where Christie's holds such financial
interest we identify such lots with the symbol © next
to the lot number.

24 Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price
Guarantee it is at risk of making a loss, which can be
significant, if the lot fails to sell. Christie's therefore
sometimes chooses to share that risk with a third
party who agrees prior to the auction to place an
irrevocable written bid on the lot. If there are no
other higher bids, the third party commits to buy
the lot at the level of their irrevocable written bid. In
doing so, the third party takes on all or part of the
risk of the lot not being sold. Lots which are subject
to a third party guarantee arrangement are identified
in the catalogue with the symbol .

Christie's compensates the third party in exchange
for accepting this risk provided that the third party is

266 not the successful bidder. The remuneration to the

third party may either be based on a fixed fee or an
amount calculated against the final hammer price.
The third party may also bid for the lot above the
irrevocable written bid. Where the third party is the
successful bidder, the third party is required to pay
the hammer price and the buyer's premium in full.

Third party guarantors are required by us to disclose
to anyone they are advising their financial interest
in any lots they are guaranteeing. However, for the
avoidance of any doubt, if you are advised by or
bidding through an agent on a lot identified as being
subject to a third party guarantee you should always
ask your agent to confirm whether or not he or she
has a financial interest in relation to the lot.

X Bidding by parties with an interest

When a party with a direct or indirect interest in the
lot who may have knowledge of the lot's reserve or
other material information may be bidding on the
lot, we will mark the lot with this symbol x. This
interest can include beneficiaries of an estate that
consigned the lot or a joint owner of a lot. Any
interested party that successfully bids on a lot must
comply with Christie’s Conditions of Sale, including
paying the lot’s full Buyer's Premium plus applicable
taxes.

Post-catalogue notifications

In certain instances, after the catalogue has been
published, Christie’s may enter into an arrangement
or become aware of bidding that would have
required a catalogue symbol. In those instances, a
pre-sale or pre-lot announcement will be made.

Other Arrangements

Christie's may enter into other arrangements not
involving bids. These include arrangements where
Christie's has made loans or advanced money to
consignors or prospective purchasers or where
Christie’s has shared the risk of a guarantee with

a partner without the partner being required to
place an irrevocable written bid or otherwise
participating in the bidding on the lot. Because such
arrangements are unrelated to the bidding process
they are not marked with a symbol in the catalogue.

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of
minimum price guarantees and third party financing
arrangements.

EXPLANATION OF CATALOGUING PRACTICE
Terms used in a catalogue or lot description have
the meanings ascribed to them below. Please note
that all statements in a catalogue or lot description
as to authorship, period, reign or dynasty are made
subject to the provisions of the Conditions of Sale,
including the Authenticity Warranty. Our use of these
expressions does not take account of the condition
of the lot or of the extent of any restoration. Buyers
are advised to inspect the property themselves.
Written condition reports are usually available on
request.

A term and its definition listed under ‘Qualified
Headings' is a qualified statement as to authorship,
period, reign or dynasty. While the use of this term is
based upon careful study and represents the opinion
of specialists, Christie’s and the consignor assume
no risk, liability and responsibility for the authenticity
of authorship or of the lot being created in certain
period, reign or dynasty of any lot in this catalogue
described by this term, and the Authenticity
Warranty shall not be available with respect to lots
described using this term.

Discrepancy in the layout of information may appear
between the catalogue description in English and
its Chinese translation. We will use the English
version of the catalogue description in deciding any



issue or disputes which arise under the Authenticity
Warranty or the ‘Qualified Headings'.

In Christie's opinion a work by the maker or artist
e.g. AYIXING TEAPOT BY CHEN MINGYUAN
KANGXI PERIOD (1662-1722)

When a piece is, in Christie’s opinion, of a certain
period, reign or dynasty, its attribution appears
in uppercase letters directly below the heading
of the description of the lot.

e.g. A BLUE AND WHITE BOWL

QING DYNASTY, 18TH CENTURY

If the date, period or reign mark mentioned in
uppercase letters directly below the heading of
the description of the lot states that the mark is
of the period, then in Christie's opinion, the piece
is of the date, period or reign of the mark.

e.g. A BLUE AND WHITE BOWL

KANGXI| SIX-CHARACTER MARK IN
UNDERGLAZE BLUE AND OF THE PERIOD
(1662-1722)

When a piece is, in Christie’s opinion, made no
later than a certain period, reign or dynasty, its
attribution appears in uppercase letters directly
below the heading of the description of the lot
and the term "AND EARLIER" appears.

e.g. A JADE NECKLACE

LIANGZHU CULTURE AND EARLIER, CIRCA
3900-2300 BC

If no date, period or reign mark is mentioned in
uppercase letters directly below the heading of
the description of the lot, in Christie’s opinion it
is of uncertain date or late manufacture.

e.g. A BLUE AND WHITE BOWL

CHINESE CERAMICS AND WORKS OF ART

QUALIFIED HEADINGS

« When a piece is, in Christie’s opinion, not of the
period to which it would normally be attributed
on stylistic grounds, this will be incorporated
into the first line or the body of the text of the
description.
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Wﬂu;u * A YIXING TEAPOT BY CHEN

MINGYUAN
KANGXI PERIOD (1662-1722)

e.g. A BLUE AND WHITE MING-STYLE BOWL
The Ming-style bowl is decorated with lotus
scrolls...

In Christie’'s qualified opinion, this object could
be dated to the Kangxi period but there is a
strong element of doubt.

e.g. A BLUE AND WHITE BOWL

POSSIBLY KANGXI PERIOD

In Christie’s opinion, this object is of a certain
period, reign or dynasty. However, in Christie’s
qualified opinion, this object could belong to a
particular culture but there is a strong element
of doubt.

e.g. A JADE BLADE

NEOLITHIC PERIOD, POSSIBLY DAWENKOU
CULTURE
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Prapavadee Sophonpanich

TURKEY
ISTANBUL

+90 (532) 558 7514
Eda Kehale Argiin
(Consultant)

EMAIL — info@christies.com

UNITED ARAB EMIRATES
-DUBAI
+971(0)4 425 5647

UNITED KINGDOM
-LONDON
+44(0)20 7839 9060

NORTH AND NORTHEAST
+44 (0)20 7104 5702
Thomas Scott

NORTHWEST
AND WALES

+44 (0)20 7752 3033
Jane Blood

SOUTH
+44 (0)1730 814 300
Mark Wrey

SCOTLAND

+44 (0)131225 4756

Robert Lagneau

David Bowes-Lyon (Consultant)

ISLE OF MAN
+44(0)20 7389 2032

CHANNEL ISLANDS
+44(0)20 7389 2032

IRELAND
+353(0)87 638 0996
Christine Ryall (Consultant)

UNITED STATES

CHICAGO
+1 312787 2765
Catherine Busch

DALLAS
+1214 599 0735
Capera Ryan

HOUSTON
+1713 802 0191
Jessica Phifer

LOS ANGELES
+1310 385 2600
Sonya Roth

MIAMI
+1 305 4451487
Jessica Katz

‘NEW YORK
+1212636 2000

PALM BEACH
+1661777 4275
David G. Ober (Consultant)

SAN FRANCISCO
+1415 982 0982
Ellanor Notides

AUCTION SERVICES

CORPORATE COLLECTIONS
Tel: +44 (0)20 7389 2548
Email: norchard@christies.com

FINANCIAL SERVICES
Tel: +44 (0)20 7389 2624
Fax: +44 (0)20 7389 2204

HERITAGE AND TAXATION
Tel: +44 (0)20 7389 2101

Fax: +44 (0)20 7389 2300
Email:rcornett@christies.com

PRIVATE COLLECTIONS AND
COUNTRY HOUSE SALES
Tel: +44 (0)20 7389 2488

Tel: +44 (0)7827 843191

Email: zgibson@christies.com

VALUATIONS

Tel: +44 (0)20 7389 2464
Fax: +44 (0)20 7389 2038
Email: mwrey@christies.com

OTHER SERVICES

CHRISTIE’'S EDUCATION
LONDON

Tel: +44 (0)20 7665 4350
Fax: +44 (0)20 7665 4351
Email: london@christies.edu

NEW YORK

Tel: +1 212 355 1501

Fax: +1212 355 7370

Email: newyork@christies.edu

HONG KONG

Tel: +852 2978 6768

Fax: +852 2525 3856

Email: hongkong@christies.edu

CHRISTIE'S FINE ART
STORAGE SERVICES
NEW YORK

+1212 974 4570

Email: newyork@cfass.com

CHRISTIE'S INTERNATIONAL
REAL ESTATE

NEW YORK

Tel +1212 468 7182

Fax +1212 468 7141

Email:
info@christiesrealestate.com

LONDON

Tel +44 20 7389 2551

Fax +44 207389 2168

Email:
info@christiesrealestate.com

HONG KONG

Tel +852 2978 6788

Fax +852 2760 1767

Email:
info@christiesrealestate.com
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ARTD'ASIE
Paris, 9 June 2021

VIEWING

5-9 June 2021

9, avenue Matignon
75008 Paris

CONTACTS

Tiphaine Nicoul
tnicoul@christies.com
+330(1) 4076 8375

h.

h“. -

-— -

Camille de Foresta
cdeforesta@christies.com
+33 0(1) 40 76 86 05

T - e

T B £ et | LY
A GILT-BRONZE FIGURE OF BUDDHA BHAISAJYAGURU
Tibet, circa 15" Century

€350,000 - 550,000

CHRISTIE’S



Property from an Important East Coast Private Collection
A PAIR OF DALI MARBLE-INSET HUANGHUALI HORSESHOE-BACK ARMCHAIRS
17TH CENTURY
37 % in. (95.8 cm.) high, 23 % in. (59 cm.) wide, 19 in. (48.3 cm.) deep
$600,000-800,000

IMPORTANT CHINESE CERAMICS AND WORKS OF ART
New York, 23-24 September 2021

VIEWING

17-22 September 2021
20 Rockefeller Plaza
New York, NY 10020

CONTACT
Vicki Paloympis

vpaloympis@christies.com CI IRIS’ I ‘I I :’S
+1212 636 2180



(XRT IN FOCUS

SELF-DIRECTED VIRTUAL PROGRAMME

- G ¥
Hﬂ‘w = r

Chinese Ceramics, Paintings and Works of Art

Develop your connoisseurship skills in Chinese art and paintings by learning about the
production of objects and influence of imperial patronage and cultural exchanges.

OTHER CORE THEMES

From Classics to Insights from Art + Tech: Innovation, The Art Female Artists
Contemporary Art Collectors in Asia Change and Creativity Business through the Centuries

christies.edu/artinfocus

CHRISTIE’S

EDUCATION

LONDON - NEW YORK - HONG KONG - ONLINE
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BIDDER REGISTRATION FORM Paddle No.

I We encourage new clients to register at least 48 hours in advance of a sale to allow sufficient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

X Bidder’s Detail

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that
the details are correct as the invoice cannot be changed after the sale.

Account Name . Account No.

Address

. Post/Zip Code

Phone No.

Please verify email address for post-sale communication

[0 Shipping Quote Required.
Shipping Address (] Same as the above address):

E Identity Documents and Financial References

If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identification (such as a national identity card or passport) and, if not shown on
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certificate of incorporation, proof of company address, photo ID copy of the authorized
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and official document listing directors and shareholders.
Other business structures such as trusts, offshore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply.

If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identification documents for yourself as well as the person on whose
behalf you are bidding, together with a signed letter of authorisation from the person.

New clients, clients who have not made a purchase from any Christie’s office within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following
methods: credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (‘HVL") paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice.

Sale Registration
[0 19856 The Ultimate Private Collection Featuring The Greatest Burgundies [ 20193 Chinese Jade Carvings From a Distinguished European Collection
[J 19861 Handbags & Accessories [0 20194 Classical Chinese Furniture from Heveningham Hall *
[J 19858 An Exceptional Season of Watches [J 19677 Important Chinese Ceramics and Works of Art *
[J 20619 The Legends of Time * )
. . [J 16897 20* and 21 Century Art Evening Sale *
L1 19860 Hong Kong Magnificent Jewels [J 20265 Legacy: Xu Beihong's Slave and Lion *
[J 16898 20t and 21t Century Art Morning Session
[0 19679 Fine Chinese Classical Paintings and Calligraphy * [J 16899 20t and 21% Century Art Afternoon Session *
[J 19678 Fine Chinese Modern and Contemporary Ink Paintings * [J 20640 Mr Doodle : Caravan Chaos

*1f you intend to bid on: (i) any lot in the 20" and 21t Century Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million or above,
i.e. a high value lot ("HVL"), please tick the box below.

[0 I wish to apply for a HVL paddle.

*If you intend to bid on the “Slave and Lion” by Xu Beihong, please tick the box below.
I 1 wish to apply for a HVL paddle designated for the “Slave and Lion".

Please indicate the bidding level you require:
[0 HK $ 0-500,000 [0 HK $ 500,001 - 2,000,000 [0 HK $ 2,000,001 - 4,000,000
[0 HK $ 4,000,001 - 8,000,000 [0 HK $ 8,000,001 - 20,000,000 0 HK $ 20,000,000 +

E Declarations

« | have read the “Conditions of Sale - Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the "No Third Party
Payment Notice” and agree to be bound by them.

« | have read the personal information section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
« lunderstand that if | have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
« If you are not successful in any bid and do not owe any Christie's group company any money, the deposit will be refunded to you by way of wire transfer or such other method as
determined by Christie’s. please make sure that you provide your bank details to us.
[J Please tick if you are a new client and would like to receive information about sales, events and other services offered by the Christie’s group and its affiliates by e-mail.
You can opt-out of receiving this information at any time.

Name Signature Date

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong Tel: +852 2760 1766
www.christies.com
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CHRISTIE'S

CHRISTIE'S INTERNATIONAL PLC
Francois Pinault, Chairman

Guillaume Cerutti, Chief Executive Officer
Jussi Pylkkanen, Global President

Frangois Curiel, Chairman, Europe
Jean-Francois Palus

Stéphanie Renault

Heéloise Temple-Boyer

Sophie Carter, Company Secretary

INTERNATIONAL CHAIRMEN

Stephen Lash, Chairman Emeritus, Americas
The Earl of Snowdon, Honorary Chairman, EMEA
Charles Cator, Deputy Chairman, Christie’s Int.
Xin Li-Cohen, Deputy Chairman, Christie's Int.

CHRISTIE'S ASIA PACIFIC
Francis Belin, President

CHAIRMAN’S OFFICE
Jonathan Stone, Deputy Chairman
Pola Antebi, Deputy Chairman

Eric Chang, Deputy Chairman
Charmie Hamami, Deputy Chairman
Elaine Holt, Deputy Chairman
Evelyn Lin, Deputy Chairman

Ada Ong, Deputy Chairman

Vickie Sek, Deputy Chairman

Chi Fan Tsang, Deputy Chairman

CHRISTIE'S ADVISORY COUNCIL,
ASIA PACIFIC

Jinging Cai, Chairman

Pierre Chen, Raymond Ch'ien, William Fung,
Qiong Er Jiang, Handel Lee, Anthony Lin,
Pan Gong Kai, Dee Poon, Mimi Tang,
Patrick Thomas, Wang Wei, Douglas Woo

SENIOR VICE PRESIDENTS
Marco Almeida, Karen Au Yeung, Audrey Shum,
Bo Tan, Katsura Yamaguchi, Kim Yu

VICE PRESIDENTS

Alexandre Bigler, Carmen Shek Cerne, Janet Chang,
Liang-Lin Chen, Fung Chiang, Isaac Choi,

Betsy Chow, Jennie Chu, Emily Fisher,

Georgina Hilton, Jacky Ho, Dexter How,

Julia Hu, Seiji Inami, Yunah Jung,

Elaine Kwok, Hak Jun Lee, Stephenie Leung,

Ruben Lien, Georgina Liu, Gabrielle Mak,

Sara Mao, Mindy Melrose, Lillian Ng,

Jasmin Ngai, Jessie Or, Terence Poon,

Sonal Singh, Prapadavee Sophonpanich, Winsy Tsang,
CC Wang, Nicole Wright, Alan Yip,

Harriet Yu, Dina Zhang, Grace Zhuang

ASSOCIATE VICE PRESIDENTS
Nga Lam Chan, Winifred Chan, Kelly Chang,
Lesley Chen, Amy Cheng, Henry Cheng,
Joanne Cheng, Terry Choi, Yanie Choi,
Simon Chow, Eric Chung, Dai Dai,

Helen Fung, Gigi Ho, Phybie Ho,

Yiwen Huang, Chie Kawasaki, Masahiko Kuze,
Annie Lee, Joyce Lee, Kevyn Leung,

Nora Li, Rachel Li, Caroline Liang,

Louis Lin, Vicky Liu, Caitlin Lo,

Yu-Shan Lu, Jennie Ng, Tony Ng,

Cissy Ngan, Benson Or, Stephanie Pang,
Felix Pei, Zhongwei Qin, Joe So,

CY Tang, Sherese Tong, Ada Tsui,

Mandy Wang, Aaron Wong, Michael Xie,
Maxwell Yao, Mia Zhang

HONG KONG AUCTION CALENDAR

THE ULTIMATE PRIVATE
COLLECTION FEATURING
THE GREATEST BURGUNDIES
Sale number: 19856
THURSDAY 20 MAY

11.00 AM

HANDBAGS & ACCESSORIES
Sale number: 19861

FRIDAY 21 MAY

1.00 PM

Viewing: 21 May

AN EXCEPTIONAL SEASON OF
WATCHES

Sale number: 19858

SATURDAY 22 MAY

2.00 PM

Viewing: 21-22 May

THE LEGENDS OF TIME
Sale number: 20619
SATURDAY 22 MAY
7.00 PM

Viewing: 21-22 May

HONG KONG MAGNIFICENT
JEWELS

Sale number: 19860

SUNDAY 23 MAY

2.00 PM

Viewing: 21-23 May

20™ AND 21ST CENTURY ART
EVENING SALE

Sale number: 16897

MONDAY 24 MAY

7.30 PM

Viewing: 21-24 May

LEGACY: XU BEIHONG'S
SLAVE AND LION

Sale number: 20265
MONDAY 24 MAY

7.30 PM

Viewing: 21-24 May

20™ AND 21ST CENTURY ART
MORNING SESSION

Sale number: 16898

TUESDAY 25 MAY

10.30 AM

Viewing: 21-24 May

All dates are subject to change, please phone +852 2760 1766 for confirmation

20™ AND 215" CENTURY ART
AFTERNOON SESSION

Sale number: 16899

TUESDAY 25 MAY

12.30 PM

Viewing: 21-24 May

MR DOODLE : CARAVAN CHAOS
Sale number: 20640

TUESDAY 25 MAY

12.30 PM

Viewing: 21-24 May

FINE CHINESE CLASSICAL
PAINTINGS AND CALLIGRAPHY
Sale number: 19679

WEDNESDAY 26 MAY

2.00 PM

Viewing: 21-26 May

FINE CHINESE MODERN AND
CONTEMPORARY INK PAINTINGS
Sale number: 19678

THURSDAY 27 MAY

10.00 AM & 2.30 PM

Viewing: 21-26 May

13/04/2021

CHINESE JADE CARVINGS FROM
A DISTINGUISHED EUROPEAN
COLLECTION

Sale number: 20193

FRIDAY 28 MAY

10.30 AM

Viewing: 21-27 May

CLASSICAL CHINESE FURNITURE
FROM HEVENINGHAM HALL

Sale number: 20194

FRIDAY 28 MAY

11.00 AM

Viewing: 21-27 May

IMPORTANT CHINESE CERAMICS
AND WORKS OF ART

Sale number: 19677

FRIDAY 28 MAY

2.00 PM

Viewing: 21-27 May
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